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A reflective Michael Jackson said he was going to make a 
change that was going to feel good and make a difference 
("Man In the Mirror"). Vibe Online has adapted this same philos- 
ophy. We've been one of the top entertainment sites on the web 
as our 1 997 Yahoo Internet Life site of the year award reflects. 
But change is good. We intend to improve on what is already a 
top notch site. Focusing on original material, Vibe Online will 
supplement the magazine's content with refreshing interactive 
angles. We will bring you as close as possible to your favorite 
artists with several video chats already scheduled. Take a look at 
the site's new and revamped sections. ^^^^^^^^mtmmmm 




vibewire: 
virtual revolutions: 
online features: 
boontshots: 
athlete's worlds 

a/v: 
gear: 
community: 



Considered the UPI for urban music, vibewire is dedicated to providing 
the industry's latest news with daily updates three times a day. Be the 
first to know what's going on in the entertainment world. 

Get the verdict on new music before you buy it. 
Virtual Revolutions reviews your favorite artist's CD's 
before it hits music stores 

Want to find out what makes you favorite entertainers 
tick? Our in-depth features dissect them and provide you 
all the answers. 

Vibe Contributing Editor Rob Kenner takes a look at the reggae 
culture through exclusive in-depth features on artists making musi- 
cal waves. His archived section, aptly titled The Vault, includes pre- 
viously unpublished reggae stories as well as past Vibe features. 

Along with features on prominent athletes, this section posts the 
days most important sports news for dedicated fans. 



Preview the latest videos before they're released. 

Shopping should be convenient. Check out our phat fashion lineup. 
It's only a mouse click away. 

This interactive section, dedicated to the user, will be the home for 
all celebrity chats, contests, chat rooms and message boards 




The Online Urban Authority. 



This month on Vibe.com check out OnTracks featuring: 
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Blaque 


Divine 


Eric Benet Lauryn Hill 


Pete Rock 


Nas 


Mobb Deep 



at www.vibe.com/ontracks 
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The most awesome 

platinum and 

gold jewelry 

on the planet... 



We specialize in custom 
and unique designs 
in platinum and gold. 
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magme 1 
we can create it! 




IChris Aire "The Iceman" 
Founder and Designer 



For catalog, send check or money order for $10.00 to: 2 Awesome International, P.O. Box 81 1726, LA, CA 90018 
1.800.228.9993 or 213.688.0900 Fax 213.688.2880 www.2awesomeint.com 

2 Awesome International is an independent manufacturer and is not affiliated with any watch company or distributor 
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COMING TOGETHER APRIL 16TH - 20TH 

JACOB JAVITS CENTER - new york city 
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Informative Panel Discussions 
□J Battle for World Dominance 
Fashion Show [VIBESTYLE3 
Fashion Party 
Big Willie Panel 
Keynote Speaker 
Interactive Cyberlounge 
and much more 
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CALL NOW TO REGISTER SnS.44B.73S8 

FOR SPONSORSHIP OPPORTUNITIES CALL S1S.448.731S OR 7479 
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Wynlon Marsalis, the most declaimed jazz 
musician and composer of his generation, 
as well as distinguished classical performer. 
Recipient of the Grand Prix du Disque of 
France, Edison Award-Netherlands, 23 
Honorary Doctorates, and 1997 Pulitzer 
Prize for Music: The first ever for jazz. 

Movado, maker of some of the most 
acclaimed timepieces in history, holds 
99 patents, over 200 international awards 
for design, and has watches in museums 
on five continents: A leader in innovation. 
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MOVADO WATCHES ARE EXHIBITED IN THE PERMANENT COLLECTIONS OF MUSEUMS WORLDWIDE 



MOVADO 

The Museum. Watch. 
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ABOVE: Billy W. Blanks photographed by Robert 
Fleischauen styling by Risa Knight for the Artist Group; 
grooming by Charlotte Ostergren; pants by BEST; 
gloves by Gear 

ON THE COVER: TLX photographed exclusively for 
VIBE on January 1 7, 1999 by Seb Janiak; styling by Julie 
Majares: makeup by Jay Manuel for Dion Peronneau; 
hair by Marie Davis; prop styling by Clare Dey; T-Boz: 
Bronze leather bandeau top by Maggie Barry; jeans by 
JNCO; jewelry by Seed; Chilli: Brown lace and sequin 
bikini by Eduardo Lucero; jeans by Girbaud; Left Eye: 
Brown snakeskin bikini by ESCADA; jeans by JNCO 
Face & Body: All makeup by Cover Girl 



FUTURES 

THREE THE HARD WAY TLC arc down for their fans, 
but what happens when one of the 14-times-platinum 
trio decides she's no longer down for the group? 
By Anthony DeCurlis. Photographs by Seb Janiak 

HOMESTYLE Mobb Deep are in the house once 
again.flyS.W. Fernando Jr. Photographs by Alexei Ha y 

I0VESEXY Don't hate Eric Benet because he's 
beautiful. By Amy Linden. 
Photographs by Reisig &■ Taylor 

BONE THUG, NOT BONEHEAD Krayzie Bone has his 
business firmly in order. By Mare Weingarten. 
Photographs by John Peng 

OVATION: LAURYN HILL L -Boole's big Grammy 
night. By Karen R. Good 

MONEY BOSS PLAYER Why Donald Trump loves 
hip hop. And vice versa. By Nancy Jo Saks. 
Photographs by Jerome Albertini 

MOB ROLE Lord of the Flies came to Brooklyn in 
January when 14-year-old Michael Bennett was 
attacked and killed by a group of his peers. 
By Randi Clatzer 

VIBEFASHION: SOUTHERN COMFORT 

Designer lingerie for those hot, sticky nights. 
By Karen R. Good. Photographs by Mare Baptiste. 
Styling by Emit Wilbekin 

1 ?tl VIBFSTYl F: FUI I CIRCI F 

Comfy clothes for practicing eapotira. 
Photographs try Tiago Molinos. Stylingby Emil Wilbekin 
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Introducing 




High Impact Colour 

Finally, Dyes for Guys 
Reassured by L'OREAL 




L'Oreal 

PARiS 

Because I'm worth it" 



1 26 GEAR: Watches. 

128VIBEFACE: Fae-Bo man 
Billy W. Blanks. 
By Kiiinni Lee. 

Pbotogritpb by Robert FUisduum. 
StfBngby Risii Knight 

DEPARTMENTS 



R&B's now leading ladies. 
By Dtatyel Smith 
Plus: ODB. not guilty. Dr.J's 
NASCAR car. MP3 haters' Big L 
murdered. Good-bye, Gwen 
Guthrie. Slanguistics. VIBE's Hip 
hop demolition derbv. 
50 SOUNDCHECK: 
Mystikal. By Babbitt) Gurciti 




52 VIBE LIVE: 

Cassandra Wilson. 
ByAytauByrd 



Heavy D's stardom. Rap rivals. 



babies, fbw. Coolio and 
Kennv Rogers. 
BjKenyaN.Byrd 
64 DOMEPIECE: 
Larry Blackmon. 
As toltlio Rickey Vincent 
66 TUPH STREET: 
No justice, no peace. 
By Biinz Malonc 

NEXT 

CHARLI BALTIMORE: 
Ghetto glamorous. 
JACK KNIGHT: 
An ordinary guy. 
SHAE JONES: Drama queen. 
GOOFY: Looney tunes. 




LEFT: Jack Knight photographed by Pauline St. 
Denis; styling by Marcus Blassingamo; groom- 
ing by Gina Dimaggio; denim jacket by Iceberg 
Jeans; white cotton tank top by Polo Ralph Lauren 
Underwear; hat by O&G Dolce & Gabbana 




JOT SINCE THE 24-HOUR 




ORTS CHA 



OU GOTTEN SO MUCH EOR 



LITT 




TOYOTA ev&r^o/atj 
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A comfy seat. Controls firmly in your hand. And three cup holders. It just doesn't get any better. 
The '99 Corolla. Hours and hours of fun and entertainment at an affordable price. Life is good. 



©1998 Hjyou Motor Saks. U.S.A., Inc. Brnkl* Upl !>> ii for that who low yuu. 1-800-GO - TOYOTA ♦ WWW.tOyOla.tOm 
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The Lite: How to survived 
Hollywood sex scandal. 
By Stephen Rebello 

134 SCREEN: The Matrix. The Mod 
Squad. Lost Cr Found. Never B 
Kissed. eXistenZ. Foolish. Pitt 
to Real. Wesley Snipes Bla& 
Chris Tucker and Jackie Ch 
second rush. Austin's secon 
Hot commodity Jennifer L< 
Samuel "Shaft" Jackson? 
136 TV: So you wannabe a \ 



138 QUICKIE: Andrew Die 
BvSJtabecm Reid 
140 WORD: Patti LaBelle's 
Cuhine: Recipes to Sing Abo* 
books trom author-activists 
Chideya and Sister Souljah 
academics. 
142 TECH: DVDs. 

REVOLUTIONS 

Big Mike. Reviewed by Charlie R. 

Braxton. IVus: C-Murdcr. Brantord 
M.irs.ilis. Les Nubians. Front Q With 
I mtv. Robert Cray Band. Road Dawgs. 

Ruff Ryili iv Sara Von Daven| 
Case. Infamous Syndicate. 
Badmarsh + Shri. South Coast Ballets. 

Soundtrack for the Movie Vu 
Squad. M People. Slum Village. 

Trina & Tamara. 

154 OH. WORD?: Fresh cuts trom 
Mars' ). Blige, Cam'ron, and Jagged 

Ed^' By Minya Oh 
158 BOOM SHOTS: 
Morgan Heritage. By RobKcnner 
162 EL RITMO: Sergio George. 
By Crislina Verdn 
165 CI (AIRMAN'S CHOICE: 
Dl Born. Bizarre. Freddie Foxxx. 
By Chairman Man 
168 ao QUESTIONS 

171 POOPS: Iris Chac6n. 
By CristntM Verdn 
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ABOVE: Eric Benet photographed by Reisig & Taylor: styling 
by Eric Berg for Rex, L.A.; hair by Erica Blevins: grooming by 
Nicole Bushnell: white mesh shirt by CoSTUME NATIONAL 
HOMME: linen pant by Jean Paul Gaudier: sandals by Gucci; 
necklace by Palace Costumes 
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Founder and Chairman 
Quincyjones 



Editor-in-Chief 


Danyel Smith 


Managing Editor 


Sarah Min 


Music Editor 


Sacha Jenkins 


Editor-at- Large 


Carter Harris 


Senior Articles Editor 


Jeannine Amber 


Music Lifestyle Editor 


Minya Oh 


Senior Associate Editor 
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Associate Music Editor 


Shani Saxon 


Associate Editor 


Peter Relic 


Copy Editor 


Terri Prettyman 


Research Chief 


Ayana D. Byrd 


Editorial Coordinator 


Raqiyah Mays 


Executive Assistant to the Editor-in-Chief 


Jessy Klein 


Assistant Editor 


Rochell Thomas 


Special Projects Editor 


Leslie Granston 


Contributing Editor 


Rob Kenner 


Writcrs-at- Large 


Gary Dauphin, Kathy Dobic, 




Karen R Good, 






Editorial Assistants 


Kenya N. Byrd, Shaheem Reid 


Consiglicre 


Bonz Malone, 


Hollywood Correspondent 


Stephen Rebcllo 


Art r^irr-i - t/ir 


L/wiyne 3naw 


Director of Photography 


George Pitts 


Designer 


Brandon Kavulla 


Associate Photo Editor 


Duane Pyous 


Design/Production Assistant 


Mcegan Barnes 


Art/Photo Assistant 


Leslie dela Vega 


Photographcrs-at- Large 


Marc Baptiste, Piotr Sikora 


Fashion Director 


Emil Wilbekin 


Style Editor 


Kadi Agiieros 


Sneaker Editor 


Mimi Valdes 


Face/Fashion Coordinator 


Katina Lee 


Managing Editor, Media Ventures 


Ron Richardson 


Technical Manager 


Michael Hauswirth 


Online Editor 


Jermaine Hall 


Assistant Online Editor 


Mark Al I wood 


Editor-at- Large 


Alan Light 


Editonal Director 


Gilbert Rogin 


That BU1ZB Guy 


Jesse Washington 



Contributors 

Harry Allen, Craigh Barboza, Manola Dargis, Greg Donaldson, 
Michael Eric Dyson, Bobbito Garcia, Elysa Gardner, Nelson George, 
Deborah Gregory, dream hamptonjomes Hunter, Darius James, Lisa Jones, 
Amy Linden, Robert Morales, Mike Sagcr, Crist m j \fcrin, Marc Weingarten, 
Harry Weinger, Jason Whitlock, Elliott Wilson, Kristal Brent Zook 

Photographers 

Ruven Afanador, Lorenzo Agius, Guy Aroch, Butch Belair, Walter Chin, 
Barron Claiborne, Georrroy de Boismenu, JetTDunas, Exum, Larry Fink, Sarah A. Friedman, 
Jayson Keeling, Phil Knott, Dah Lcn, Dana Lixcnbcrg, Amaldo Anaya-Lucca, Tiziano Magni, 
Jonathan Mannion, Robert Maxwell, Melodie McDaniel, Erin Pamce O'Brien, Katharina Ome, 
JeffRiedel, Nina Sdiultz, Taryn Simon, Tajima, Alex Tehrani, Mpozi Mshalc Tolbert, Tony Ward, 
Andrew Williams, Everard Williams Jr., Dan Winters, Christian Witkin 

Freelance Copy/Research/Art/Editorial 

Tim Durland, Andrew Gillings, Kevin Giordano, David Katz 

Interns 

Abigail Addis, Elizabeth Bruneau, Brent Fason 
Digital Imaging by Icon Communications 

Audit Bureau 
ot Circuit uom 
Mcmbf r 

Subscription requests, address changes, and adjustments should be directed to 
VIBE, Bojt 59580, Boulder, CO 80322-9580 

www.vibe.com 
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KarlaY. Radford 
Ahna Biddle 
Fernando Mancuello 
Audrey Addison 



Executive Vice President/GM 
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delta trainer 



cross training 





Like NANN 
you ever 




Trick Daddy 
www.thug.com 




the new album 



includes the hit "NANN" 

(featuring Trina) 



Already blowin 1 up everywhere... 



AVAILABLE AT 



l~ f 'H E E U F S T LIST 



www.slipnslide.com 

©1999 slip n slide records, inc. 



Mississippi native Charlie Braxton, 37, is a true 
hip hop soldier. Although he was born with 
cerebral palsy, he hasn't let that stop him from 
documenting some of the most important 
moments in rap-music history. "I remember 
exactly where I was when I got the news that 
Biggie had been shot." Braxton remembers. "It 
was five o'clock in the morning. I was in bed. 
Ironically. I had just finished editing a story I had 
written on him." This month Charlie dissects the 
latest offering from New Orleans MC Big Mike in 
the lead review of "Revolutions" (page 1 53). 



Marc Weingarten was a music aficionado 
before he even reached puberty. "I owned a 
couple of hundred records by the time I was 
10," says the 35-year-old tune junky. You can 
usually catch Weingarten dropping science 
on the latest albums in our "Revolutions" sec- 
tion, but this month he branches out and kicks 
it with Krayzie Bone ("Bone Thug. Not Bone- 
head," page 96). So how crazy is the Bone ; 
Thugs-N-Harmony member? "Crazy like a | 
fox!" hollers Weingarten. "Potentially, he could i 
become the next Master P — doing it all." 



MIGGIDV MARC DADDY 
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Winner of the 1 989 Grammy Award for Best Album 
Notes (for Eric Clapton's Crossroacte) and author of 
Rocking My Life Away: Writing About Music and 
Other Matters (Duke University Press, 1998). 
Anthony DeCurtis, 47, says his profession paral- 
lels the legal one. "(Being a lawyer) is not so far 
removed from doing magazine profiles." saysthe 
Manhattan native, who maxed out with TLC for our 
cover story ("Three the Hard Way." page 76). "You 
create a portrait of someone, empathize, and make 
their case." Check out DeCurtis's other court doc- 
uments in The New York Times and Rolling Stone. 



"Hollywood is the dream factory, and when it 
turns to the nightmare factory we're all the 
more fascinated." says Stephen Rebello of the 
public's obsession with celeb mishaps. This 
month Steve explores Hollywood stars and 
their indiscretions ("As Nasty as They Wanna 
Be," page 1 31 ). "There are no new scandals in 
Hollywood," riffs Rebello. "It's all been done 
before." Rebello is no stranger to "Hollyweird." 
as his monthly column "Reel to Real" keeps us 
up to date on Tinseltown's latest news. 
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D U S E COUNSEL 

For nearly two years, editorial assistant Kenya N. Byrd 
has been putting it down as a member of the VIBE tnbe. 
"In the Mix." the star-flash-fest section, has been 
Kenya'sbaby since August '98. "I try to choose the flicks 
that are the most bananas," laughs the Bronx native. "I 
love the ones that remind me of the neighborhood snap 
sessions I used to have with my friends." So far, Kenya 
is batting 1 ,000. Each month readers rush to see what 
some of their favorite entertainers are doing out on the 
town. K.N. B. elaborates: "People like to view celebnties 
in a different light. Where else are you going to see 

j Method Man jumping double Dutch or Jerry Seinfeld 

8 hanging out with Jigga?" 
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License to thrill. 



BACARDI 

LIMON 

otiniNAL crrnmB 



It's your style with Bacardi Limdn. 



"I'm your whore. Use me." 

— Dennis Rodman to NBA Commissioner David Stern 

"I never exercised [in] my whole life. I just sat around and 
chain-smoked. It gave me strength and built my character.' 

— Courtney Love on her fitness routine {Entertainment Weekly Online) 



"Physically, th 
I'd want someone who is wickedly smart with a 
perverse sense of humor. If she had a nice rack 
that'd be great, too." 

—Rose McGowan of Scream and Jawbreaker on the women she would 
date if she were a man (TV Guide Online) 



"I figured that if black women didn't know something, 
then it just wasn't known." 
— Toni Morrison at a Princeton University seminar 

"It nearly killed me. I was on the beach drinking 
margaritas, champagne, and vodka. Then at night I 
had sake at this Japanese restaurant.... The next 
day I felt like I was dying. I called my mom and 
asked her to bring my body home if I died..." 

— There's Something About Mary star Cameron Diaz on her brush with 
death {Loaded magazine) 



g hair, but it was really heavy and 
t was like having a pet or something." 



— Claire Danes on wearing hair extensions in the. film Polish Wedding (Jane) 



"I hate to use the words 'talent whore,' but I fall in love with 
people all the time because of [their] music... or words... or work." 
— Sarah Michelle Gellar, a.k.a. Buffy the Vampire Slayer {Mademoiselle) 

"Hail Mary / Matta' fact hail Jane / Niggas take my 
name in vain / Like I was cocaine." 

— Jane Doe on Black Star's "Twice Inna Lifetime" (Rawkus, 1998) 



yiJiliif'^ i 



hoice 



"It's very seductive being around the set, especially 
when you're young and have raging hormones.... Plus, 
[actors are] some of the best-looking [men] around. 
So for all of the young actresses, I would say go for it." 

— Shirley MacLaine. accepting an honor for her 55-film career at the Berlin 
Film Festival, on the perks of being a leading lady 



from the 



vault 



NOVEMBER 1994 

"That girl, she's either going to jail or a mental 
institution. I mean, her only defense would be 
insanity, right?" 

—Andre Rison's mother, after Lisa "Left Eye" Lopes bumed down her 
son's Atlanta mansion 



"Our 

way of 

expressing 

the 

phrasing, 

the 
rhythm-is 

so pure. 

It's from 
our souls!' 




It's your world. 
Talk like it. 
Articulating, 
discussing, just doing 
your thing. No one 
helps you express 
yourself like AT&T. 
With wireless, the 
Internet, calling 
cards and more, 
from home, 
the office, your 
car, wherever. 
It's all within 
your reach! 




AT&T 



kah Badu, Singer 
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Your article about Silkk the Shocker 
["Shockk Treatment,' by Chairman 
Mao, March 1999) really told me 



billboard. VIBE needs to shine light 
on the true niggas representing the 
dirty South. 

Aucencia "Ce Ce'T. 
EUenwood, GA 

Don't hate; congratulate. Silkk the 
Shocker is the finest and most tal- 
ented rapper out. When I saw him 
on the cover, 1 was so excited 1 actu- 
ally screamed. He has been my fan- 
tasy boo ever since I heard him on 
Master P's TheGbelto's Tryingto Kill 
Me. I'm happy people are finally 
giving him his just do. 

Shalaya Jones 
Kansas City, MO 

1 wanna know what's up with Silkk 
the Shocker. Back in '96 when The 
Shocker came out, he sounded good. 




have to compromise themselves. 
Look at Wu-Tang. They changed 
from hardcore Gods to glammed- 
out Corleones. Nas's metamor- 
phosis on // Was Written was just an 
attempt to get money. I still have 



original wild style and lyrics of steel 
make me wanna write rhymes and 
rap. Flipmode is da squad! 

Robert Robinson 
Houtzdale, PA 



"I CANT BELIEVE THESE NO LIMIT NEW JACKS WERE COMPARED 
TO THE VETERANS. THESE GUYS ARE JUST FADS WITH LYRICS 
WHO CAN'T MATCH OP TO THE REAL RAP PROFESSIONALS." 



what it's like to be a No Limit sol- 
dier. Although he's stacking his 
bread, Silkk knows that people are 
waiting for him to slip. But his flows 
are tight. Whether it's the dope 
game or the loss of a family mem- 
ber, people can relate to him. Long 
live the new Don. 

Kenneth Johnson 
Dallas, TX 

Why keep wasting pages on Master 
P and his No Skill soldiers? I can't 
believe these No Limit new jacks 
were compared to the veterans. These 
guys are just fads who can't match up 
to the real rap professionals. 

Jose Molina 
Bridgeport, CT 

I give mad props to Silkk for rep- 
resenting to the fullest. He busts 
tight lyrics and is fine as hell. The 
article truly let us see another side 
of him. 

Cshyronia Turner 
Memphis, TN 

I'm sick of No Limit. In reference 
to his flow, Silkk was quoted as say- 
ing "I ain't got no style." No shit- 
he can't rap. And with his No Lim- 
it medallion, Master P is a walking 



But now he just talks through his 
songs. Someone needs to tell him 
people are not digging it. 

Diris Cazeau 
Miami, FL 
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Much love to Nas ["Free Cheese 
Days," by Sacha Jenkins, March 
1999] . He's a talented artist and your 
article was outstanding. After read- 
ing about his teenage years for the 
first time, I feel like I can truly relate 
to him and understand what he's 
been through. 

Viege Clairisier 
Brooklyn, NY 

I've been trying to tell people for 
the longest how much of a fake 
thug Nas Escobar is. Nas even 
says, "I'm not a gangster. This is 
about writing. I write gangster 
music." I'm glad Nas doesn't rule 
the world. 

Harry L.Johnson 
Grand Rapids, MI 

Blame Nas' transformation to 
Escobar on die fickleness of the hip 
hop audience. If tastes didn't 
change so quickly, artists wouldn't 



a lot of respect for the guy because 
lllmatic changed the way I listen to 
hip hop. 

Julian Hills 
St. Petersburg, FL 



Busta is definitely the best MC out 
right now | "Dreaded Future," by 

S.H. Fernandojr., March 1999]. His 



I'm glad someone took time to 
enlighten the readers of VIBE 
about the degradation that takes 
place within these hellholes called 
prisons ["Soul in the Hole," by 
Randi Glatzcr, March 1999). I was 
deeply saddened by the loss of the 
young brother due to the negli- 
gence of the prison. Unfortunately, 
the same type of treatment hap- 
pens every day but goes unnoticed 
by the public. 

Demorell Swanson 
Reidsville, GA 

I was just too fed up with the article 
about Calvin Moore's death. An 
innocent black male died for no 

reason. They saw him laying face- 
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Dominant Born, Glendole. Arizona 
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down in his own urine, and his eyes 
were blank. Hello. We have a seri- 
ous problem here. 

Amber Moore 
Conyers, GA 

I want to thank VIBE for the arti- 
cle on Calvin Moore. People need 



to face the consequences of their 
actions. Maybe prison is the best 
rehabilitation. The people who 
live in the ghetto create their own 
lives. They are the ones on the cor- 
ners selling crack, showing ass, and 
killing society. Actually, the judge 
and the law are trying to help solve 



Maybe I can't empathize because I 
don't live a ghetto life. Still, I refuse 
to feel sorry for someone who 
committed a crime, did his or her 
time, got arrested again, and then 
freaks out about going back to jail. 
People need to realize that you run 
the chance of dealing with an 



"[RANDY SPELLING] NEEDS TO HIT THE BOOKS ON HIP HOP 
DEFODE HE GOES DONNING HIS MOOTH OFF ADOOT SOME- 
THING HE OBVIOUSLY DOESN'T UNDERSTAND." 



to wake up to what's going on 
behind these ungodly bars. I've 
been in prison for seven years, and 

it's no joke. 

Demetrius Washington 
Mineral Point, MO 



I'm writing in regards to the piece 
by Flo Malone ["Tuph Street: 
Truth and Consequences," March 
1999I. Criminals, no matter their 
age, should have _ 



the problem. Are they supposed 
to stand by and allow America 
to die? 

Alisba Bowman 
Brandon, FL 




unfair sentence if you break the 
law. If you don't want to go back to 
the pen, quit doing shit that 

nd you back. 

Q. Querisma 
Dallas, TX 

MYffDNB 

Thank you for 
your article on 
the men of 
FUBU ["Rags to 
Riches," by Michel 
Marriott, March 
999]. It's refresh- 
ing to see young 
en putting 
ihcir talents 
to use. 
They had a 
dream, and they 
made it happen. 
I have to respect 
that. Keep up the 
great work, fellas. 
Camillia Adams 
Reseda, CA 

Big up to Michel Marriott 
for his hot story on FUBU. 
I'm a white 18 year-old hip 
hop fanatic, and I don't 
wear FUBU to be down- 
love the style as much 
as I do Tommy Hil- 
figer and Nautica. 
Minorities have 
hown support 
to white design- 
:rs for years, 
so what's 
w rong with 
white people 
supporting a 



ILLUSTRATION BY TOM C0C0T0S FOR VIBE 



minority-owned clothing line? Like 
it or not, hip hop and fashion arc 
universally appealing. 

Brian Gergo 
Livonia, Ml 

CASH IN 

Big up to Cash Money Records, 
my man Juvenile, and the whole 
dirty South ["Cash Money Mil- 
lionares" by Charisse Nikole, 
March 1999). The flossing, balling 
style of rap will be around for a 
long time. You got a lot of playa 
haters out there who should show 
love. Expansion through rap is 
good, ya heard! 

Mr. Ty-Don 
Queens, NY 



I really have to commend Kenya 
N. Byrd for unwrapping Li I * Kim 
[In the Mix, March 1999]. It's 
about time somebody did some- 
thing that shows how diverse and 
sexy LiP Kim is. She's not only tal- 
ented, but she has a style nobody 
can match. 

Michael Harrison 
Cleveland, OH 

It was real fly to highlight LiT Kim on 
"Queen Bee Unwrapped." If there's 
anybody people want to see, it's 
Kim. She deserves props for setting 
trends and having a style of her 
own. I can't wait until her next 
album drops so she can teach all 
these chicks a thing or two. 

Lalbya Jaynes 
Wyandanch, NY 

SHUT YO 1 MOUTH I 

I'm appalled by a quote in your 
March issue [Speak Easy, 1999]. 
Aaron Spelling's son Randy stated, 
"rap started out being about drug- 
ging, drinking, sex, and shooting." 
This new jack needs to hit the books 
on hip hop before he goes running 
his mouth off about something he 
obviously doesn't understand. It's 
is clear Mr. Spelling was not at Dis- 
co Fever, the Roxy, or any of hip 
hop's original parties. If he badbcen 
at any of these places he would be 
familiar with names like Kool Here, 
Afrika Bambaataa, the Sugarhill 
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Mmmm. Hops and barley. 

For beer drinkers, there's nothing quite like a generous 
serving of pilsner beer. 

What's pilsner you ask? For our brewmaster, it's simple. It's 
bright, golden beer crafted in the strict pilsner tradition. A be 
that uses only fresh, choke hops from the Pacific Northwest, an 
seven kinds of barley for flavor. A beer that's filtered three time 
for smoothness. A beer you know as Miller Lite. 

But enough talk. Who's ready for seconds? 
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THE GREAT TASTE OF A TRUE PILSNER BEER. 
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Gang, Mantronix, Grandmaster 
Flash, and Run-D.M.C. Rap was 
fun and games and also allowed 
you to vent in a way that was 
healthy and nonviolent. 

Venise Williams, 
a.k.a. Mrs. Just-Ice 
Bronx, NY 

Randy Spelling doesn't know what 
he's talking about. Rap did not 
start out being about "drugging, 
drinking, sex, and shooting." 
There's a whole history before 
gangsta rap. We partied to L.L. 
Cool J rhyming about his radio, 
Kurtis Blow rapping about the 
breaks, and rocked the body with 
the Treacherous Three. Mr. 
Spelling, you need a history les- 



n 



She wants to be like Lil' Kim sooo 
bad. First it started with the "uuhs" 
and "oohs." Then with her new 
album came her new voice. She 
says she and Kim sound some- 
what alike because of their Brook- 
lyn nativity, but Foxy was from 
Brooklyn when she first came out 
and her voice didn't sound any- 
thing like Kim's. 

TM 

Summerville, SC 

People, stop the madness! It's 
obvious that everyone who disses 
Foxy is just jealous. True, her 
vocabulary needs work, but what 
19-year-old doesn't need a little 
help with grammar every now and 
then? Foxy makes great music, 



JrmilKITHillMAFHiOWWHIll 
GIRL, THINK BEFORE YOU SPEAK!" 



son in rap from someone who was 
there. May I suggest DJ Red Alert? 

Kim Tucker 
Bronx, NY 

How dare Mase make such sar- 
castic comments against 
Brandy's past relationship with 
Usher! Mase overstepped his 
boundaries big time! He says he'd 
rather have a new car and not a 
used one. The same should apply 
to Mase's casual one-nighters. 
Mase, learn to "speak easy"-with 
no disrespect. 

Mia Plummer 
Pittsburgh, PA 

I was overwhelmed with joy and 
pure satisfaction when I read 
Mase's comments on his so-called 
relationship with "Braidy." He 
claims that he and Brandy are not 
an item, but why do I feel like he's 
frontin'? Mase is too fine and 
deserves a dime piece in his life, 
not a half penny. 

Daniella A. Dean 
Austin, TX 

SAY WHAT? 

It's finally coming out. Foxy 
Brown bites worse than a pit bull 
[20 Questions, February 1999]. 



and there's no comparison 
between her and anyone else. So 
what if she is a little more 
raunchy? That doesn't make her a 
ho. Foxy is the illest. 

David Graham 
Ml. Vernon, NY 

Apparently Foxy felt she had to 
reinvent her sound in order to 
grow. Her new high-pitched 
delivery takes away from the 
uniqueness of her original sexy, 
low-pitched sound. In the process 
of trying to grow up, Foxy has 
gone down. 

Omar Waite 
Silver Spring, MD 

I'm loving this magazine, but 
there are some questions VIBE is 
scared to ask, so I will: Shouldn't 
Big Daddy Kane play the smooth- 
talking, take-no-shit Detective 
Shaft in the movie remake? Now 
that Allen Iverson and Da Brat are 
supposed to be a couple, will she 
and JD still be braiding each oth- 
er's hair? Why is jug headJay-Z 
considered a sex symbol? When 
is somebody gonna tell Faith, Big 
Pun, Missy, Kelly Price, Queen 
Latifah, Loretta Devine, Star 
Jones, Eightball, Aretha Franklin, 
andjohn Madden that thick is in, 
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featuring the singles 

"Ooh Wee Wee," "Steppin' Stone" and "Misty" 

Album in stores March 23 



not obese} Were Erykah Badu and 
Dre from OutKast sisters in a for- 
mer life? Now that Lil' Kim got 
her some headlights, will Foxy be 
fixing her flashlights to outshine 
Kim? If Foxy is engaged to 
Kurupt, and she's Bonnie, how is 
it thatJay-Z is herClyde? Finally, 
where isjaleel White? 

E. Patterson 
Stillwater, MI 



Last month's Soundcheck with 
Jewel reinforced my belief that 
she is no gem [by Bobbito Gar- 
cia, March 1999]. "Ms. Folky" 
implied that black artists 
improved upon a style and 
sound created by Elvis Presley. 
What? We all know Elvis "bor- 
rowed" songs and dance steps 
from innovative black musi- 
cians. Jewel, take it from a fellow 
white girl, think before you 
speak! 

Sheila O'Haltoran 
Corvallis, OR 

JMURIMY 

"Custom-made decorations 
exemplify the wearer's unique 
jigginess" ["Serving Pendants," 
by Corey Moss, February 1999] ? 
I think not. They symbolize the 
owner's corrupted, selfish, ego- 
infested minds. Take Big Pun for 
instance. How thoughtless and 
self-absorbed of him to state he 
wouldn't wear anything without 
ice because he's gotta have shine. 
And how unnecessary is it for 
Prodigy to own a gold Mack-10 
with a removable clip? But the 
epitome of self-centeredness has 
got to go to Usher. Anyone who 
has a security guard to watch his 
jewelry has too much money and 
doesn't know what to do with it. 

Jeffrey A. Capont 
Danbury, CT 

Who does Lil' Kim think she's 
trying to fool by wearing a dia- 
mond studded cross? She says 
she is a very religous person but 
I couldn't tell by listening to her 
raunchy Hardcore. 

Ang 
Lebanon, PA 



LUV2LUVYA 

How can y'all have the "99 Best 
Love Songs of All Time" [Febru- 
aiy 1999I and not include Smokey 
Robinson's "Ooo Baby Baby?" Or 
Roberta Flack's "Closer 1 Get to 
You" and Grover Washingtonjr.'s 
"Just the Two of Us?" Excluding 
these three is like having a list of all- 
time best MCs and leaving out Big- 
gie. Also, no disrespect, but does 
Dm Hill's "In My Bed (remix)," or 
Method Man and MaryJ. Blige's 
"I'll Be There for You/You're All I 
Need to Get By," really belong on 
a list with Marvin Gaye's "Let's Get 
It On" and Teddy Pendergrass's 
"Turn Off the Lights?" 

Big Man 
Brooklet, GA 



I've thought about writing this 
letter every time I went to the 
bathroom, because that's where 
all true VIBE readers keep their 
copies. We pull them from the 
mailbox, ignoring all responsi- 
bilities until we've devoured 
them. Or we purchase the peri- 
odical from some corner store or 
newsstand, only to read them 
cover to cover in front of some 
water cooler, in some subway sta- 
tion, or a cubicle across from 
some fool who wouldn't know 
Ice Cube from Vanilla Ice. 

Olympeus-Anetra Taylor 
Forestville, MD 



CORRECTIONS 

• The two executives pictured with 
Lyor Cohen on page 1 06 of the April 
issue "Bigger and Defter," by Chair- 
man Mao, should have been iden- 
tified as Damn and Joaquin Dean 
of Ruff Ryders Entertainment. 

• MaryJ. Blige's "Seven Days," list- 
ed in "99 Best Love Songs of All 
Times" [February 1999] features 
George Benson and not Grover 
Washington Jr. 



VIBE encourages mail and photographs 
from readers. Please send letters to VIBE 
MAIL, 21 5 Lexington Avenue, 6th Floor. 
New York, NY 1001 6 (include your daytime 
phone number). Or send e-mail to vibe©- 
vibe.com. Send photos to VIBE YOUR 
BEST SHOT (same address). Include 
your full name, address, and daytime 
phone number. Letters may bo edited for 
length and clarity. Photo submissions 
will become the property of VIBE and will 
not be returned. 
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On January 1 5, 1 999, at least two plain- 
clothes New York City police officers 
opened fire on a Chevy Tahoe truck 
driven by Wu-Tang Clan rapper OF Dirty 
Bastard (Russell Jones). ODB's cousin, 
rapper 60 Second Assassin (Frederick 
Cuffie), was the sole passenger. The offi- 
cers claimed that OF Dirty had fired on 
them first, after speeding away from a rou- 
tine traffic stop. Dirty was arrested and 
charged with attempted murder in the first 
and second degrees, aggravated assault 
in the second degree, and two counts of 
criminal possession of a weapon. Main- 



taining his innocence on all charges, Dirty 
spent one week in jail before being 
released on $1 50,000 bail. On February 4, 
Dirty held a press conference announcing 
his plan to sue the NYPD "for as much 
money as I can get." That night, NYPD offi- 
cers from the same street-crimes unit who 
shot at ODB killed Amadou Diallo, an 
unarmed legal immigrant from Guinea, 
with a 41 -bullet barrage in the Bronx. 

The press conference began with a 
statement from ODB's lawyer, Peter 
Frankel, which read in part: "A King's 
County grand jury voted yesterday to exon- 



Ol' Dirty Bastard 
Battles the Law, 

But Who Won? 

Wu Rapper Cleared on All Charges, 
Promises to Sue NYPD 



erate Russell Jones of all wrongdoing in 
relation to an incident alleged to have taken 
place on January 15, 1999. It had been 
reported that Russell Jones fired a weapon 
at police officers without provocation and 
for no apparent reason. No weapon was 
recovered, no one was injured, no ammu- 
nition or spent cartridges were recovered, 
there existed no property damage, and 
there was no corroborative scientific evi- 
dence whatsoever. Clearly, the incident did 
not take place as reported by members of 
the New York City Police Department." 

Then Dirty, 30, in a Wu-Wear surf shirt 
and seated next to his mother. Cherry 
Jones, answered questions from the press. 
His comments included the following: 

"[The police] was lying. I don't own no 
gun, period. . .. I'd probably whip a nigga's 



ass if I got to, but as far as pulling out guns 
on cops, that's not for an entertainer to do 
to a cop. And that's not for a cop to do to 
an entertainer. I'm scared like a mother- 
fucker. I'm scared because the word 
'scared' exists. Wu-Tang don't be fucking 
with nobody, so don't fuck with us. That 
goes for FBI, CIA, all y'all motherfuckers. 
Stay off our backs." 

When asked whether he was wearing a 
bulletproof vest at the time of the incident, 
ODB replied, "Yeah, of course." Then, on 
February 16 in Los Angeles, police ap- 
proached Dirty's double-parked vehicle 
and found that he was wearing a bullet- 
proof vest. ODB was promptly arrested by 
LAPD for unlawful possession of body 
armor; he faces a May court date in con- 
nection with the incident. 




Washington ErvingMotorsports Revs Up the Race World 



Put the pedal to the metal when you're 
driving a car!" hollered Run-D.M.C. 
on 1984's "Hollis Crew." On a sunny 
day at the Daytona Motor Speedway, 43 
NASCAR drivers do exactly that. Rubber 
burns at 190 mph beneath the 1999 
Chevrolet Monte Carlo driven by 
NASCAR veteran Mark Green and 
co-owned by NBA legend Julius 
"Dr. J" Erving, former Redskin Pro 
Bowl running back Joe Wash- 
ington, and businessmen Fields 
Jackson Jr. and Asa 
Murray. Today's Napa 
Auto Parts 300 is 
the season-opening race 
for Washington Erving 
Motorsports, NASCAR's 
first minority-owned race 
team in 25 years. 
In 1971, driver Wendell Scott became 
the Jackie Robinson of auto racing. "Wen- 
dell Scott was the first black owner, too," 
Washington says, adding that Richard 





Poor's depiction of Scott in the 1977 film 
Greased Lightning was on point. "A lot of 
minorities would be interested in this 
sport. All they have to do is see it," he says. 
"We'll get Wu-Tang some pit passes and 
get them involved." From Ghostface Kil- 
lah's "Daytona 500" to the nasty NASCAR 
maneuvering in Pete Rock's "Tru Master" 
video, hip hop and racing are colliding. 
"1 love the Force M.D.'s!" Washington 
exclaims, as a Redman Chewing Tobacco 
trailer rumbles past. 

NASCAR is the second-highest-viewed 
of regular-season televised sports, trailing 
only the NFL. Over 150,000 fans arc 
looking on as the Washington Erving car 
catches wreck during Lap 87 and limps off 
the track. The Dr. Pepper-guzzling crew 




pushes the No. 50 Chevy into the garage. 
Hood-rat mechanics conduct a pit-stop 
symphony with ratchets and air guns. A 
guy called "Lightning" (real name Kenneth 
Scott) hammers out the smashed front 
grille. Ittakes 10 minutes to get the car back 
on track, an eternity compared to the 20- 
second refueling stops that are prefaced by 
Jackson saying, "When you see Lightning 
put on the crash helmet, you know it's on !" 

Green keeps his head in the race and 
ends up finishing a respectable 24th. After- 
ward, Lightning navigates the Washington 
Erving trailer across the track infield, a 
ve-hickular wasteland strewn with RV 



campers, custom school buses, and a van 
with a dead ram's head nailed to it. Con- 
federate flags flap like armpit farts from the 
race fans' rides. But it's the black-and-white 
checkered flag representing victory that 
Washington hopes will fly highest. 

"Julius and I each have our audiences 
that we can reach," Washington says. "I 
hope that our color will be an advantage. 
NASCAR creates heroes for the average 
fan." No doubt, Washington Erving will 
keep bumin' rubber throughout 1999's 32- 
race Busch Series season, which runs 
through November 13. Make vroom. 

David Tompkins 
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get together with the two new fragrances. 




My MP3 

Weighs 
a Ton 

Is the record industry 
a bunch of new-tech 
player haters? 




ILLUSTRATION BY BRIAN CRONIN FOR VIBE 



N as has been burned by it. David Bowie 
has been embarrassed by it. Mobb 
Deep is dabbling in it. And Chuck D 
plans to live by it 

"It* is the MP3, a new near CD-quality 
music format of quickly downloadable 
computer files. As altemative-rock veterans 
like I.7 and They Might Be Giants release 
new music online in the MP3 digital format, 
it appears that MP3S-easy to create, dis- 
tribute, and listen to— may herald the end of 
the record industry as we know it. 

"It's something that could definitely 
damage the music business," says Steve 
Stoute, Nas's manager, headofBlack Music 
for Interscope, and supervisor of Will 
Smith's five-times-platinum Big Willie Style 
(Columbia, 1997). Stoute is bristling from 
the illegal circulation of 13 new, unreleased 
Nas songs in MP3 format on the Internet 
more than two months before the release of 
Nas's new / Am. The songs were available 
for free to whomever could find them. 

"The tracks are hard to find, because [the 
pirates] keep moving their sites around," 
says Stoute. "But it's a network of people, 
and over time it's going to build." 

Considering recent online MP3 avail- 
ability of David Bowie tunes that Bowie 
"swore would never see the light of day," it's 
clear that this new kind of pirating has the 
record industry's major players nervous. 
Why would consumers buy a Nas CD when 
they could download all the songs for free 
on the Net and play them on the Diamond 
Multimedia R10PMP3000, a $200 Walk- 
man-style MP3 player that never skips: Or 
bump beats in their jeep with the new $949 



MP3-RELATEO WEBSITES 

www. winamp.com 
MP3 player for PCs 

www. macamp.com 
MP3 player for Macs 



Em peg-Car player, capable of storing 500 
albums' worth of CD-quality sound files in 
a single dashboard unit? And if anyone can 
distribute CD-quality music over die Inter- 
net, what's the need for record stores, record 
labels, and all the other profit-taking mid- 
dlemen between the artist and the consumer? 

As record companies wrestle with these 
questions, some have campaigned against 
the MP3 format Capitol Records removed 
exclusive MP3 tracks from the Beastie Boys' 
website, only to have the group put the files 
back up. "The industry isn't ready [for 
MP3S] , the same way it wasn't ready for sam- 



ivww.mp3.com 

MP3 news, info, and links to more than 
17.000 legal MP3 files 

www./ycos.com 

Lists 500.000 MP3 files of dubious legality 
and accessibility 



pling," says Stoute. They have to make rules 
and regulations to control the |new[ tech- 
nology, so that the artists and record 
companies gel paid." 

But some record companies aren't wait- 
ing. Loud Records is planning to debut 
excerpts from two new Mobb Deep tracks 
online in Mjuice, a tough-to-copy "secure 
MP3" format. "It's all about getting people 
to hear the singles and buy the album," com- 
ments Randy Weiner, Loud's executive 
producer for new media, "and MP3 is a great 
way [to do that] without having radio sta- 
tions tells us, 'Oh this doesn't fit our format.' " 



www.hotlinesw.com 

File transfer network popular with bootleg 

hip hop MP3 traders 

www.rykodisc.com 
Label website offering MP3 tracks from 
Louis Armstrong. Bootsy Collins, Frank 
Zappa for 99 cents each 



Public Enemy, who recently ended their 
12-year association with Def Jam, plans to 
sign with a label that makes digital dis- 
tribution a priority and more equitable 
recording contracts a reality. "The [indus- 
try is] running scared from the technology 
that evens out the creative field and makes 
artists harder to pimp," says PE's Chuck D 
on www.publkenemy.com. ". ..I'm glad to be 
a contributor to the bomb." 

Will the record industry survive the dig- 
ital onslaught, or has the MP3 permanendy 
flipped the script? Click here... 

JtrfBobcoek 




"Stay off the comers I that might be your best plan I Before you catch a 
bullet I that was meant for the next man." — Big L, "Street Struck" 
On February 1 5, Lamont Coleman, better known as rapper Big L of the 
Diggin' in the Crates crew (D.I.T.C.), was shot nine times in the face and 
chest at the comer of 1 39th Street and Lenox Avenue in Harlem, close 
to his home. Police have "no suspects [or] motives" in the killing. After 



releasing his debut album, Lifestylez Ov Da Poor and Dangerous, on 
Columbia in 1 995 while still in high school. Big L resurfaced with last 
year's "Ebonics'TSize 'Em Up" 1 2-inch on Flamboyant Records. Known 
for his smooth delivery and artful metaphors, Big L attracted attention 
to Harlem, paving the way for such rappers as Cam'ron and Mase. 
D.I.T.C., which also features Fat Joe, Diamond D, O.C., Showbiz & A.G., 
Lord Finesse, and Buckwild, is due to drop an album called All Love in 
May. The album, which features Big L on several tracks, will stand as a 
bittersweet epitaph for the much-loved rapper. 
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o quiet on this set! That's right, it's 
your crusty, trusty Soundcheck 
I columnist here in Hollywood with 
No Limit rap soldier Mystikal on the set 
of his movie Hot Boyz (No Limit Films). In 
fact, the following listening session was 
conducted in his trailer. As we finished 
up there was a call to set. but Mystikal's 
costar Snoop Dogg had yet to get 
dressed. I'm trying to put away my 
records, not stressing because Snoop 
seemed mad chill. But not wanting to see 
Snoop's skinny ass with no shirt on, I 
hustled out of there quick. Still, Mystikal 
was cool, and honestly, it's refreshing to 
see an artist wearing some proper shoes 
and slacks. 

The Meter*— "Chicken Strut" 
(Josle, 1970) 

M: Wooh! Hunh'. Goddamn, that's some- 
thing! 

B: That there is the Meters. 
M: The funky Meters! They from New 
Orleans, of course. 

B: You ever see them back in the day? 
M: Nah-uh, just heard a whole hell of a lot 
about em. They still perform at the 
House of Blues, I'm pretty sure. That's 
some fonky shit! 

B: Your parents are from New Orleans? 
M: Definitely. Bom and 
raised. 

B: [referring to 
Meters track] The 
kid's just buggin' 
out. 



M: Yeah, zackly. That shit put me on a 
creative mode. Vibin'! 

Foul Play Production*— "Risk" 
(Partisan, 1MB) 

M: That make me wanna smoke! Defi- 
nitely put that on and get blow. 
B: When you say "blow" you mean... 
M: Get blunted. 

B: When we say "blow" we mean... 
M: Aw, well, we work some of that in 
there too, shit! [drum 'n'bass beat kicks 
in] This got that bump! 
B: Are you bumping shit like this at all? 
M: I 'ma have to, if it's available to me right 
then and there. I don't really go out 
searching for it, but I appreciate it 
B: You got an open mind. Ever been out 
to London? 

M: Nah, but I went to Belgium. I went to 
Saudi Arabia and Iraq. 
B: Doing shows? 
M: Fuck, no. I was in the military. 
B: How long were you in the Army? 
M: Fouryears. 

B: Out of all the shit you heard 
in the Army, what 
were you 



exposed to that you got into? 
M: Bass. I appreciated it more. At first I 
couldn't fuck with it, besides 2 Live Crew. 
When rap first picked up on that, lyrics 
was still, "Come and gitrt gitit!" I was like, 
Nah . But I was out in the Army every day 
with that shit. That was the main type of 
music pumped, Miami bass. I'm talking 
'bout when I was stationed in Georgia. 

Megaton— "One In a Million" 
(Fondle 'Em, 1090) 
M: What's that? 

B: This kid Megalon. Crazy, right? 
M:Outta New York? 
B: Long Island. You like the beat? 
M: It's tight. It's nuthin' I would be 
pumpin', but I can appreciate that. 
But when I'm stuck on writing a 
rhyme, shit like that makes you think 
about all kinda different shit. 
B: Who's the most inspirational cat 
you listen to when you're stuck on a 
rhyme? 

M: L.L. I put on "I'm Bad." "No 
rapper can rap like this!" Just his 
attitude on that, and the con- 
fidence that this is how it 's to 
be done. If you don't do it 
like this you're fuckin' up. 




Just do it like this and you can't fuck It up! 
B: It made a boot-print in your mind. 
M: That was it. I was the official 6 boy in 
the B-boy stance. [And that] old Geto Boys 
tape My Mind Playing Tncks on Me (Bap- 
A-Lot, 1 991 ). It just depends what I'm look- 
ing for. I'll put on an old Sam Cooke tape. 
That's the type of shit I play when nobody's 
around, but if you happen to catch me 
when I'm in the mood to play it, you have 
to roll with me or get the fuck 
up outta here! 
B: What's Cooke's 
famous joint? 
M: [singing] "You 
send meee..." And 
"That's the sound of 
the man working on the 
chain gaa-yee-aang...." 
I check him out! 

WtatoWWacne'Annagtdeon 
Time" (Heartbeat, 1002 reissue) 

M: I heard that before, from KLC, my 
producer. I know Wyclef got that album, 
that's where he got that "fighting tonight" 
bit from. 

B: This is a cat from the '70s, Willie 
Williams. 

M: Cat is fonkay-aye! He would work for 
the hook. Know who would fuck that up? 
[singing] "My name is — ugh!" 
B: Eminem? He's getting played on rock 
stations. You checking out what every- 
body's saying about the end of the 
world? Like this song is "Armagideon 
Time." Believe in that? 

M: I ain't tripping on that. Deal with 
that when it get here. In the 
meantime I gotta do what I 
gotta do. I'm stacking, 
was doing that any- 
way, so, hey. 
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CASSANDRA WILSON 

January 1 2-1 4, 1 999, The Blue Note, New York City 

PHOTOGRAPHS BY FARREL DUNCAN 

Strong. Self-possessed. Playful. Sexual. Dark. Intelligent. A 
woman's essence embodied: Cassandra Wilson in concert. For 
three nights at N.Y.C.'s premier jazz spot, The Blue Note, Wilson 
and her outstanding six-piece band performed one of her rare small- 
venue shows for a devout crowd. If Miles Davis, the namesake of 
Wilson's latest album, Traveling Miles (Blue Note), was known for 
his exclusively self-involved onstage demeanor, this Mississippi- 
bom songstress is the opposite — teasing, joking, and drawing the 
audience into the magic of her craft. Her resonant contralto radiated 
warmth through selections including "Come On in My Kitchen," 
"Someday My Prince Will Come," and "A Little Warm Death," as if 
in accord with the snow falling outside. Ayana D. Byrd 
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Demolition Derby 
of Death Poses 
the Question, 
Who's Vroomin' 
Who? 

ILLUSTRATION BY 
ISTVAN BANYAI FOR VIBE 

While choosing the most 
memorable rides in 
music and TV history 
for a hypothetical demolition 
derby wasn't a problem, 
narrowing the contestants 
down to a manageable num- 
ber proved tough. Yet these 
things have a way of working 
themselves out. Montell 
Jordan's big black truck got 
held up at the car wash, and 
Beenie Man couldn't remem- 
ber who had the keys to his 
Bimma. A head-on collision 
between the R. Kelly-piloted 
Batmobile and the Partridge 
Family bus eliminated two 
promising contestants mere 
minutes before the derby 
began. But with the lineup 
finally finalized, the starter's 
gun clapped — setting off this 
contest to determine whose 
hot wheels ride the roughest! 




0 1 ) The General Lee. The true star of CBS TV's The Dukes ofHazzard, this 1 969 
Dodge Charger had its doors welded shut to prevent Bo and Luke Duke from flying 
out when the General launched them off a dirt ramp. Watch out!: If Daisy Duke shows 
up. she could significantly distract the "Legs' -obsessed men of ZZ Top. Odds: 1 0 to 1 . 

2) The Mystery Machine. Scooby-Doo's main ride, this wacky van always 
seemed to break down in a town where there was a mystery that needed solving. 
Watch out!: If Redman sneaks into the back of the Mystery Machine to share a Scooby 
Snack. Shaggy may have a new best friend. Odds: 98 to 1. 3) KITT. The "Knight 
Industries Two Thousand" of NBC TV's Knight Rider was a virtually indestructible 



supercar whose conversational skills were almost as wooden as those of its driver, 
Michael Knight (David Hasselhoff). Gained hip hop status when Busta Rhymes dropped 
the Knight Rider theme-sampling '97 single, "Fire It Up." Watch out!: KITT, still pissed 
off at Hasselhoff for ditching him in favor of Bay watch babes, may auto-destruct. 
Odds: 4 to 1 4) No Limit Tank. This battle- proven Sherman is the vehicle that made 
No Limit's world domination possible, rolling out on more than 20 million albums sold. 
Watch out!: Bombardier Soulja Slim misinterprets command to "Fire!" as incentive to 
spark up another blunt, while Mr. Serv-On, grabbing the steering wheel, gets his swerve 
on. Odds: 2 to 1 . 5) P- Fun k Mothership. Since officially lifting off in 1 975. George 



C 




Clinton's "Unfunky UFO'' has made the mothership connection with millions of 
otherwise earthbound creatures, despite looking like a dial pulled ott an old TV set. 
Watch out!: Bootsy Collins attacks by pouring buckets of cosmic slop out of the cargo 
hold. Odds: Even. 6) X-Clan's Pink Cadillac. Known alternately as "The Time 
Machine" and "Pinky." X-Clan s fly '57 ride put "Verbal Milk" into hip hop's gas tank 
and was able to drive Blackwards." Watch out!: Aretha may come to repossess her 
nde. Odds: 50 to 1. 7) ZZ Top Eliminator. After ZZ Top s 1983 Eliminator went 10 
times platinum, their flame-licked '33 Ford coupe grew wings for the 1 985 follow-up. 
Afterburner. Watch out!: Fact that magic key chain is always getting lost in guitarist's 



beard may eliminate Team Top before they even get started. Odds: 7 to 2 
8) The Pharcyde's Rollercoaster. The Pharcyde went off the rails in this roller- 
coaster cart on the cover of '93 s Bizarre Ride II the Pharcyde. Watch out!: 
Entertainment value plummeted when Pharcyde's Tre let Beverly Hills 902 10" s Brian 
Austin Green climb aboard. Odds: 200 to 1 . 9) Redman's 4x4 Baby Buggy. 
Redman's longtime logo has depicted one Reggie Noble lolling comfortably in a baby 
carriage, perhaps in the belief that this will provide further opportunities for breast- 
feeding. Watch out!: Super all-terrain knobby tires make this mutha more rugged 
than it looks! Odds: 19 to 1 
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'YOU WANT TO KNOW 
BEFORE YOU'RE SUPPOSED TO KNOW IT 

If there's one thing that we can count on in this crazy star-studded Reid shared with ex-wife Pebbles when Usher was just a wee lad. . .. 
world, dear reader, it's that nothing stays the same. Madonna: Back to the biz news, VC hears that, very quietly. Heavy D is set- 
New Delhi yesterday, Kyoto today. Blackstreet, a.k.a. Black ting himself up for a grand reentrance into the limelight with 
Mcnuilo: ncwalbum=ncw lineup. Janet Jackson and Rene Eli- two major films on the way, Miramax's Cider-House Rules (Bum- 
zondojr.: holding her breasts yesterday, splitsville today. And so diddlydiddlyas migrant farmworker? Hmmm. . ,)and Universale 
on and so forth. Clearly we're feeling a bit colicky, but your VC Life. But the real buzz among industry honchos is that Hev has a 
always gels this way when the fickle heart of showbiz overwhelms killer album on his hands and a super single with Big Pun and 
us. Or maybe it's just that we had F.ightball called "Big Shots " The spring 

to slap our weekly album, titled Heavy (Univer- 

sal), is rumored to feature 
production from Q-Tip 
and Tony Dofat and 
contributions from 
Mase and Faith Evans! 
For the record, VC has 
always been partial to a 
big man-his size, to us, 
is a sign of living well 
(read: fat pockets). While 
Waterbed Hev is on the 
rise, other stars arc going 
through drama. It seems 
that both Baby face and 
Foxy Brown are doing 
some spring cleaning. 
Face has replaced his 
management team, Bad 
Boy Benny Medina's 
Handprint Entertain- 
ment, and rehired his for- 
mer manager Ramon Hcrvey 
II (also the former Mr. Vanessa 
Swedish/color therapy/deep tissue/Kabbalah massage. And we Williams). According to sources, the III Na Na does not want to 
sure need it as we gear up for Ms. Voletta Wallace's first be on Chris Eighty's Violator/Defjam imprint any more. Pcr- 
Christopher Wallace Foundation benefit at New York City's haps this means that she'll be assigned to Defjam proper or even 
Chelsea Piers, which is shaping up to be the Fire and Ice Ball of Unigram. But VC believes there'll be more changes to come, as 
hip hop. Why, VC spent all last week looking for an outfit at the nowadays artists switch teams like they switch pager PIN rum- 
Lenox Mall in Atlanta, which has turned into such a haven for bers. Or shall we say, like they switch homies. Like life in some 
harried rap stars that we might as well rename it Raplanta. While kind of sick Hip Hop High, VC hears of possible rumbles between 
scarfing down octopus salad at L.A. Reid's superfly Asian fusion pals Tragedy Khadafi and Noreaga, Noreaga and Black Rob, 
eatery, Fuscbox, VC heard that not only has everyone from Harlem World's Cardan and Mase, Mase and Jay-Z, Nas and 
I larlcm's own Mase to Shao Lin son Rackwon chosen Atlanta as Jay-Z, and DMX and Ja Rule. Yowza! Well, VC would disclose 
their preferred place to record, but many of these rap transplants more details but we're trying to organize the first annual VC Koom- 
have digs in the same chichi condo complex, the Buckhcad Loop. Bye- Yah Marathon to bnng all the rap nvals together after the clos- 
And Atlanta's homegrown talent doesn't appear to be bothered ing ceremonies of this year's Vibe Music Seminar, which was sched- 
by this influx of outsiders. VC's been told that Usher just bought uled for mid-April. .. But this is all off the record, strictly on the 
a mansion that happens to be the same house his label head L.A. Q.T., and of course, very hush-hush. 

ILLUSTRATION BY MEEGAM BARNES 





Gwen Guthrie 
Dies at 42 

Legendary R&B singer/songwriter 
Gwen Guthrie passed away on 
February 3 of uterine cancer. 
Guthrie, a native of Newark, coined the 
line, "You gotta have a J-O-B if you 
want to be with me" on her 1 986 hit 
"Ain't Nothin' Goin' On but the Rent." 
The week of Guthrie's passing. Foxy 
Brown's sophomore album. Chyna 
Doll (Violator/Def Jam), which includes 
an update of Guthne's "no-romance- 
without-finance" anthem, debuted at 
No. 1 . "I was always inspired by Gwen 
Guthrie's music," says Brown. As were 
many. She will be missed. 

AliyaS. King 



SLANGUISTICS 

Breaking down the 
new rap language 



CUT UP Vkat 'ap\ kTo have sex On Timba- 
land's "Lobster 8c Scrimp," Jay-Z says, "You 
know I don't cut up on the first date;" OutKast's 
Aquemmi contains a skit where boy says, 
'Mark wanna know if he can get some cut 
up" to which girl replies, "Ain't no cut-up 
going on here! I'll cut yo' ass up!" May derive 
from "gash" a slangonym for female geni- 
talia. Often used to mean "clown around," 
"cut-up" was also a technique-used by 
Naked Lunch author William Burroughs-of 
rearranging the words of an existing text to 
make a new work. The similar "cutter," used 
by OutKast pal Cool Breeze as "the coolest 
cutter at camp" on his debut single, "Watch 
for the Hook," means simply "dude"; used 
more cuttingly in the 1979 film Breaking 
Away (20th Century Fox), where name of 
bicycle team The Cutters refers to members' 
delinquent ways and the job their fathers 
once had in the town limestone quarry. 
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BECAUSE YOU 

CAN'T JUDGE A 

MAN BY HIS SHOES 

IN A DARK BAR. 



3 




STEP UP. YOUR DRINK IS WAITING. 




.and it don t stop 




1 If anyone can bumble with the Bee it has to be the Queen Mother (Ruby Jones), shown spending quality time with her daughter at the 1997 MTV Video Music 
Awards. 2 Jermaine Dupri and his mother, Tina Mauldin, hang tough at the So So Def Christmas party. It's obvious Ma Dukes is JD's No. 1 sweetheart. 3. Kidada 
Jones can't get enough of her mommy, Peggy Lipton (of the original Mod Squad), during Andy Hilf iger's birthday bash. 4. Foxy Brown and her III Ma Ma floss at 
Foxy's Chyna Doll release party held at Manhattan's Lot 61 . 5. Batman's favorite feline lady, Eartha Kitt, gets a lift from daughter Kitty at the Dance Theater of 




Harlem's 30th-anniversary celebration held at N.Y.C.'s Asia de Cuba restaurant. Looks like baby Kitt inherited her mother's superhuman strength. Wrapped 
in his mother's arms, Dru Hill's Sisqo hardly looks like a man who sings about swallowing women like Reese's Pieces. (But we know he is that kinda guy.) Fredro, 
member of Onyx, must have conveniently misplaced his mad face before joining his mother, Mary Dash, at his video shoot for "Broke Willies." 

Monica's mom, Marilyn Best, taught her baby girl well. After all, Miss Thang says she doesn't get down on the 
first night. It's a great idea that Usher keeps his moms by his side backstage at concerts. That way groupies will 
think twice about any indecent proposals. Way before the record deal and the Grammys, Mama Hill knew her 





Nubian princess Lauryn would be a megastar. K-Ci and JoJo express their eternal gratitude to mommy dearest at this year's American Music Awards. Any woman 

who blesses the world with fwo sangin' brothers deserves praise. I ? Tribe's Phife doesn't have to worry about leaving his wallet in El Segundo, especially when 

he has his lovely mom to make sure he doesn't. Kenya N. Byrd 
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1 . Spectators at the Victoria's Secret fashion show must' ve thought they'd reached the pearly gates after seeing Tyra Banks bless the runway. 2. Method Man's 
got all kinds of skillz. He warms up with a game of double Dutch just before a taping of It's Showtime at the Apollo. 3. Juvenile brings his dirty-South flow to 
Miami s Club Amnesia and asks, So you think I can f gef my drink on and rap too, ha? 4. Apparently, nasty man Luke isn't afraid to hunt downtown for lizards dunng 
Foxy Brown's Miami album release party at Club Zen's Freaky Fridays. 5. Redman connects with his audience — literally — at a Miami Arena concert. It's amazing 
that someone who smokes that much weed still has enough energy to stage-dive. 6. Daisy Fuentes and Chicago Cubs slugger Sammy Sosa enjoy a pre-Super 
Bowl fund-raiser, NFL Passion for Fashion, at a Fort Lauderdale convention center. 7. Trekker Avery Brooks begs sci-fi novelist Octavia Butler to beam him up at 
a book party for her new novel, Parable of the Talents, at the Seven Stories Press New York City offices. SThe Backstreet Boys get busy one time with Full Force, 
the only African -American producer/writer team on their pop-charting album Backstreet Boys (Jive). 9 Coolio decides to do some hustling of his own when he 
spruces up Kenny Rogers's 1 978 hit "The Gambler" with some hip hop flava for his upcoming release. 1 0. Believe it or not, this is the face that won Q-Tip his 
Tommy Hilfiger modeling gig. K.N.B. 
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Hear the 
one about the 
comedian who 
never drank 
milk? 



Larry Blackmon, the man who took '80s radio by storm with his trademark "Owww, * 
is back on the airwaves. Best known for his wacky jade, bulging eyes, and bright red 
"Word Up" codpiece, Blackmon grew up around the Apollo Theater in Harlem. He had 
showmanship in his blood by the time his group, the New York City Players, evolved into the 
earlhsbaking Cameo in 1975. 

As founder, bandleader, and drivingforce behind Cameo— whose membership swelled to as 
many as 11 in the early '80s and included bassist Aaron Mills, axe-man Anthony Lockett, 
Gregory Johnson on keys, falsetto vocalist and guitarist Charlie Singleton, vocalist Tomijenkins, 
and brothers Nathan and Amett Leftenant on trumpet and sax, respeclively-Blackmon cre- 
ated his own niche in the annals of R 0"B,funk, and pop. A decade of chart hits that began 
with 797 7 's "Rigor Mortis " ( Chocolate City, 19 Jj) continued with dance-floor monster pieces 
like "Shake Your Pants " (1980), "She 's Strange " (Atlanta Artists, 1984), and "Single Life" 
(1985). The group's hump has reappeared on hip hop joints from Will Smith's remake of 
"Candy "(Columbia, 1997) to Df Premier's loop of'Hangin 'Downtown "on the Group Home 's 
"Livin' Proof" (Payday. 1996). 

Today, Cameo still packs concert halls with their rowdy, roofraisingfunk-and the occasional 
"Why Have I Lost You "-type slow jam. Blackmon also hosts a Miami-based Saturday night 
radio showcase, Hot ;oj s Metro Funk Shop, and in May Cameo will release their first album 
of all new material in five years. 



HE'S STRANGE 

Larry Blackmon as told 
to Ri ckey Vi ncent 



FREESTYLE, NO REHEARSAL 





From the time I was 5 1 loved Sam Cooke. Sam Cooke used to spray a lot when he sang. 
I'd put the offering in at church, take my sister to my cousin's, and go to the Apollo by myself. 

Around eighth grade 1 formed my first band, [with] drums, two saxophones, a trom- 
bone and trumpet, and a baritone horn as the bass. Then I played for a group called Willy 
Friester and the Mighty Magnificents. When they split up they became Mother Night, 
and Willy continued as Willy Friester's Concrete Wall. I was playing drums for him. 

I decided to shoot out on my own and formed a band called East Coast. I was 22. 1 had 
Gwen Guthrie as lead singer. (See "Gwen Guthrie Dies at 42," page 56.) She had a very unique 
voice, played the piano very well, and was an exceptional songwriter. Gwen wrote a song 
for Ben E. King, "Supernatural Thing," which was a smash hit. We were playing at Smalls' 
Paradise in Harlem, owned by Wilt Chamberlain and some guy named Smalls. 

From there I formed New York City Players. When [the group changed] from New 
York City Players to Cameo, it took a while for Cameo to be Cameo-a caterpillar to a 
butterfly. Big balls are what did it. Our first demo was a song written by a Broadway musi- 
cal composer, Johnny Melfi. We did his song called "Find My Way" (Chocolate City, 
1977). An upbeat disco tune. No. 99 with an anchor. But Neil Bogart, who ran Casablanca 
Records, loved it and gave us a deal. We were in the studio the next week recording our 
album Cardiac Arrest. Frankie Crocker broke our first single on the radio in New York, 
"Rigor Mortis." We were touring across the country, and we noticed that we were bigger 
almost every place else than we were at home. Half of our group hailed from the South, 
so I said, "I'm gonna propose an exodus. I believe Atlanta is a city of the future." So we 
all uprooted from New York and moved down to Atlanta. I think Brick was the only group 
down there worth mentioning at the time. That was 1979. 

Bernard Johnson made outfits for us a long time ago, when we used to wear rhine- 
stone codpieces on spandex jumpsuits. Wild. When we did the "Word Up" video [in 



Cameo belongs to the 
peop le; it's not my 
right to make Cameo 
try to sound Like DMX. 

1986], Toyce Anderson, a massively creative wardrobe person from Cleveland, came up 
with a new codpiece. Before shooting, he handed me a box and said, "I hope you like 
it." I took it into the dressing room and said, "Look what Toyce wants me to wear! This 
is over the top!" And the guys said, "Go for it, man ! Balls out !" I'm gonna get out of that 
red cup one day. Just can't seem to take it off! Women are crazy about that thing, and I 
always look at guys very carefully who ask me about it. 

With "Word Up"-"Put on your acts and act real cool"-I was saying, Let 's not play out 
our psychological problems in our work, but that's sometimes part of being an artist. Cameo 
belongs to the people; it's not my right to make Cameo try to sound like DMX, even 
though we're still trying to be progressive and write radio-friendly material. Funk is very 
Zen. There's only one thing that will explain funk, and that is funk itself. 

The whole hip hop movement, I love it 'cause stuff is funky. It just so happens that a 
lot of the drumbeats I was playing back at the Cheetah when I was 20 years old I've never 
heard done until recendy. To me it's not new, but it makes me feel lucky creatively. 

I'd like to work with Busta Rhymes, Wu-Tang. We're doing black rock 'n' roll, which 
is funk-I've always related to it that way. In our bag. Cameo's the most attitude-laden 
people. My favorite funk artist? Jimi Hendrix. BandofGypsys, baby! Don't forget- 
funk lives, man! □ 
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WARNING: Recording compact discs onto formats 
other than MiniDisc may be harmful to your music. 



A recording should be as crisp and clear as 



the original. That's not always the case when 



you record from CD to cassette. The record- 



able MiniDisc Walkman* Personal Stereo 



digitally dubs your music so it sounds just like 



the way you first heard it. Plus, unlike record- 



able CDR where the recording is permanent, 



the Sony MiniDisc is re-recordable up to a 



million times. Additionally, the MiniDisc 
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"For a long lime I have not said what I believe, nor do I ever believe what I say, and if indeed some- 
times I do happen to tell the truth, 1 hide it among so many lies that it is hard to find. " 

-Niccolo Machiavelli, in a letter to Francesco Guicciardini, May 17, 1521 

You have the right to remain silent. Anything you say can and will be used against 
you. You have the right to an opinion. If you don't have one, one will be given 
to you. Follow instructions and no one gets hurt. Speak a word of this to any- 
one and your insignificant life will be terminated. You exist because we allow you to 
exist. Stick to the script. Do not think for yourself. You are incapable of making sense. 
We decide what kind of liberty and justice y'all will receive when-and/or if-you qual- 
ify. Listen to the voice of the majority. Submit and live. Resist and you will die. This is 
the last choice you'll ever have. 

Well, I don't accept the choices! Anyone who attempts to subvert the Second Amend- 
ment or any other section of the U.S. Constitution is a traitor who should be arrested 
and tried for high crimes and misdemeanors! Whether judicial, legislative, or executive, 
the law of the land offers only one penalty: death! But the bad guys keep getting away 
with murder. I know the power and secret plans of the dark side. I have documents in a 
safe deposit box that reveal they have engaged in a massive and continuing conspiracy 
to injure, oppress, threaten, and intimidate persons exercising their First Amendment 
rights of speech, assembly, petition, and association. 



OBSTRUCTION 
OF JUSTICE 



Many of the groups and individuals targeted were of a "minority" background. 
Members of the Black Panther Party for Self-Defense, for instance, exercised their right 
to bear arms and were unlawfully imprisoned. Eddie Ellis, who runs the Community 
Justice Center in Harlem, did 25 years in prison for a crime that he maintains he did not 
commit. Aren't agencies like the FBI, CIA, National Security Agency, IRS, and military 
intelligence supposed to protect the people of this unbiased nation trom both foreign 
and domestic threats? Like the Pledge of Allegiance says, "...liberty and justice for all." 
Then how was America's first terrorist group, The Ku Klux Klan, backed by southern 
whites, able to blatantly lynch, beat, shoot, and burn blacks, Jews, and Catholics with few 
if any repercussions? 

But let's look at this "justice tor all" thing again. Under the Bill of Rights, I have the right 
to bear arms. But as a convicted felon, I can't own a gun legally. I can't even vote. Voting is 
an illusionary power that only pacifies the populace by allowing them to make choices but 
never decisions. I ask you then, what legal power do I have that would protect me from harm? 
I'm poor, I'm black, and I'm a failure at academics; however, I did learn the unforgotten, 
cotton-pickin' sin of reading. I'm neither a magician nor a politician-I'm a southpaw! 

In a society of right-wing conservatism, I must rely on the creative power of my left 
for weaponry while I remain disguised in conservative clothing and viewpoint. My weapon 
of choice: a pen, which becomes a whip in the hands ot a crafty master. Against the mighty 
sword it prevails when gripped by the burden of truth, and its sharp slap against the brain 
shuffles the cards of consequence. This is not a power to be given by law; it's one to be 
taken by write. As the people's historian Howard Zinn put it so eloquently, "In a system 
of intimidation and control, people do not show how much they know, how deeply they 
feel, until their practical sense informs them they can do so without being destroyed." 

The main instruments of information have always been dominated by corporate 
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TRUTH AND CONSEQUENCES 
by bonz ma Lone 




VIBE 



You exist because we allow you 
to exist. Stick to the script. 
Do not think for yourself. 

wealth. Manipulation of truth and justice comes easily by way of checkbook journalism. 
This makes possible j public opinion, given to us by nationalistic historians who are 
respectful of government and disrespectful of people's resistance movements. In his 
A People 's History of (he United States: 1492- Present (Harper, 1995), Zinn explains that since 
the time of the founding fathers, Americans were taught "that the supreme act of 
citizenship is to choose among saviors, by going into a voting booth every four years to 
choose between two white and well-off Anglo-Saxon males of inoffensive personality 
and orthodox opinions..." We have learned to look to stars, leaders, and experts in every 
field, thus surrendering our own strength, demeaning our own ability, obliterating our 
own selves. But from time to time, Americans reject that idea and rebel." 

The end result is patented, pending on who is rebelling. If you are for the de- 
centralization of power, you're a Communist. If you're down with the fleecing of all 
God's sheep and everyone and everything not present at the roundtable, then you're 
of the privileged executive class. For those who don't agree with any of these views, there 
are think tanks all over the country tor inquiring minds to grow in. They're called 
correctional facilities. 

*Tbis has been another public service announcement directed toward those who believe that 
makingy our place in society means taking responsibility and accountability for strengthening 
your position. Be just and fear not. □ 
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Caterpillar 8 Footwear available at Battaglia Outdoors, David Z, Hanigs Footwear. Infinity Shoes, Jarman. Ria's and Track 'n Trail. Call 1 800.789.8586 for a store near you. 
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Soutadoot 

PHOTOGRAPHED ByVaJJU; 



T. DEHIS 
I N I A BEACH, VIRGINIA 



Virginia Beach, Va., is another reality. A 
place that takes it easy and minds its 
own business. This is where Brooklyn- 
bom singer/songwriter Jack Knight chooses 
to live. And on this warm Saturday in Feb- 
ruary, it's clear that Knight has achieved 
peace of mind and loves his new home. 
"Down here you can be an artist and still 
hang out with someone who works in a fac- 
tory,'' he says. "People don't care who you 
are, and that definitely keeps you humble." 

Hungry to live up to the artistry of Jimi 
Hendrix, Curtis Mayf ield, or The Artist, and 



blessed with superior songwriting skills 
(he's penned tunes for Blackstreet, Moni- 
fah, and Total, among others), Knight, in 
his early 20s, keeps his eyes fixed on the 
prize. His solo debut, Gypsy Blues, due 
next month on Universal, is nothing short 
of brilliant. Combining the themes of sex- 
uality, spirituality, life, loss, and love, the 
album is some next-level, psychedelic 
R&B-funk shit. "Music is very powerful and 
lyrics are powerful in people," says Knight. 

Although he's naturally gifted. Knight 
is still honing his talents. "I taught myself 



to play keyboards, 
guitar, and the bass," 
he says. "But com- 
pared to real musicians 
like Jimi Hendrix and Bobby "Blue" Bland 
and other cats who've been playing their 
instruments 20, 30, 40 years, [my musician] 
side hasn't come into full bloom yet" ^ 
While driving his sleek 1 999 black Chevy 
Suburban, Knight doesn'tfeel like discussing 
what he was thinking when he wrote the 
songs on his album. Instead, he blasts bang- 
ing tracks like the first single, "Best Friend," 



and "Blueberry Winter," letting them speak 
for themselves. Right now he's more inter- 
ested in getting started with his busy day. 

First stop is trie gym, then it's off to blast 
Glocks at a shooting range before dining 
at a five-star seafood restaurant and later 
partying in a spaced-out disco. The hectic 
pace of the day might seem disorienting, 
but for Knight it's crucial. "To be able to 
write songs and to be around people, to 
merge hip hop with R&B and R&B with 
rock, it all kinda works together," he says. 
Jack Knight is dead on it. Tom Terrell 
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When Jorry Springer got caught In a 
media storm (like he always does) 
because of his talk show's the- 
atrics last year, platinum-selling artist 
Montoll Jordan and his M3 crew (Shep 
Crawford, Dove Daniels, and Jazz "The 
Man") penned a sonq called "Talk Show 
Shhh!" Jordan chose Shao Jonos, one of 
his backup singers, to deliver tho vocals 
for the saucy ballad with a story lino torrid 
enough for Springer. Jordan was so 
impressed by her edgy vocals that ho 
Signed her to his now M3 label (dlstnbuted 
by Universal), and Jones soon found her- 
self in tho studio recording 1 3 more songs 
tor her recent debut, Ta/k Show. 

"It all happened so fust it was scary," 
says Jonos, who is recuperating quickly, 
thanks to frequent pampering sessions at 
Gazelle Beauty Contor & Day Spa on 
N.Y.C.'s Madison Avonuo, where she's 
getting a pedicure and fondling her blond 
locks. "I never dreamed I'd be tho first 
artist on [Monteil'S] record labol." Since 
art imitates Hfo, it's not surprising that 
. h )i i< ■■ ,'■ . single was choson lor tfie sound- 
track to Jorry Springer's rocont film, Ring- 
master (Artisan Entertainment, 1998), or 
that tho "ringmaster" himself makes a 
cameo in tho vidoo lor "Talk Show Shhh!" 
"It was so gracious of him to rlo.th.it," coos 
the 23-year-old KansasCity. Mo , native 
Jones rose from obscurity after audition 
ing in Los Angeles lor Jordan's backup 
gig, boating out 300 hopetuls. 

Like tl»' color shoohooM". lor her -.e*y 
tootsies — "Give me the reddest red you've 

got!" — Jonos''. '.onq lyno-. .no ■.|noy Hor 
second single 'fev.o'. up lo a weakness 
fora "Bad Boy" and features rhyme-, by 
rapper Ja Rule ol Murder |nc, "Women 
may think certain things, but thoy don't 
say it," Jones says wickedly. "Who want*, 
to admit, I like Hie bad boy? When I want 
the real thing, though, I go back to the 
goorl boy!" 

Now thai her singing dreams have 
come true, Jones has another to find her 
lost foster sister. "I heard she was adopt- 
ed by a family in Missouri," Jones explains 
excitedly. "Her name now is Anne Marie, 
jho's about 24. If anyone knows her. 
please toll hor to call me!" Jerry, are you 
listening? Deborah Gregory 
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rst of all, let's get one thing straight. Goofy is not 
Mickey Mouse's dog. He may be the wacky long-eared pal 
of a certain multinational rodent, but Goofy's his own 
man. Nobody's gonna put a leash on him. 

And what of the 25-year-old Jamaican chat master 
with the kooky chuckle who goes by the same name 
as said cartoon canine? What does Chad Simpson have 
to say for his five-year career in reggae music? "If there's 
two specific songs that people are going to remember Goofy 
for," he says, "it's 'Fudgie.' and 'Somebody Just Poop'." 

Not that there's anything wrong with that. Goofy and his 
bredrens Red Rat, Degree, Hawkeye, and Buccaneer are 
proud to represent a slightly wacky segment of the ragga 
muffin diaspora. They're not above singing 
operatic arias or sampling the sounds of 
excess intestinal gas if that's what it takes 
to keep the people coming back for more. 

Goofy broke through with 
"Fudgie," a massive novelty 
hit driven by a rubber 
^terA^ M bicycle horn. "The 

^^^M fudge man 



J? 





like a traditional thing here in Jamaica," he explains. 
"Every weekend he ride through on his bike selling Nutty 
• Buddy and icicle." Laced with suggestively witty word- 
play, the song sold so briskly on seven-inch vinyl that it 
got picked up by BMG for wider distribution. But the 1 997 British 
release dropped three days after Princess Diana's death, and 
"Fudgie" lost out to Elton John's "Candle in the Wind." 
Goofy kept plugging away, and the result is I Don't 
Give a Damn (VP), his spanking-new debut out in April. 
It's a rollicking, ribald roller-coaster ride through a 
futuristic reggae fun house. Hot new cuts include 
"Normal," which isn't, and "Dark Glass," a buck-wild 
duet with Beenie Man. "Trust me, our style is uplift- 
ng," Goofy attests. "We've been to places where 
people don't talk English, but they know our songs 
word for word." Even if they are singing the words 
to "Somebody Just Poop," a song that has 
earned him praise and scorn in roughly equal 
amounts. "That one is just a natural vibe. I 
mean, everybody does it, y'know?" 
Goofy chuckles in spite of himself. Some 
may be offended to hear the sound of 
farts blasting through high-powered 
speakers, but a true artist cannot be trou- 
bled with those who hold their noses in 
the air. He must press on undeterred to 
fulfill his mission and spread Goofiness 
all over the globe. RobKenner 
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Ffl usebox, the elegant restaurant re- 
cently opened by R&B mogul L.A. 
^ Reid sits discreetly on Piedmont Road 
lO* O in the heart of Buckhead, Atlanta's 

most fashionable and self-consciously upscale 
entertainment district. The place is impeccably 
turned out. Its muted grays and pastels are a study 
in tasteful reserve, while each accessory-the iron 
ashtrays with legs, for example-offers a winking 
acknowledgment that taste is no longer something 
determined by the matronly strictures of yesterday. 
Good night, Old South. 

The Fusebox is just a short drive from Justin's, 
the newly opened Atlanta outpost of Puff Daddy's 
New York City eatery and hot spot (Reid also owns 
a percentage of Atlanta's Justin's). That within a 
few months two young black multimillionaires 
could kick off happening restaurants in one of 
Adanta's historically most lily-white zones is like 
a scene from Tom Wolfe's best-selling novel A Man 
in Full (Farrar, Straus & Giroux, 1998), which hilar- 
iously describes the shifting racial politics in the 
land of Gone With the Wind. The rules are changing 
in the Peach State, and young African-Americans 
are running the game. 

Any changing of the guard presents compli- 
cations, however, and right now two of the ladies 
of TLC-Rozonda "Chilli" Thomas and Tionne 
"T-Boz" Watkins-are having a hard time negoti- 



barbecue," says T-Boz. "I was like, 'Bougie stuff- 
at a barbecue? Where the hell the hot dogs and 
hamburgers at?' Barbecues are ghetto, you know?" 

"Can't even get regular food," says Chilli, while 
shaking her head, laughing-and longing for french 
fries. "This is a little too 'gourmet' for me. It's not 
a dis. It's just, like, someone who's used to eating 
like this probably couldn't chill at my house-I 
don't know how to cook for them! I bet you L.A. 
doesn't even know what all this stufifis." 

Whatever the girls think about Fusebox, T-Boz 
gave the place a blast of free publicity earlier in 
the day, an unseasonably warm, beautiful Saturday 
in January. As tracks from their new FanMail 
boomed out of the CD player of a friend's Explorer 
in the restaurant's parking lot, T-Boz leaped into 
an ecstatic dance. The traffic on Piedmont was 
backed up bumper to bumper, and the sight of 
T-Boz shaking her thing-not to mention the 
banging sound of "My Life," a song cowritten by 
Jermaine Dupri— hardly went unnoticed. Horns 
started honking, and people laughed, waved, and 
shouted out. As T-Boz tossed her purple-haired 
head back and jammed for all under the hot sun to 
see, it seemed that TLC was ready once again to set 
the music world on fire. 

When Lisa "Left Eye" Lopes enters the private 
dining room at Fusebox to join T-Boz and Chilli, 
it feels like a whirlwind has just blown through the 
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by the play-off game with the Minnesota Vikings 
that, on the strength of a dramatic field goal in over- 
time, sent the Falcons to the Super Bowl for the 
first time in the team's history. "If we win, I'm goin' 
out tonight," she says, staring at the screen with a 
child's intensity. "Where the party at?" At one 
point, she leaped up so abruptly when it looked as 
if the Falcons' defense had recovered a Vikings fum- 
ble that she had to clutch her halter top to prevent 
herself from falling out of it. 

As TLC struggled through the process of get- 
ting FanMail underway and completed (the group 
declared bankruptcy and fought with LaFace over 
money and creative control, and producer/song- 
writer Dallas Austin nearly walked away from the 
project), Left Eye began work on a solo album with 
the help of Erick Sermon. Last July she told MTV 
News that her album would drop before the release 
of FanMail-one of many news reports during that 
period that caused dissension in the group. She told 
a different story at dinner. 

"My solo record?" Left Eye repeats when asked 
about it, as if she's surprised that it would even come 
up. "I haven't started real production on it, so I still 
have a little bit of time to get down with that. And 
it's not going to come out until after the TLC 
project has run its course." 

Asked about relations among the three group 
members, Lopes again gives a positive spin. "In my 



"We're not just three girls thrown 
together/' says Chilli. If one off ui 
it gone, it's over— until that person 
comes back. Nobody can take Lisa's 
place, or mine, or¥-Boz J s." 



ating the complexities ofFusebox's menu. TLC, of 
course, record for LaFace, the label that Reid runs 
with his partner, Kenneth "Babyface" Edmonds, 
and the multiplatinum sales of their albums 
Ooooooohbb .. .On the TLC Tip (1992) and Crazy- 
sexycool (1994) are a big reason why Reid has the 
capital to open a fancy joint like this. And if TLC's 
new album, FanMail, sells the way it really, truly 
should, there may well be Fusebox franchises across 
the country. Just don't expect to find the ladies of 
TLC eating in them. 

"I have to congratulate L.A. on his beautiful 
restaurant," Chilli says, as she examines the menu- 
blue crab claws with pink garlic dip and marinated 
fennel salad would be a typical offering-and flashes 
a sly smile. Translation: This place is gorgeous, but 
there's nothing on this menu I could imagine 
eating. T-Boz, meanwhile, has just deposited a half- 
eaten shrimp dumpling into her napkin. 

"It's like when we went to L.A.'s house for a 
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door. The other girls are hardly slouches in the 
energy department either, and, like them, Left Eye 
is petite. Now in their late 20s, all the TLC girls still 
look absurdly young. But Left Eye moves with real 
determination, and when she talks her words hit 
with full force. She doesn't just show up-she 
descends upon you. 

At the interview, Lopes plays the enthusiastic 
good soldier-an attitude underscored by her baggy 
camouflage pants. She's always been the most 
explosively rebellious member of the group-the 
"crazy" of the crazysexycool triad, the veteran of 
rehab for a drinking problem, the girl who, in 1994, 
famously burned down the mansion of her then 
boyfriend, Andre Rison, who was a star receiver for 
the Atlanta Falcons at the time. 

Lopes got off with five years probation for her 
act of arson, but, at the very least, the experience 
hasn't dampened her passion for the Falcons. Dur- 
ing the photo shoot for this story, she was riveted 



opinion, we have grown even closer today than we 
were before," she says. "Whatever good or bad times 
we have gone through, the fact that we are still 
together and still a unit and a team-man, that 
speaks for itself. It's impossible to go through that 
much stuff and not be stronger than you were. 
We've had our ups and downs, but we are truly like 
sisters. If we have a problem we'll do whatever we 
have to do to get past it so we can move on." 

"This is how I'll describe our relationship," 
Chilli adds ever so gleefully. "Did you see Soul Food} 
Remember the three sisters? Not their personalities, 
but just kind of like how you have your little spats, 
but at the end of the day there is the three. You have 
that unity." 

"There are plenty of groups that have come out 
and did whatever they did and have broken up," 
Left Eye says. "Especially girls groups. Girls groups 
tend to break up more because sometimes it's 
hard for women to get along. And everybody is 
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says. 

"I'm 
just 
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God, 
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like, 'They're breaking up over silly stuff.' That's 
not the silly thing to me-to break up. The silly 
part is that you couldn't get back together. It's 
about working it out, because everyone has their 
differences." 

"Like En Vogue," Chilli says. "I'm for real the 
biggest En Vogue fan. Dawn should get back in 
the group, man." 

"Exactly!" Left Eye exclaims. "Work it out." 

"I don't know what she's doing," Chilli con- 
tinues, exasperated by singer Dawn Robinson, 
who quit En Vogue in 1997. "Whatever she's 
doing, she needs to put it on hold-unless she's 
having a baby. Outside of that, kill it, get in the 
group, make that money. It's different when a 
group doesn't have chemistry. But when you can- 
not replace a member, then, shoo, you need to 
work that thing out. That's like with us. We have 
chemistry. We're not just three girls thrown 
together. In my opinion, if one of us is gone, it's 
over-until that person comes back. Nobody can 
take Lisa's place, or mine, or T-Boz's." 

So imagine my surprise when, about a week 
after that interview, TLC's publicist calls, saying 
that Lopes would like to speak to me. Ten min- 
utes later, Left Eye was on the phone. "There's 
something very important that I want you to put 
in the article," she says. "It would mean some- 
thing to me, so I was wondering if you could 
quote me on this one. Okay, here we go: I've grad- 
uated from this era. I cannot stand 100 percent 



behind this TLC project and the music that is 
supposed to represent me. This will be my last 
interview until I can speak freely about the truth 
and present myself on my solo project." 

Wow. Care to add anything else? 

"Well, I'd kinda like to leave it at that." 

It's a little mysterious. Canyou say anythingabout 
what's goingon? 

"Noooo, not in the midst of things." 

You don V feel in a position to say what you want 
to say about your solo project? 

"No, not about the solo project. About the 
TLC project." 

/ think thatyou should say something more so that 
people can understand where you 're comingjrom. 
Leaving it thai vague will only cause more speculation 
than any specific comment you might make. 

"I'd rather cause the speculation than a prob- 
lem at this point." 

Sometimes stories just take off in directions 
you had no way of anticipating. So what is the 
current status of TLC? How seriously does Left 
Eye's inability to "stand 100 percent behind" Fan- 
Mail call into question her commitment to the 
group? How will TLC be able to present itself 
to the world if one of its members refuses to speak 
about the new album? How much momentum 
will her aloofness drain from the impact of one 
of the most anticipated albums of the year? No 
one in the group or at LaFace will offer any sort 
of response to Left Eye's statement. 



isa "Lett Eye" Lopes's asser- 
tion that "there are plenty of 
groups that have come out and 

• did whatever they did and have bro- 
v ken up — especially girls groups," 

doesn't describe just a '90s phe- 
— nomenon. Beginning in the late '50s, 
"girls groups" have come in and out 
of favor and often have split up after 
a brief burst of huge popularity. 

* As with TLC, the issues typically 
*» have involved gender and control. 

Frequently, Svengali producers have 
O fallen in love with one of the members while simul- 
w taneously fighting with the group over who's going 

to call the shots. It's the classic Pygmalion story: 
0 When the perfect female product of a male imagi- 

nation begins to take on a life of her own, things start 

to slowly fall apart. Or explode. 

Take the Ronettes. With legendary producer 

* Phil Spector at the helm, the trio created shim- 

• mering masterpieces like 1963's "Baby, I Love 
You," 1 964's "Walking in the Rain," and 1 966's "I 

• Can Hear Music." Spector's obsession with singer 

* Veronica Bennett helped shatter the group, how- 
ever — and led to one of the most tempestuous 

0 marriages in pop history. 

The mighty Supremes endured their share of 




problems too — along with monumental success — 
when Motown founder Berry Gordy Jr., insisted 
that Diana Ross become the group's focus. The 
move alienated fellow Supreme Florence Ballard, 
whom many believed was a stronger singer, 
though a less alluring physical presence than 
Ross. Gordy's lengthy affair with Ross didn't help 
matters either. 

More recently, Salt-N-Pepa's commercial 
fortunes have fluctuated as unpredictably as their 
relations with former manager, songwriter/producer 
Hurby "Luvbug" Azor, onetime boyfriend of Cheryl 
"Salt" James. En Vogue was assembled by pro- 
ducers Denzil Foster and Thomas McElroy, but the 
girls' struggle for independence eventually culmi- 



nated in Terry Ellis's not-so-successful solo album, 
Dawn Robinson's departure, and the disappointing 
sales of 1997's EV3 (WEA/Elektra), the much- 
awaited follow-up to '92's multiplatinum Funky Divas 
(EastWest). Even the Spice Girls have undergone 
tensions as they attempt to take their career to a 
phase beyond teen idolatry. 

Maintaining group solidarity while sorting out 
the demands of business, love lives, and personal 
aspirations has obviously proven tricky. Solo artists 
like Madonna and Janet Jackson have gone through 
similar passages and fared better, eventually 
attaining control over their lives and work. As for 
TLC — battle-scarred but poised to take it to the next 
level — time will tell. AD. 
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Ul' Chilli Pepper 




So we are left to speculate. FanMail, interest- 
ingly enough, is meant to be a gift to the fans who 
stuck by TLC through the group's travails. Pow- 
ered by hits and videos like "Creep," "Red Light 
Special," and of course, "Waterfalls," Crazysexy- 
cool may have been a commercial juggernaut, but 
it came out almost five years ago. A lot has 
changed in the world of popular music since 
then, and one of the most significant changes has 
been the shriveling of fans' attention spans and 
sense ofloyalty. As Alanis Morissette has demon- 
strated, if you've had a huge record and been away 
for a while, finding a way to say "Thank U" to 
your audience is probably a wise move. 

TLC garnered names of fans through letters 
and e-mail and somehow plans to print as many 
of those thousands of names on the album itsel f, 
as well as on various types of merchandising. At 
least that seems like the plan-it's a little hard to 
understand, not to mention corny. 

"Our objective was to dedicate something to 
the fans," T-Boz explains. "Left Eye came up with 
the title, and we made it come together creatively 



Itsy-bitsy Left Eye 




as a group, along with Dallas Austin. It was like, 
Let's write and sing one big fan letter. Let's put 
fan names on everything-all the singles, the 
album cover, T-shirts, mugs. Just show our appre- 
ciation. Fans will be notified whenever their name 
appears on whatever object." 

It doesn't sound like the easiest marketing pro- 
gram to administer-in fact, tracking which names 
appear on which items and informing fans about 
it seems all but impossible. But according to Left 
Eye, successful merchandising is a big part of 
what TLC hopes to accomplish with FanMail. 
"This is our third time out," she says emphati- 
cally. "We've never had merchandise out on the 
market. We've always wanted to have our own 
cereal or a jigsaw puzzle-something! We're look- 
ing forward to saturating the market with TLC 
goods. For us to be the trendsetting group that 
we are in fashion and music, it makes us sick to 
think that, man, there aren't even any TLC 
posters, buttons, none of that. 

"Everything that we know in the business 
we've had to learn from mistakes," Left Eye 
continues. "No one sat us down and taught us or 
even said, 'Go pick up this book and learn for 
yourself.' We trusted people. Now we know that, 
the way contracts are set up, it's not really made 
for artists to get rich from selling records-that's 
the company 's one shot to make money. The artist 
is supposed to use that as an outlet to do mer- 
chandising and other things that we never took 
advantage of, because we were too busy sitting 
in bankruptcy court trying to get a settlement out 
ofLaFace." 

Obviously, part of the static crackling around 
TLC is about control. They were barely in their 
20s when their first album came out, and their 
personal and professional lives became inter- 
twined in ways they couldn't possibly understand 
then. Perri McKissack, better known as Pebbles, 
helped form TLC and became the group's man- 
ager; she also happened to be married to L.A. 
Reid, and the group signed to his label, LaFace. 
TLC's relationship with Pebbles eventually 
soured ; her marriage to Reid also dissolved, and 
ensuing business problems between the group 
and LaFace took some time to resolve. 

Later, Austin, who has been extremely instru- 
mental in TLC's success as a musical director of 
sorts-writing and producing songs and over- 
seeing the group's other producers and writers- 
became romantically involved with Chilli; the 
two now have a son. Despite denials, it's hard 
to imagine that Austin's feud with TLC and 
Reid about creative control on FanMailv/isn't 
further complicated by the ultrapersonal poli- 
tics involved. 

"I was really adamant about if I was going to 
do this project, I have to be in control of the 
music," Austin says. "Not just my music, but 
whatever other music came in. I wanted to do it 
too percent or not at all. After you've sold so 
many records with an act that you've worked on, 
then here we are 14 [million] , 15 [million] , 20 mil- 
lion records later, it's like your investment 



"The girls had a certain amount of things they 
wanted to bring to the table-everybody wants to 
participate a little more," he continues. "I was 
like, 'I have to do a certain amount of songs.' And 
they're like, 'Well, you, plus this person and that 
person.' And I'm like, 'I'm not interested.' So 
they started working withjermaine [Dupri] and 
other people, and nobody knew what direction 
to take the group in. So L.A came back to me and 
said, 'Hey, man, let's just shake hands and make 
a deal.' So based on that handshake I started work- 
ing on the project." 

Reid had his own conflicts with the group and 
went through his own changes. "I thought I 
respected them and their creative input and 
ideas," he says. "I thought I respected them as 
individual artists as well as a group. But I had to 
learn to respect them more," Reid says. "I always 
go out and find songs and producers and say, 
'Hey, I think this will work for you.' There were 
times when they said, 'LA. that's wonderful, but 
that's not what we want to do.' I would go crazy- 




"What are you talking about? This will be huge. 
Are we here to win or not?' And they would say, 
*We are here to win, but you have to respect our 
point of view.' That was growth. It took me a 
minute to just say, 'Okay. I guess you do know 
who you are.'" 

FanMail is designed to build on the crossover 
breakthroughs TLC made with Crazysexycool. 
"Unpretty," for example, which T-Boz penned, 
cuts in a rock direction. More dramatically, the 
ballad "Come On Down," which was written by 
hit maker Diane Warren, carries TLC in a com- 
pletely unpredictable country-pop direction. 
"We all like all kinds of music," Chilli says. "Like, 
I love Shania Twain. That *You're Still the One'? 
I'm mad, 'cause I was like, Oh, I coulda done that! 
Oh my God, I coulda just put a little twang-twang 
to it. 'Come On Down' put me in mind of 
Shania. Dallas produced it, and I love it because 
it's so different for me." 

There's no reason why "Come On Down" 
shouldn't be a gigantic hit. In fact, FanMail is 
crammed with potential hit singles-and 
sources of controversy. On "Silly Ho" and espe- 
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lays Lisa lopes: "I 1 we graduated 
from this era. I cannot stand 1 0O 
percent behind this ¥ If project 
and the music that is supposed to 
represent me. Yhis will be my last 
interview until I can speak freely 
about the truth and present 
myself on my solo project." 




cially "I'm Good at Being Bad" (formerly titled "Bitch 
Like Me"), the girls crank up the raunch level. Sure, 
TLC announced as far back as "Ain't 2 Proud 2 Beg" 
that "I like it when you [sound of kiss] / Both sets of 
lips," and "Creep" and "Red Light Special" set the 
standard for video eroticism. But on FanMail, they 
insist that they want "a 10-inch or bigger / A lick-it- 
from-the-back-type nigga." The only thing that might 
prevent TLC from having the biggest record of their 
career is the group's inability to hold itself together. 
(Although FanMail debuted No. 1 on Billboard' s pop 
chart-and sold 318,000 units the first week-the group 
still hadn't shot a video for the scorching first single, 
"No Scrubs," and had reportedly canceled a num- 
ber of high-profile promotional dates.) Are we here 
to win or not? That's the question LA. Reid asked the 
girls during the fights over the creation of FanMail, 
That's a question they can only answer for themselves. 

I'm so scared," Chilli admits. "I'm always ner- 
vous when we come out. This is the one time 
that we can take advantage of all the oppor- 
tunities there forus. I'm just like, God, please 
bless us once more. This time it looks like every- 
thing is in the pocket. Does that mean we're gonna 
blow up?" Chilli asks. Well, as the President might 
say, it depends on what the meaning of "blow up" 
is— the term cuts two ways. 

Left Eye takes a harder line. Her alcoholic father 
was a ruthless disciplinarian-you might say abusive, 
though she doesn't. Her upbringing taught her fierce 
lessons, and she's not letting them go. "I didn't grow 
up in the type ofhousehold where we could talk about 
things," she says. "If I didn't understand something, 
it was like, 'I'm your dad. This is the way it is. Don't 
even question it.' I spent so many days in my 
room-years and years of sorting out my problems 
conditioned me. So that when things happen, I don't 
care how good or bad it is, I can adapt to it. I don't care 
if today I'm singing with TLC and we're selling 20 mil- 
lion records and tomorrow I'm sitting in a jail cell," 
she says in no uncertain terms. "Either way, I can live 
in that situation. It's not that I would prefer the jail 
cell over TLC, but, hey, it's not gonna break me." □ 
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YoucantakeMokbDt outofQueensbridge Housing Projects. You cantakethem 
shopping malls of Hollywood. But as their killer new a/bum,Murda Muzik, proves. 





to Freeport, Long Island or Houston, You can take them all the way to the glitzy 
it ain't where you re at kid, it's where you're from. By S.H. Fernando Jr. 





bb on Melrose. 



It sounds like some bizarre TV cameo, but it's all too 
real this afternoon as Queensbridge microphone mur- 
derers Havoc and Prodigy of Mobb Deep wander 
L.A.'s post-trendy promenade in search of some new 
vines. Prodigy, wearing immaculate green sweats, 
trademark black bandanna tied across his cornrows, 
pimp-limps past palm trees and mannequin-crowded 
window displays. Havoc's sporting blue jeans and a 
red Buccaneer jersey with DUNN, NO. 28 on the back. 
They prowl the parched pavement in black Timbs. 
At a slo-mo, Southern Cali pace-stimulated, no 



Wu-Tang Clan, Coolio, and none other than '80s 
new-wave icons Blondie. Right now they want to get 
back to their hotel room, but the show ain't going 
down without some new outfits. 

The fact that Mobb Deep are shopping in Los 
Angeles, and appearing on prime-time national 
television with a rock band, might seem a bit 
perplexing to some of their fans. Ever representing 
"the realness, the foundation" of their home housing 
project-the largest one in the United States-the 
infamous Queensbridge, Mobb Deep have never 
made concessions to a mainstream audience. They've 
never addressed issues outside the sphere of their 




strings reminiscent of the Phantom's own opera. Their 
last two albums-1995's The Infamous (Loud) and '96's 
Hell on Earth-have both been certified gold. 

But now, set to release their fourth album, Muria 
Muzik, Mobb Deep are making slight moves toward 
the expansion of their consciousness-and their audi- 
ence. Performing at the AMA's with Blondie is only a 
part of it. The new record features a collaboration with 
southern rap star Eightball, who went gold with his 
partner MJG on their 1995 On Top of the World (Suave 
House). The collab, "There That Go," was produced 
by Mo-Suave-A Productions and recorded at Urban 
House Studios in Houston. 

"Mobb Deep came down here to 
work with Eightball 'cause the South 
is hoi right now," says Tony Draper, 
chomping on his favorite energy 
snack-cherry- and orange-flavored 
Starbursts smashed together. Draper, 
CEO of Suave House Records, speaks 
via cell phone from Houston. "Mobb 
Deep's great," he says. "They woulda 
been gone platinum already had they 
been politicking and doing shows 
down South. It's not like this album is 
so different from any other Mobb 
album," says Draper. "It's a classic 
Mobb album. They gotta come down 
South, out W est, and to the Midwest to 
promote it, though, or it'll be gold too." 

arlier in the afternoon, 
Andre "Prodigy"John- 
son, 24, leans over a 
balcony railing at the 
Beverly Center. "Me and 
Hav used to cut out of 
school and go to the studio," he says, 
surveying the packs of teenage 
patrons below. "I never went to 
school. I used to hate that fuckin' 
school, son." Born in Hempstead 
Long Island, P moved to the towering 




Havoc puts the process of teenage-dream realization 
down to common sense: "Look on the back of the album. 
Find outwhere the record company is. Geta Walkman. 
Make your demo. Make someone listen to it." 



doubt, by the balmy 75-degree sunshine-they check 
the racks of every leather shop on the block for just 
the right suede shirt. Earlier in the day they'd cased 
out Timberland, Armani, and Foot Locker at the 
nearby Beverly Center megamall as well as Fred Segal 
on Melrose. But as a pink-and-blue sunset hijacks the 
horizon, Havoc can't find a single eatery that will 
let him use the bathroom. 

"What's up with these motherfuckers?" he 
mutters. "I gotta buy a drink to use the bathroom?" 

Tomorrow night, he and Prodigy are set to per- 
form at the American Music Awards withtheirLoud 
Records label mates U-God and Inspectah Deck of 



firsthand knowledge. They've never strayed from a 
bone-hard, straight-ahead New York rap style. They 
think locally. They act locally. Their music is nothing 
if not insular. 

The Mobb's cement-grounded worldview, 
though, has earned them a devout cult audience in 
and around their city. In the six years since their debut, 
Juvenile Hell (4th & B'way/Island), dropped like a 
coconut on a deserted island, Prodigy and Havoc have 
honed their crime-centric rhyme skills into weapons 
as sharp as ice picks, while developing a signature 
sound of simple, precise drum programming laced 
with ominous, minor-chord piano loops and synth 



Lefrak City apartment complex in Queens-nick- 
named "Iraq" by fellow Lefrakian rap star Noreaga. 
P met his Queensbridge-bred partner in rhyme while 
studying clothing design at Manhattan's High School 
of Art and Design. 

"I used to see P in school," says Kejuan "Havoc" 
Muchita, 24, who was there for architecture. "Cause 
you could hear him coming down the hallways. He 
was always trunk-jeweled down, know what I'm sayin'. 
It was like we was brothers from the first day we kicked 
it. [Mobb Deep] started at the lunch table." 

"Yeah," says P in the same nonchalant delivery 
that has told some of the best hard-boiled crime 
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"Itwaslikewewasbrothersfromthefirstdaywekicked 
h," says Havoc. "Mobb Deep started at the lunch table." 



stories that rap has ever heard. "Niggas be battlin' in 
the lunchroom. Lunchtimc come, that's when it's 
time to show your skills, nah mean? Whatever, rob a 
couple people in the lunchroom. Take their Walk- 
mans and shit." 

"Doin' stupid shit," Havoc slides in on beat, as if 
the two were tag-team rhyming. "I still got a scar from 
fuckin' tryin' to rob somebody." 

"We was wildin' and shit," P adds. "But we used 
to always try and bounce [from school] and do some- 
thing else with ourself. Got into music and said, Fuck 
it." Havoc puts the process of teenage-dream real- 
ization down to common sense: "Look on the back 
of the fuckin' album, find out where the fuckin' 
record company is. Get a Walkman, make your demo, 
and make someone listen to your shit." 

In 1991, VIBE consigliere Bonz Malone-then 
working A&R for Island Records-listened, heard, 
and secured the Mobb a record deal. Prodigy was 15 
years old, Havoc was 16. 

"I heard the demo tape for 10 seconds," says Bonz, 
sitting in a tan easy chair at VIBE headquarters. "By 
the time I counted to eight, I saw the future." 

"They were the N.W.A of the East Coast," he con- 
tinues. "These were members of a street gang who 
knew how to rap. It gets no realer when doing songs 
pertaining to life experience. Think about it: They 
came before [Queensbridge compatriots] Nas, Nore, 
Cormega, AZ. They were slapping the flag!" 

lot ofkids get into crime. And a lot of crim- 
inals get into music. But few have come 
as realistically and rhythmically correct as 
Mobb Deep. They've taken the only thing 
they have been given-experiencc-and paint- 
d a brutally frank, unrepentantly sordid, yet 
strangely seductive picture of life in a war zone. We 
don't have to listen. We don't have to watch. But like 
Apocalypse Now, like Taxi Driver, like that 12-car pile- 
up on the expressway, Mobb product is disturbingly 
attractive. We peer into their world from the safety of 
our headphones. We can't help it. We're transfixed. 
As Prodigy put it on 1995's "Shook Ones Pt. II," they 
got us "stuck off the realness." 

We been through it all, man 

Blood sweat and tears, 

Niggas is dead and shit. 

What the fuck else could happen, yo t 

I don V think much more, son. Word to mother, yo. 

We done seen it all and been through it all,yo 

Let allyou niggas know right now 

Word to mother 

For real, for real 

That 's the truth-I'm not lying 

-Prodigy, sound-effect thunder crashing 
behind his voice, on the intro to Murda Muzik 

"I gave him that name 'Havoc,'" says longtime 
Queensbridge associate Khadafi, a.lca. Tragedy a.k.a. 
Intelligent Hoodlum, a member of legendary pro- 
ducer Marley Marl's late-'8os rap collective, thejuice 




Crew. "Because if you listen to his tracks they are 
chaotic and painful, but soulful.... They captivate 
you because they have so much emotion. Tlie Infamous 
captured the voice of a generation." On Murda 
Muzik's "Where Ya Heart At," that voice is as raw as 
a fresh wound-the sound of tragic loss. "Have you 
ever lost a loved one?" P chants over Havoc's poignant 
guitars and strings. "You'll never understand love till 
you've lost one / Where ya heart at / I left mines 



BEEP IMPACT 

Mobb Deep's music is unpleasant. No two ways 
about it. Disturbing and horrific. Hie uneasi- 
est of listening. So why do wc love it? Why do 
we slide Murda Muzik into our stereos and crank 
the volume up so high? Why do we put ourselves 
through it? Why do wc close our eyes and shud- 
der-but nod our heads and memorize the rhymes, 
even as we balk at the politics and ennge at the 
imagery? What's the attraction? Masochism? 
Not exactly. It's more than that. 
When the beat goes slow on "Quiet Storm," 
and Havoc restructures the synthesizer bass line 
from Grandmaster Melle Mel's "White Lines" and 
lets it pulse against the minor-chord malevolence 
of his two-note piano loop, somehow the con- 
nection between violent impulses and high artistry 
becomes clear, and we realize that the Mobb 
appeal is universal to anyone who's ever been a 
frustrated, dissatisfied 15-year-old boy (and maybe 
anyone who's ever had a crush on someone like 
that). Anyone who's ever wanted to smash glass 
and run fast and prove something to everybody 
else. Anyone who's ever wanted to flick a cigarette 
butt at his school principal. Anyone who's ever 
wanted to commit a crime, confess it, and brag 
about how bad he is. Anyone who's ever wanted 
to break the rules, leel the rush, and spray-paint 
his name in the sky. 

That's what Prodigy's doing, issuing direct 
threats on tape, his voice as cool and smooth as 
melting ice. That's him painting pictures in rhyme, 
measuring the space between phrases, weighing 
each word for its visceral impact. "Yo, the P rock 
40-inch cables / Drinkin' white label / My chain 
hangs down to my dick / My piece bangs glass 
tables / diamonds and guns before the fame, duke / 
A nigga like me hold tecs / Arc you the same too?" 

"Like modern bluesmcn documenting their 
lives to inevitable, ill-fated conclusions," wrote 
Chairman Mao back in 1997, "Mobb Deep deliver 
their songs with the pathos-stained tones of raw 
emotion gone numb." Indeed. Mobb Deep's 
music touches the place where anger comes from 
pain-and vice versa. That place in your heart that 
feels cold and hollow. It's a strange and powerful 
therapy. Why do wc like Mobb Deep? Why do 
people like blues music? Because it feels good 
when you feel bad. David Bry 




behind, with my dearly departed / Where ya heart at?" 

In April of 1997, a year after completing an eight- 
month felony bid at Riker's Island, Havoc's younger 
brother. Killer Black, took his own life. He was 21. 
Already immortalized on The Infamous' spine-chill- 
ing classic, "Survival of the Fittest" ("Or maybe it's 
the words from my man Killer Black / That I can't 
say / So it's left to untold fact / Until my death, my 
goal's to stay alive"), Killer B's presence haunts the 
Mobb's new album throughout. 

"We was best friends," says Havoc. "It was beau- 
tiful. Not lung could ever replace that. We had good 
times and we had bad times, but we was always there 
for each other.... I don't know how I'm handling 
it to this day. I didn't see it coming. Nobody saw 
it coming." 

he Le Montrose Suite Hotel is right down 
the hill from the bright lights of Sunset 
Strip, but there will be no late-night club- 
going for these ultra-low-key rhyme slingers. 
Havoc and Prodigy, accompanied by Mobb 
cohort Big Noyd, have been in Los Angeles 
for a few days and prefer to lay up in the hotel and get 
bent when their presence is not demanded. They've 
stocked up on E&J for the occasion. 

In Havoc's suite, amid strewn clothes, an ironing 
board, various pairs of Timberland boots, and plas- 
tic take-out containers, the Mobb settle back and 
discuss leaving home. Havoc mentions that they 
have relocated from the broken glass-scattered streets 
of Queensbridge to the green lawns of Freeport, Long 
Island. "Just to get a peace of mind, you know what 
I'm saying, just chill somewhere that's a little quiet, 
so we could stay out of trouble a little something, 
yunno?" Certainly, the suburbs offer more space and 
less stress, but only four years ago, on "Survival of 
the Fittest," Havoc pledged to never make the move. 
"No matter how much loot I get," he said. "I'm stay- 
ing in the projects forever." 

"What we meant by that was we never gonna forget 
where we came from," he says, stroking his bushy goa- 
tee. "That's our roots. That's what made us. So being 
that even though we moved out, literally, it don't mean 
that we moved out.Just like that saying, You could take 
a nigga out the 'hood, but you can't take the 'hood 
out the nigga. Any person in they right mind, if they 
was raised in the ghetto in a fucked-up situation, and 
they make money, of course, you gonna try to move 
from that environment But you ain't gonna forget where 
you came from," Havoc says. "Even though I made it- 
we made it-we got loot, that ain't changed nothing." 

"All this material shit don't mean nothing, know 
what I'm saying?" says P. "It's all illusions." His 
ongoing struggle with sickle-cell anemia notwith- 
standing (he has the words "sickle cell" tattooed 
on his left forearm), Prodigy's been shaped by the 
underworld elements that are a part of Queensbridge 
existence. "Guns, money, pussy, cars, drugs, jewels, 
clothes, brawls, killings, boroughs, buildings, 
diseases, stress, in these, N.Y.C.," he recites on 
Murda Muzik's "Guns, Money, Pussy." "The life that 
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ParlezVous Dunn? 

"You's a dick blower / Try in' to speak the Dunn language / What the dril lie with that though? / It ain't bangin'." 

—Prodigy, on Murda Muzik's "Quiet Storm" 

Has this ever happened to you? Do you get dissed by your sons when you try to get your thug on? It's probably because you don't understand 
the subtleties of the Dunn language, Queensbridge's vernacular. Mobb Deep has designed a dialect, steeped in insular street lore, meant for only 
a chosen few to understand. But fear not, all you new kids on the block, VIBE translates so you can kick it with your kikos. Shaheem Reid 



All-jeweled Vol 'ju-weld\ady: wearing a lot of expensive jewelry. 
Bag \ bag\ v. 1 : to take something. 2. to convince a woman to partake in a 
sexual activity, either that night or in the near future. 
Bagged VbagdN v. 1 : apprehended by the police, arrested. 
Body Yba-deA v. 1 : to commit murder, -bod-ied. -body-ing, 
Beng\'bing\n: isolation, the place that you are taken in prison when you've 
broken a rule or gotten into a fight. 
Dainy Vda-neA n: St. Ides malt liquor 

Drillie Ydri-leAn: situation, the deal. Derived from, What's the drill? 

Dunn Ydan\ n. 1 : a fellow male from Queensbridge. 2: a close male friend 

who partakes in similar activities and speaks similar language. 

Four pound YfoA YpaundN n: a .45-caliber pistol. 

Forty-first side Yf6r-t§-'farst\ Vside\ n: the portion of Queensbridge 

Housing Projects that borders 41 st Street in Queens. 

Gem Vjem\n: a word of advice. 

Gem Star\'jem\\'star\n: a type of razor blade. 



Jake Vjake\ n: a police officer. Derived from the television series, Jake and 
the Fat Man (CBS, 1 987-88. 1 989-92) 
Kiko\'kik-o\n: a cherished confidant. 

Lift \'lif\ v: to riddle with bullets, causing a solid mass to levitate momen- 
tarily before falling lifeless to the ground. 

Mac One Double Ymak\\wan\\da-bal\n: theMack-1 1 machine gun. 
QB Ykyu-beAn: the Queensbridge Housing Projects, syn: therealness, the 
foundation. 

Shook Yshuk\ad/. 1 : frightened, -shooken 

Son Ysan\ n. 1 : amale comrade or ally. 2: a male who has learned from you. 
3: one who shines in his endeavors. 

Son Ysan\ v. 1 : to teach an inferior peer. 2: to denigrate 3: to enfeeble minds 
by using threats of violence, -sonned, -sonning 

There that go Yther\ Yth at\ Ygo\ : there's nothing else to say; end of the 
conversation. 

Trife life VtrifWUftn: depraved existence. 



you live, the person that you are," says P, slumped 
into the couch cushions, "You are, know what 
I'm saying?" 

Though the Mobb are not known for their out- 
spokenness, the subject of guns elicits all the spit and 
fire of an uncut Jerry Springer show. "We're not 
promoting violence," says Havoc in earnest. "We 
promoting where we came from and how we grew up. 
We just voicing what's going on, and what we been 
through. What's so bad about that? It's life." 

"What they want us to rhyme about?" asks Havoc. 
"Living rich every fuckin' day? Can't rhyme about that. 

If 




t's difficult to navigate the dark, 
packed corridors backstage at L.A.'s 
Shrine Auditorium. Stars are blazing 
from every angle. There's Boy George 
in all his rhinestone-studded glory, 
vearing almost as much makeup as 
Whitney Houston. Surrounded by his entourage, 
Master P is hard to miss wearing a squeaky lime green 
snakeskin suit, while Cher is dressed down in fatigues, 
pausing every few steps to take a picture for some- 
one's scrapbook. Waif-like Jennifer Love Hewitt 
seems like she just came from the prom in her glit- 



1980's N0.1 pop hit "Rapture," coos enthusiastically 
about her new peeps from Queensbridge. "They're 
great," she says of the Mobb, "I love the stuff they wrote, 
and they're also very professional." "No Exit," the tide 
track from Blondie's first new album in 16 years, will be 
released with a hip hop remix courtesy ofMobb Deep. 

As the after-party begins in a huge, cordoned-off 
area immediately adjacent to the backstage, yellow- 
jacketed security staffers try to clear the area. You 
can't really say Move! to the likes of Kiss and Garth 
Brooks, though, and a huge crowd continues to mill. 
As a million conversations go on around them, the 



'American culture is hypocritical," Havoc says, "We 
can't even point our finger like we pointing a gun in our 
video, but they can show guns on TV with no problem. " 



I never been rich in my life. Do they want me to lie?" 

"Look at the TV now," he motions to the muted 
screen, which shows some cops-and-robbers drama. 
"You see them shooting guns, everybody falling on 
the floor, getting shot dead." 

"All the toys," P offers. "From G.I.Joe to all the war 
toys. Kids play with that shit, know what I'm sayin'?" 

"American culture is hypocritical," Havoc says. 
"We can't even point our finger like we pointing a 
gun in our video, but they can show guns on TV 
with no problem, and someone will be laying on 
the floor, and you'll see the blood and everything. 
The kids that's dying on the streets is not dying 
because of the music, they dying because of the 
crackers who are bringing the guns into the 
community, you know what I'm saying, man. I 
mean, we do not make the guns." 



tery gown, but her ample bosom is probably one of 
the few real one's at this gala event. And as forjada 
Pinkett-Smith-she looks even better in the flesh. 

Their blitzkrieg performance with Blondie now a 
piece of TV history, Mobb Deep and their Shao Lin 
brothers from Wu-Tang linger amid the chaos, claiming 
a small section of turf at this ultimate people-watching 
venue. There is a stark contrast between the sweats, 
jeans, and bandannas of this New York contingent and 
the glitz and glamour of Hollywood's beautiful peo- 
ple. Unimpressed, Havoc and Prodigy are nonetheless 
all eyes, scheming on some of the talent. They only 
exchange greetings with the other rappers in attendance: 
Snoop, Method Man, and Redman, the latter two 
draped in black fur coats. 

Upstairs in her dressing room, Blondie's lead singer, 
Debbie Harry, who paid her first tribute to rap with 



Mobb's attention is diverted by the familiar faces of 
comics Sinbad and A.J.Johnson (from Master P's 
1998 movie, / Got the Hook Up). 

"Hey, A.J. I saw you get out of that nice new 
Mercedes," says Sinbad, cracking a Kool-Aid smile, 
"you forgot to take the Hertz sticker off, though." 
Laughter erupts from the vicinity. 

"Yeah, Sinbad. I parked right next to your suit," 
returns the diminutive Johnson, not missing a beat. 
It's all love, though. 

Havoc and Prodigy peep the festivities and have 
a drink or two, but it's clearly not their scene. Too 
many fake tits and plastic smiles. 

They exit, making their way toward a waiting white 
limo, and head back to the hotel for blunts, E&J, and 
cable TV. Mobb Deep says party's done. □ 

—Additional reporting by Sbahtem Reid 
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v un-down and slightly seamy, Southern California's Venice Beach is teeming with Rastas, hippies, 
I and muscle men pumping up at sandy seaside gyms. Here, smack-dab in the middle of the freakiest 
weirdo show outside of Ringling Bros., you get panoramic ocean vistas-and a hint that once the 
sun sets, chances are good that you might get an intense ass whupping. Luckily, futuristic R&B 
singer/songwriter Eric Benet and 1 are hitting the dunes by daylight, taking in the sights on a warm 
winter afternoon. As we negotiate our way down the boardwalk, trying to figure out where to chill, Benet peers 
down the stretch of beach and suggests that we "go where it's more funky," as if the amount of funk we've already 
encountered isn't enough. 

In a music industry fixated on Robin Leach-size caviar dreams, Benet is as far removed from fabulous as 
America's Venice is from Italy's. Clad in blue jeans and a worn leather coat, his burnished dreads covered by a 
black 'do rag, the 29-year-old Milwaukee native, who has just completed his sultry and eclectic second solo disc, 
A Day in the Life (Warner Bros.), doesn't exude a soon-to-be-R&B-Big-Willie vibe. In fact, chances are pretty 
good that the only tlossing that goes on in Benet's life involves his teeth. " I have a Toyota 4-Runner," he says, 
"and I ain't gonna front-I'm leasing it 'cause I am not rich." 



PHOTOGRAPHED BY REISIG & TAYLOR FEBRUARY 10, 1999, SUN VALLEY, CALIFORNIA 
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KILLING MUSICAL CAVITY C 
"What I am is a new kind of to 



He may not fit the stereotype. 
He may have been a virgin till he 
was 18. And he may swear (to God) 
that he has "never been the sexy guy ; 
I was the guy in high school who 
had no game." Benet's fineness may 
be in equal proportion to his goofi- 
ness. He's a man who frequents 
thrift shops, is utterly clueless when 
it comes to sports, and harbors a 
frightening affinity for '70s acts like 
Jim Croce and Toto (he covers the 
latter's 1978 hit "Georgy Porgy" on 
A Day ). But a Love Man, by golly, 
is what Eric Benet is. Ask him about 
the whole sex-symbol thing, and his 
freckled nose crinkles with an air 
that's part shy, part mock disgust. 
"As much as I don't wanna admit 
it," he says, "basically, what I am is 
a new kind of toothpaste on the 
shelf. And why is somebody gonna 
go and buy me when they've been 
buying Crest?" 

Benet's open self-assessment is 
on point. When his 1996 debut, True 
to Myself (W arner Bros.), dropped, 
the public didn't exactly clamor to 
squeeze the man's tube. Filled with 
cleverly sexy love ditties and a gritty 
sense of spirit (as is A Day), True to 
Afyse^caught the attention of critics 
and like-minded musicians but 
ultimately fell into a black hole-or 
got lost, rather, in a galaxy of neo- 
Romeos like Maxwell, Tony Rich, 
and D'Angelo. 

"He definitely has a zone," says 
former A Tribe Called Quester Ali 
Shaheed Muhammad, who went 
from being one of those fans to pro- 
ducing several tracks on A Day in the 
Life, including the jazzy "Just My 
Way." "I just think that the record 
companies don't put the same kind 
of money and push into things you 
have to think about. It's easy to sell 
some old shake-your-panties stuff." 
But Benet's initial lackluster sales 
didn't faze him. "I don't mean to 
sound like an over-grateful wuss," 
he says, "but 1 really did feel suc- 
cessful. I was able to pay the rent." 

One reason Benet wasn't so bent 
out of shape after he failed to blow 
up is that he's lived through real crisis. In late 1992, 
his longtime girlfriend and mother of his 8-year-old 
daughter, India, died in a car crash. Before the tragic 
accident, when he was faced with the notion that 
maybe he should get a "real job," Benet chose to listen 
to his heart. "I was working at UPS," he says. "But I 
decided the best way for me to provide for this little 
girl was to follow this music thing." 

But when Benet began the process of making A 
Day in the Life, he found himself changing up his game 
plan a bit. "Basically it was like, You know what? I 
need to sell some records this time. Otherwise, I won't 
have the opportunity to be creative later on." To sat- 




isfy both the label and his own artistic vision, Benet 
cast a wider net and worked with people outside of his 
home base. The result is pretty damn smashing. 

"Eric definitely brings something to the table," 
says Muhammad, "though I don't know if people will 
accept [him], considering what's going on in R&B. 
But a change has got to come." Benet, however, is 
pragmatic about any concessions he may have made. 

"It's not such a bad thing," he says of working with 
new producers. "There's a lot of people out there that 
I respect whocouldbringouta more audience-appeal- 
ing version of what I do. So I worked with people like 
Ali and Wyclefjean (and dueted with Faith Evans on 



the first single, "Georgy Porgy"). But, it's not like 1 
went straight to Babyface and Timbaland. Ooooh!" 
He grimaces. "That would have pissed a lot of people 
off. And myself. Not that I'm not a fan, but it would 
have been very unorganic." For Eric Benet, music is 
art, and art is a puzzle composed of very special 
pieces-and meaning. 

"When you dream, it releases a lot of electrical 
garbage and flushes your mind," he says. "And if peo- 
ple are denied the ability to dream, they become 
paranoid schizophrenics. So that's what songwriting 
is to a songwriter. If I'm denied the opportunity to 
get this shit out, I'll be talking to a lampshade." □ 
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distributed Mo Thugs Family albums-1996's platinum 
Mo Thugs Family Scriptures and 1998's gold-selling 
Mo Thugs Chapter II: Family Reunion. Now Krayzie's 
coming solo. "I wanna let people know who I am," 
he says. "Everybody's got their favorite Bone, and I 
want people to get to know me better. Hear what 
I've got to say." 

As it turns out, the man's got a lot to say. Krayzie's 
solo bow is his thuggish-ruggish manifesto, a red-flare 
warning to every wannabe playa who thinks living 
The Life requires a criminal mind-set. Not that 
Krayzie is preaching from the mountaintop and 
pointing a crooked finger at the frontin' hordes below. 
Tracks like "Paper" and "War Is On" are cautionary 
tales, pleas for tolerance and sanity in a world over- 
run by madness. For Krayzie, the ThugMcntality isn't 
about neck snapping, but maintaining your integrity 
while still keeping things raw. 

"Everybody wanna see peace," says Krayzie in his 
quiet, measured drawl. "I get tired of turning on the 
news and seeing motherfuckers kill each other over 
money and petty shit. I got hope that things will turn 
around. But I know how the world is. That's why I try 
to mix it up on my album-give you the positive and 
the negative. It's all about [how] you can be a thug 
and still be smart. / think you can." 



"Krayzie puts the harmony in Bone Thugs-N- 
Harmony," says former label mate and burly Bronx 
representative Fat Joe, who collaborated with Krayzie, 
Big Pun, and Cuban Link on the brand-new "When 
I Die." "In the early days, Krayzie and the Bone Thugs 
were real wild. But now, he's the most focused guy I 
know. He's got a million ideas, and he's not afraid 
to take a chance. Take "Ghetto Cowboy" for instance. 
He knew that fans of cowboy music were into hip 
hop, combined the two, and made it work." Garth 
Brooks and a few of his homeboys must have picked 
up copies of 1998's "Ghetto Cowboy" (from Family 
Reunion), because this single has sold more than 
500,000 copies. Yee-haw! 

Krayzie is a survivor. As a teenager in Cleveland, 
before he experienced the rap gold— and platinum- 
rush, Krayzie and future Thugs Wish Bone, Bizzy 
Bone, and Layzie Bone immersed themselves in the 
city's street-comer culture by dealing drugs. And 
when things really got rough, they improvised. "We 
would make fake crack rocks from bread," he says. 
"We'd ball up the bread, put it in the oven, let it get 
hard, chop it up, and put Orajel on it. As soon as you 
drop it in the buyer's hand, and he gives you the 
money-it's sold. If they want the money back, well, 
you've got to handle that." 





Did any irate users ever confront Krayzie? "Oh 
yeah, plenty of times. But shit, some people came 
back talking about how they got high off of it and 
wanting to get some more! I'd be looking at them like, 
If you think you got high off this bread, you can have 
it!" In the streets, it seems anything can happen. 

The hell raising spun out of control in short order, 
though, and when Krayzie accidentally shot Wish 
Bone in the leg with a 12-gauge shotgun one night, 
he was hauled off to the pokey. Krayzie says he's spent 
about two years total in the penitentiary. None of this 
went down too well with Krayzie's family, who are 
Jehovah's Witnesses. "They would always be telling 
me, 'You should do your school work.' But [dealin'] 
was a way to make money," he says. 

One good thing did come out of Krayzie's jail 
time: He began perfecting the demon-tongued, 
double-time rapping technique that has become Bone 
Thugs-N-Harmony's trademark. "I was just sitting in 
my jail cell one day, thinking, I just wanna come with 
some incredible shit that nobody ever came up with 
before," says Krayzie. "I started writing some raps in 
jail, and people were like, 'Damn, I ain't never heard 
nobody rap like that!'" 

When Krayzie got out of jail, he hooked up with 
his Bone boys— who originally called themselves Bone 
Enterprise— and started doing the Hollywood husde. 
A phone audition with N.W.A member and Ruth- 
less Records owner Eazy-E eventually led to a contract 
with the label in 1993. Krayzie regards his experience 
with Eazy, who died of AIDS-related complications 
in March 1995, as both a deep friendship and crucial 
business apprenticeship. 

"Eazy was a cool dude," he says. "I could kick it 
with him like I kick it with my Bone Thugs. And he 
showed us how to run things. When [Eazy's widow] 
Tomica Woods-Wright took over, it wasn't going 
exactly the way we wanted. So we started running with 
Mo Thugs and doing what we had to do." 

That means releasing a steady stream of product 
under the Mo Thugs label, including two albums 
from Krayzie's proteges, Mo Thugs Family, solo 
records from family members II True and Poetic 
Hustlaz, a solo album from Bizzy Bone called 
Heavenz Movie, and future projects from Layzie and 
Wish Bone. With everyone breaking off their own 
piece of the pie, does Krayzie feel the urge to one- 
up his boys with Thug Mentality '999? "It's all good," 
he says. "I don't ever try to compete with nobody. 
My only goal is to do better than the last time." 

Mostly Krayzie's all about elevating the craft of 
hip hop, which he thinks is sinking into a morass of 
hollow gangsta posturing. "These days it seems like 
you don't need skills to get in the game," he says. 
"If you're cussin', talking about selling dope and 
killing, people are willing to accept that shit. The old 
way of the game is dead. There are 500 clones for 
every five innovators in the business now. And a 
lot of hustlers." 

Speaking of hustling, Krayzie's due back in the 
studio to check on some final mixes for the album, 
and then it's off to Bob Hope country for the show- 
case. But not before adding a final caveat to his 
disquisition on the Thug life: "You've got to have 
nuts to be in the game these days. Nuts, brains, and 
heart." And millions of rap fans who spend millions 
of dollars to hear about all the shit you've been 
through. Krayzie Bone, this Bud's for you. □ 
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The Day the World Woke Up 

When Lauryn Hill wins five Grammy s, including the 
award for Album of the Year, you know somethings afoot. 
Are the last crusty bastions of mainstream ignorance ready 
to accept the fact that hip hop is here to stay ? 

I begat this... 

First giving honor to God, I stand to say that I'm a witness 
to scorpionic hell and the war oflove. The Miscducation ofLauryn 
Hill told me something happened to that girl. Something 
terrible. Otherwise, you can't just call up Donny Hathaway 
like she did on "When It Hurts So Bad." And "Superstar"? 
Hmph. I know eye-cutting when I hear it. But the triumph of 
"To Zion" and sunrise beauty of "Nothing Even Matters" says 
she's fine now. Pain like that? Ha! It'll make you see. 

Ten thousand chariots and magazine covers aside, she came 
with no airs. Bejeweled, sure. Nominated for 10 Grammys, 
leaving with five-a female-artist record-Lauryn was teary and 
fisted, armed with the 40th Psalm and shining in orisha white. 
She thanked her babies, gave us legs and balance, and called 
it all a "responsibility." Damn, y'all. Sistren's a star. 

Meanwhile, Jay-Z had to be somewhere laughing. He 
boycotted the awards on behalf of fellowman DMX-who 
dropped two multiplatinum albums in one year and garnered 
no nominations. Jigga still won the Best Rap Album award for 
his stunning Vol. 2. ..Hard Knock Life. Alas. 

But this is hip hop: hardcore, innovative, and coming-of- 
age spiritually, politically, and economically. The rest of the 
world is catching up, wakingup, finally accepting the fact that 
after more than two decades of turntable scratches and sweaty 
microphones, we will be here forever. Not even the undigni- 
fied comments of the recently fired Washington, D.C.-based 
"shock jock" The Greaseman ("No wonder people drag them 
behind trucks," he said on air after playing a Lauryn song, refer- 
ring to the savage racially motivated killing of black Texan 
James Byrd) can hold us down. Sorry-ass motherfucker. 

Receiving herAlbumofthe Year award to a standing ova- 
tion, Lauryn Hill said: "This is crazy because this is hip hop, 
knowwhatimcan?" Yes. And we've got so much t'ings to say. 

Karen R. Good 
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Lost in the legend of Sean "Puffy" Combs's cul- 
tural-moment-defining birthday bash last 
November 4 is the curious story of the first 
notable to "arrive." That is, the first player, one who 
had arrived-in terms of "blowing up"-years before 
29-year-old Puff, but with much the same mind-set 
and in much the same style. 

There he was-"like the first boy at a high school 
dance," says hip hop writer Nelson George-at a 
minute past 10, strolling solo into Cipriani Wall 
Street. He looked around, shifted caterpillary 
eyebrows side to side, and spotted a place to alight: 
Ah, a throne. 

The ticket clutchers, all giddy with big-night 
expectation, were just starting to drift into the cav- 



WHOSE WORLD IS THIS? 
(Left to right) Harrell, Trump, 
and Simmons dine in style a 
Jean Georges, the restaurs 



West Coast, East Coast: Meet the Gold Coast, 
and the player most. DonaldJ. Trump, 52, is 
such a player he doesn't even listen to hip hop 
music. "The problem is," he explains, "my life is so 
wild\ just don't have time." 

And yet Trump has blessed the mike on numer- 
ous rap records. Last year his voice could be heard on 
Method Man's megasmash Tical 2000: Judgement 
Day (Defjam) and Pras's somewhat-less-than-mega- 
smash G/v/toS«/><a/dr(RufThouse/Columbia). "I hear 
I'm all over the place," Trump says offhandedly, 
although, he admits, he's never actually listened to 
any of the tracks. 

"I'd never heard of Method Man," he confesses, 
"until Russell [Simmons, co-founder of Defjam] 



kinship are strong-on both sides. Method Man 
breaks it down this way: "I like Trump's style. It's like, 
'I'm rich, fuck y'all, I build my buildings and put my 
name on them. Fuck y'all." 



Hi 




ernous marble hall. (Cipriani's, a grand ballroom of 
a lunch joint, is Manhattan's latest testament to the 
fact that the '80s, his decade, never ended-con- 
spicuous consumption only got more acceptable.) 
Waiters already tipsy on free Cristal sailed around 
in tight tuxes, hoisting lacquered trays. This might 
have been a coming-out party of sorts for hip hop- 
the scions of Manhattan society had been angling 
for tickets for weeks-but the man whose rock-star 
name is The Donald seemed used to it all. 

Casually, he mounted the stairs ascending to the 
comfy VIP section and settled into a centrally located 
armchair. He leaned back, looking studious and 
pleased, a corporate king in his trademark blue suit 
and shiny Ferragamo shoes. If Canibus, say, had sat 
in that chair, somebody would probably have popped 
a cap in his drink faster than you can say "L.L."-that 
was Sean's chair. But that was The Donald up there. 
And he had just anointed himself First Guest of The 
Birthday Party. 

The word NOTORIOUS flashed on the wall above 
him in blue neon graffiti. 

Trump Daddy smiled. 



asked me to call and leave him a message." 

"Hey, Method Man," he freestyled onto the Wu- 
Tang rapper's answering machine. "This is Donald 
Trump, and I'm in Palm Beach, and we're all waiting 
for your album. Let's get going, man-everybody's 
waiting for this album!" 

Sure. You can picture it: Trump, Puffy, and 
Martha Stewart, all playing Nintendo on the 50-inch 
screen down at Mar-a-Lago— the opulent seaside estate 
Trump bought from the old-money Post family and 
turned into a controversial party-hardy, celebrity- 
studded playhouse. (It's also where Puffy was 
reportedly caught getting busy in the sand with an 
unidentified woman last spring.) 

"I know who Method Man is now' Trump adds. 

But "Pras?" he asks, voice drifting off. Still not 
quite sure. 

"Now, after knowing you," Trump says on Pras's 
album, "I know that you're gonna be right up there, 
and I hope very soon you're gonna be in the leagues 
with me. So good luck, man. And do good!" 

But no matter if Trump Daddy can't keep it all 



ow weird was it walking into my dad's booth at 
the U.S. Open and seeing Puff Daddy there?" 
asks Trump's daughter Ivanka, 17, a hip hop 
fan. "Or going to the Grammys, the phone rings, and 
my dad's like, To, Puff, what's up?' And I'm like, 
'You are not talking to Puff Daddy!'" 

Trump was hip hop before he himself knew. For 
one thing, he was rich-a billionaire who reveled in 
his money. And he didn't care who cared. He was a 
real estate mogul, and he built big, and he built 
flashy, and yes, he put his name on 
everything from Trump Tower to 
Trump Plaza to Trump Pare to the 
Trump International Hotel and 
Tower. When people dissed him- 
whether it was city government, 
banks, or the media-his response 
was indeed, Fuck off. 

"Every time I see Tina Brown 
(media queen and former editor of 
Vanity Fair and The New Yorker)," 
The Donald says, "I give her the 
finger." (Brown printed some player- 
hating pieces about him. "She 
treated me like total shit!") The Top 
Ten Comeback Tips from Trump's 
1998 best-seller, Trump: TheArtofthe 
Comeback (Times Books), read al- 
most like a rap song. (The Lox's '98 
Bad Boy Entertainment hit, "Mon- 
ey, Power & Respect," comes to 
mind.) "Be paranoid. ..Be passion- 
ate. . .Be lucky. . .Get even." Puffy is 
currently writing his own book on 
the art of blowing up, possibly in- 
spired by Trump's many best-sellers. 

"Trump is respected by people 
in hip hop because he's not a cor- 
porate guy," says George, author of 
Hip Hop America (Viking Penguin, 
1998). "He's a self-made entrepreneur, and that's key 
to the hip hop mentality. They respect him for being 
a 'fuck you' hero." 



B- 



I y midnight that night of The Party, Cipriani's 
, was packed and pounding with the music of the 
hip hop superstars now constellating in the 
room: There was Mase andJay-Z and Missy Elliott 
and Heavy D and crazy Busta Rhymes clowning, his 
mouth opening in a ghoulish laugh. PufFDaddy still 
hadn't arrived yet. His big entrance would come right 
after Muhammad Ali's. 

And there was The Donald, amid all the flashing 
neon, still up in the elevated VIP section, still sitting 
in The Seat. 

Meanwhile, Fergie, Duchess of York, and Kevin 
Costner didn't seem to be able to find chairs. 

Stripper girls in Plexiglas booths were rubbing 
at their leather thongs, making men in baggy zoot 
suits go crazy. 

"I think Puff Daddy is a great guy," said Trump. 
A security guard ventured over and asked him to 



straight in his slightly oversize head. The feelings of find another seating arrangement. "Sean said he 
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wanted me to sit with him," Trump said blandly. And 
he never moved. 

I've been around the world / And Ay-Ay-Ay / I've 
been playcr-hated."-Puff Daddy, on his 1997 hit 
"Been Around the World" 
Trump can relate. A whole battery of power play- 
ers from the upper echelons of New York society- 
including Victoria Newhouse, wife of media mogul 
S.I. Newhouse Jr., and billionaire David Koch-are 
reportedly gearing up to try to block Trump's most 
recent development: Trump World Tower, the 
world's tallest residential building (some 90 stories), 
set to rise on a plot ofland smack-dab across the si reel 
from the United Nations. Newscasting legend and 
elder statesman of classiness Walter Cronkite has 
called designs for Trump's pet project "gross." 

"Those people are going to end up moving into 
my building," Trump told Tin New York Observer. 
'Cause it's much better than where they live." 
The naysayers never did understand him. Not his 
love of excess orpublicityorgold-pl.ninj;. They nevei 
got that Trump.. .is Trump, 

He's shunned socially by old money," says Jes- 
sica Roscnblum, president of Stress Entertainment 
and a longtime hip hop maven. "But now hip hop 
is saying, 'Hey, you're our kind,' and he's saying, 
'Hey, cool.' 

Donald doesn't have flavor," offers one record- 
ing-industry executive, who asked not to be named, 
"but he knows where the flavor is." 

Cut to Puffy and Donald shaking hands at the Polo 
grounds in Long Island's exclusive I lampions resi- 
dential area-in effect thumbing their noses at aJI those 
stuffy longtime residents who, not so many decades 
ago, would have found some convenient way to keep 
either one of them from attending their lawn parties. 
Now, those very same people routinely pull out all 
the stops to try to get into one of Puffy 's Hamptons 
parties-where Trump can always be found, possibly 
sitting in Puffy's chair. 

Hip hop has seen itself in Donald Trump, and vice 
versa. "He has been taken by the energy and the chutz- 



pah ot the rap world," says George, "especially the 
entrepreneurs." 

"The Hamptons has a certain rigid society," 
Trump says. "And people like Puffy and Russell and 
Andre Harrell [president of Bad Boy Entertainment] 
have done really well within it. The reason is because 
they're fun. The Hamptons people are boring." 

By the same token, some people in the hip hop 
world seem to think Donald Trump is fun too. 
"There's a lot of people out there who have money 
but they're not all accepted. Donald is," says DJ 
Funkmastcr Flex, with whom The Donald spent time 
at Interscope Records honcho Ted Field's Fourth of 
July party last summer in the Hamptons. 

If Bill Clinton is, as Nobel Prize-winning author 
Toni Morrison insists, "the first black president," then, 
using the same weird logic, Trump may be the first 
African-American billionaire. He doesn't see 
color if it gets in the way ofhaving a good time, and he 
seems to have the best time when he's kicking it with 
his homies. "I think that these hip hopguys are smart, 
and they're fun, and I don't give a shit, because if I 
didn't like them I wouldn't bother," he says. "Because 
I don't we//anybody, and 1 don't need anything." 

Hey, Russell," The Donald says. "Will you send 
me a lot of money, please?" 
On a tine winter morning, Trump is poised 
on his own throne high in Trump Tower talking on 
the telephone to (he godfather of hip hop. 

"We told Donald he was the illest man alive, and 
he called a doctor," says Russell Simmons through 
the white noise of the speakerphonc. 

"I love ya," says The Donald with a smile. 
"We told htm he was the lA/V-and he said, 'Fuck 
you, too!" says Simmons. 

"I love ya, Russell, I love ya, baby," Trump says. 
"1 was really mad about that one-Russell calling me 
'the shit,' he continues, hanging up the phone. "I 
thought Russell liked me! Kara Young had to explain 
it to me." 

It was Simmons who introduced frump to model 
Young-now a former flame of both men-after he 



and Maria Maples split. It's Simmons and Harrell 
whom Trump hangs out with several times a week 
into the wee hours at Moomba, N.Y.C.'s watering 
hole for the ultrachic. It was Simmons and Harrell 
Trump picked as judges for last year's Miss Universe 
pageant in Hawaii. "You know I own that, right?" 
Trump asks. 

The skyline of Manhattan stretches out behind 
him like a personal kingdom. 

"I own the Empire State Building, too," he says. 
"Did you know that?" 

What could be more hip hop than self-promo- 
tion? The Slick Ricks, the L.L. Cool Js, the Jay-Zs- 
Thc Donald's right up there with them in representing 
for self. He tosses a copy of Grain's New York Business 
acFOSS his mahogany desk. It rates his Trump Orga- 
nization the third most successful privately held 
corporation in New York City. (Forbes sets Trump's 
net worth at $1.5 billion.) "We're bigger than we ever 
were!" Trump crows. 

It wasn't so long ago, though, that he was assed- 
out. After his celebrated rise in the '80s, he plunged 
to more than $900 million in debt in 1990. The Don- 
ald admits he stopped working as hard. "I was having 
too much fun!" 

Bui now he's back. And "a hi of people in the 
music business can relate to that," says Funkmaster 
Flex. "He made it happen, and he came back to make 
it happen again." 

"Trump," says Rosenblum, "has a ghetto pass." 

And he couldn't feel more at home within the pan- 
theon of hip hop entrepreneurs with whom he's 
recently become so chummy. "They're all moguls, 
and they're all great businessmen," Trump says. "They 
have a real sense of where the market's going, they 
have a sense of the future-and that's the ultimate 
businessperson." 

Stumbling onto a concept, he adds, "I think hip 
hop has done more for race relations, and more for 
respect among everyone, than anything. Because 
these guys really are respected. I can tell you-hcy, 
the most important white people have lottd respect 
for these guys." » 
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If it had been a fair fight, Michael Bennett 
Bcould have taken care of himself. At 14, he 
Bwas tall for his age-5 foot 9-and slim but 
solid at 145 pounds. He was an all-around ath- 
lete, a brown belt in tae kwon do who lifted 
weights in his mother's Brooklyn apartment. 
But this fight was anything but fair. 

This past January 27, Michael was attacked 
a block away from an after-school basketball 
game. He had been the high scorer in a tight 
contest. The kids who jumped him were play- 
ers from the losing team and some of their 
friends. Somebody had a knife and stabbed 
Michael twice in the chest, on the left side, 
just to the right of his heart. He was dead 
within an hour. 

The crowd, according to police, num- 
bered 15 to 20 when they set on him. And 
he certainly wasn't prepared for the group's 
rage, an anger that seemed to feed off of 
itself, bubbling frantically, until the 
crowd of college-tracked kids 
turned into a whole much greater 
and more terrifying than the sum 
of its parts. In the event's after- 
math, adults and teenagers in 
Brooklyn are wondering how kids 
who were on the right course were 
so easily swept into violence. 

"They wasn't troublemakers," 
says a narrow-boned teenager in a 
ski cap. He offers a confused shrug 
as he walks away from Ebbets Field 
Houses, the complex in Crown 
Heights, Brooklyn where he and 
the accused all live. "They was just 
average kids following each other. 
They got carried away." 

It was an unseasonably mild 
Wednesday night when Michael 
and his teammates from the Flat- 
bush section of Brooklyn met at 
Walt Whitman Middle School to 
go to the basketball game in 
Crown Heights. Michael spent his 
first seven years in Ocho Rios, 
Jamaica, and his quiet, middle- 
class section ofFlatbush is heavily 
Caribbean, with the spicy-sweet 
smell ofjamaican meat patties 
and roti on every main corner. 
His team was to travel a mile or 
so on the subway to Middle 
School 320 to play Crown 
Heights on their turf. 

Crown Heights is peaceful 
these days. But the working-class 
neighborhood became infa- 
mous in August 1991 after Yosef 
Lifsh, a Hasidicjewish motorist, 





It started as a friendly game of basketball 
one January night. But less than an hour 
after leaving a school gym in Crown 
Heights, Brooklyn, Michael Bennett lay 
dead, stabbed by a member of the losing 
team. Everyone said they were such good 
kids, so what went wrong? ByRandiBlatzer 



struck and killed a 7-year-old black child, 
Gavin Cato. In the ensuing riots, Yankel 
Rosenbaum, a Hasidic bystander, was fatally 
stabbed. "It's a country club compared to how 
it used to be," says one local cop. The Ebbets 
Field Houses, a cluster of seven tan-brick 
high-rise buildings squeezed onto the site of 
the stadium where Jackie Robinson used to 
play, is technically a middle-class, govern- 
ment-subsidized complex, home to working 
families. But to a lot of people in the neigh- 
borhood, it's still the projects. In the dark 
passageways between buildings, unem- 
ployed men who have little to do slouch 
against doorways and talk. 

Around 7:30 p.m., Michael's team from 
Flatbush hooked up with their opponents at 
MS 320 in Crown Heights. The school build- 
ing's wide entrance faces Ebbets Field 
Houses. All of the players from both teams 
were members of the Jackie Robin- 
son Center for Physical Culture, an 
acclaimed after-school program 
that enrolls some 8,000 mostly 
African- and Caribbean-American 
Brooklyn kids in academic, athletic, 
and art programs. Kids who succeed 
in the Jackie Robinson program 
tend to do well in life: Their funky 
100-piece marching band played 
last year in a city parade for record- 
breaking home-run hitter Sammy 
Sosa; the Jazzy Jumpers, the cen- 
ter's double-Dutch group, tour the 
country. Some kids win college 
scholarships to, among other 
schools, Boston University, 
Georgetown, and Grambling 
State (whose renowned marching 
band is the model for Jackie 
Robinson's). "The kids listen to 
rap music, they watch music 
videos, but they can also play 
music," says Paul Chandler, 
director of the program. 

As a prerequisite for this artis- 
tic and athletic training, the kids 
pledge to avoid drugs and vio- 
lence, take an extra three hours of 
math instruction each week, and 
talk about their lives in hour-long 
weekly rap sessions. The pro- 
gram was justoneofahalfdozen 
after-school programs that 
Michael participated in each 
year. An excellent student with 
an aptitude for math and sci- 
ence, Michael hoped to be an 
Air Force pilot and a computer 
engineer. The kids on the other 
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basketball team weren't that much dif- 
ferent. According to the New York City 
Board of Education, the players who 
attacked Michael all had a better than 95 
percent attendance record this school 
year. They were, says John Brown, thejackie Robin- 
son program's education director, on the path to 
college. "They were on," says Chandler. "They had 
potential, just like Michael Bennett." 

It wasn't a tournament game, just a scrimmage 
sponsored by thejackie Robinson program so 
the two teams could size each other up. 
Although this was the first time the Flatbush team 
were playing the kids from Crown Heights, the 
game was rough from the get-go, says veteran Det. 
Ronald McLean of the New York Police Depart- 
ment's 71st Precinct Detective Squad in Crown 
Heights, who is heading up the investigation. 
"They were playing their hearts out," he says. "Play- 
ers were knocking into each other, fouling, even 
tripping each other." 

In the last minutes of the fourth quarter, some- 
one shot the ball into the wrong basket. Police say 
kids' accounts of which team's net the ball was 
thrown into differ. But after the misplaced throw, 
the opposing players stood face-to-face on the 
court, arguing over whether the Crown Heights 
team should get the points. An 11-year-old neigh- 
borhood girl, a basketball fan who had become 
something of a little sister to the Crown Heights 
players, was near the scorekeepers' flip-card easel. 
Either teasing or trying to give her boys an assist, 
she flipped the scorecard so that the Crown 
Heights players got two more points than they 
actually had. An overheated Flatbush player 
yelled at her from the court: "Bitch!" Or maybe 
something worse-accounts vary about exactly 
what was said. "I never heard the word, but I'm 



Yasser Ashburn at Brooklyn's 
71 st Precinct after his arrest 




sure it was worse than 'bitch,'" 
says McLean. The girl started to 
cry. And the Crown Heights 
players became furious. 

The coaches calmed everyone 
down, and the game went on. By the end, Michael 
had scored a reported 35 points (although police 
and school officials can't confirm this), and his 
team won 51-48. The players shook hands as they 
left the court and headed for the locker room. It 
seemed as though everyone had cooled off. 

At roughly 9:25 p.m., Michael and his friends 
zipped up their goose-down jackets and stepped 
outside the school, a few at a time, into the dark- 
ness of the street. Down the block, on Franklin 
Avenue, a group of Crown Heights players and 
their friends were waiting. There were 15 to 20 
of them, some standing, some sitting on cars, 
some with arms crossed, all staring at the Flat- 
bush players. In the glow of streetlights Michael 



direction, careening en masse toward Michael's 
teammate. The teenager, a Haitian-American who 
has requested that his name not be published, ran 
east for Bedford Avenue, the pack behind him. He 
skidded into the tiny convenience store at an 
Exxon station that stands catercorner to Bedford. 
"Help me, help me, they're gonna kill me," he 
gasped to a store clerk, as he ran behind the 
counter. At first the clerk thought they were just 
kids playing. But an instant later the kid with the 
baseball bat was inside the store, swinging at 
Michael's teammate, hitting him on the side of 
the head. Michael's friend slipped down into a cor- 
ner, underneath a Doritos display, shielding his 
face with his arms as six more teenagers got inside, 
one jabbing at him with a Swiss-army knif e, unable 
to get close enough to cut him. "Why did you hit 
him?" they bellowed at Michael's friend who had 
hit one ofMichael's attackers. Neitherthe glare of 
the store lights nor the presence of two adult 



The Crown Heights kids ate Happy Meals 
and looked over at their mothers, who had to 
wait for them while they stood in lineups, 
posed tor photos, or taped statements. 




and his friends could see that one of the guys 
was holding a baseball bat. The tall buildings of 
Ebbets Field Houses loomed nearby; the locked 
school seemed far. The unfamiliar streets were 
empty, with only the faint 
sounds of passing cars on 
Empire Boulevard a block away. 
The Flatbush players ran, fan- 
ning out into the night. 

"Who dissed my cousin?" one 
Crown Heights kid demanded. 
"Who cursed at her?" Someone 
(police won't say who) pointed 
at Michael. Then the Crown 
Heights players and their friends 
pounced, jumping him. Within 
seconds there were at least five 
guys on Michael, the others cir- 
cling, shouting, urging them on. 
Michael was trapped in a whirl- 
wind of bodies-arms punched, 
legs kicked, and faces blocked out 
the light. He raised his arms try- 
ing to defend himself. 

One ofMichael's teammates, 
a 15-year-old, punched one of the 
1 Crown Heights boys in the face. 
I ("That kid's a hero, as far as I'm 
concerned," McLean says.) With 
Michael wasted, facedown on the 
ground, the mob veered in a new 



employees in the store cooled their fever. "It's like 
they didn't even see us," says Seracettin Kulus, one 
of the clerks. The clerks locked the door with the 
half-dozen kids inside and called the police. 
Another 10 or more kids pressed up against the 
cold glass outside, pounding on the windows, 
throwing bottles at the store, calling for Michael's 
teammate to come out. 

It was 9:35, only 10 minutes after Michael and 
his teammates had left the locker room. Two cops 
patrolling the neighborhood in their squad car 
came upon a strange scene on Franklin Avenue: 
four teenagers stumbling under the weight of a 
friend they were carrying down the block. Michael 
had gotten up, tried to walk, and collapsed. No 
one knew he had been stabbed. 

The cops lay Michael down and unzipped his 
thick down jacket. A pool of blood leaked out- 
not a messy gush, but coming from close to his 
heart. While Michael's friends stood by, the cops 
tried to stop the bleeding and radioed for help. 
Within minutes an ambulance had arrived, but 
.ill the attempts to keep Michael alive failed. At 
10:08 p.m. he was declared dead at Kings County 
Hospital. 

Around the same time, Rosemary Bennett, 
Michael's mother, had a feeling something was 
very wrong. Michael hadn't come home right 
after the game as usual, so Mrs. Bennett went out 
onto the streets of Crown Heights, stepping up 
to crowds and police cars, talking over the sirens 
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to ask strangers "What happened? Can 
anybody tell me what happened to 
my son?" 

The ironic thing," says McLean, "is 
that Michael wasn't the person who said the 
thing to the little girl." During a police inter- 
view, one of Michael's teammates told McLean 
that he had been the one to say it. But maybe it 
doesn't matter who said what to whom. Once the 
group was ignited, the fire got out of control fast. 

"If you take any of these individuals by them- 
selves, they probably wouldn't have mustered up 
enough gumption to do this," says community 
activist Richard Green. Green, chief executive of 
the Crown Heights Youth Collective, knew all the 





local players and fans because they were involved 
in his summer youth programs. "There's a certain 
kind of mass psychology," he says. "You know the 
expression 'contagious fire'? This was contagious 
chaos. It happened in Bensonhurst. It happened 
in Howard Beach [in each New York City inci- 



ments by saying they can't really 
know what happened without 
interviewing the kids, claim this 
sort of "contagious chaos" is a 
growing phenomenon, as the old- 
fashioned one-on-one "fair fight" becomes less 
and less common. Dr. Michael Donner, a psy- 
chologist in private practice in Oakland and 
Pleasanton, Calif, who's been treating adolescents 
for 20 years, says that teens in general are impul- 
sive, and boys in particular often express their urges 
through violence. "Boys often have fears of pas- 
sivity, of feeling weak and helpless, so as a result 
they tend to overcompensate," Donner says. And 
in sports, he adds, provoking someone into an 
argument is more prevalent than it used to be. "If 
you thinkyou're gonna lose, 
you get someone to watch 
your back. You can't run 
away from a fight. You got to 
go get your boys. If they've 
got five guys, you get 10." 

According to Donner, 
once a crowd has massed, raw 
emotion is no longer masked 
by self-control; people, no 
matter what their age, start 
acting instead of thinking. 
"Group dynamics are so 
powerful," he says. "There's 
a tendency to sink to the low- 
cst common denominator." 

And if anyone thinks this 
gang mentality is just a black 
phenomenon, says Donner, 
who is white, all you have to 
do is look at other recent 
5 cases, like the barely publi- 
| cized Northern California 
z incident in which white Las 
• Lomas high school student 
I Mark Hafen was beaten 
i unconscious after a school 
I football game by a mostly 
"white group of kids from the 
opposing team (the area's average annual family 
income: $71,000). 

"[In these situations], no one takes responsi- 
bility for their own behavior," says Dr. Jeffrey 
Gardere, executive director of the Rainbow Psy- 
chological Services in New York City and author 



'What did I do?" 

That's exactly what the young men from 
Crown Heights were saying the next morning, after 
many of them had been up all night. The frenzy 
was long over and the mob mentality had diffused 
as the kids were rounded up and questioned, one 
by one, in separate rooms on the dingy second 
floor of the 71st Precinct on Empire Boulevard. 
These good students were back to being nice and 
polite, only now they were also shaken and 
disbelieving-of the situation, of themselves. 
Green, who knows the local cops well, went down 
to the precinct to make sure the kids' civil rights 
were being protected. 

The precinct was as thick with teenage boys as 
a high school corridor. The police brought in 
roughly 10 kids from the Crown Heights team, six 
from the Flatbush team, a handful of spectators, 
plus dozens of other young black men to fill the 
ranks of multiple lineups. Green went from room 
to room to make sure each kid was being ques- 
tioned with a parent or lawyer present. A handful 
of detectives had been up all night trying to get the 
story straight, and the air was stale with their 
cigarette smoke. The Crown Heights kids ate 
Happy Meals and looked over at their mothers, 
who had to wait for them while they stood in line- 
ups, posed for photos, or taped statements. "They 
were scared out of their lives," says Green. "There 
was such a high level of remorse and immediate 
contrition about what happened." 

But Green knew that no matter how sorry they 
were, their odyssey through the legal system was 
just beginning. Fifteen minutes of losing control 
can turn into God-knows-how-many-long years 
of investigations, trials, and maybe jail time. "It's 
not a simple world anymore," says Green. 
"They've just entered the puzzle palace." 

Because of new "tough on crime" practices 
affecting juveniles, the future of teens accused of 
crimes looks much harsher than it might have 10 
years ago. Between 1988 and 1994, arrests for 
juvenile homicide more than doubled. As a result, 
states passed stiffer sentencing laws, and by 1994 
half had lowered the age at which juveniles could 
be tried as adults and sent to adult prison. In addi- 
tion, three years ago New York established a charge 
called "gang assault"-an attack by three or more 
people acting in concert-which means that even 
the kids who weren't holding a weapon can be 
implicated in Michael's stabbing death. 



"Tliat group mentality is as big a high as smoking herb or smoking crack. 

It's like temporary insanity. And afterwards it's like, 'What did I do?'" 



dent, a pack of young white men attacked and 
killed a young black man] . It happened in this 
case." Indeed, each of the Crown Heights players 
and fans who spoke to the police after the stabbing 
said he'd been following someone else's lead. 
Some psychologists, who qualify their state- 



of Smart Part tiling for African- Americans: Helping 
Your Kids Thrive in a Difficult Wor£/(Citadel, 1999). 
"It's almost like the group itself becomes one enti- 
ty: 'It's not me. It's us.' That group mentality is as 
big a high as smoking herb or smoking crack. It's 
like temporary insanity. And afterwards it's like, 



The cops identified the entire group ofkids that 
stormed Michael, says McLean, but the prosecutor 
and grand jury narrowed the chief suspects down 
to just five: Yasser Ashburn, 15, one of the bas- 
ketball players, was charged with second-degree 
murder for the stabbing; Andre Mitchell, 16, Dave 
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Forrest, 18, and Izzy Hill, 15, were all 
charged with manslaughter as accom- 
plices to the stabbing. Derek Loper, 16, 
was charged with first- and second- 
degree assault, gang assault, and crimi- 
nal possession of a weapon as the one who hit 
Michael's teammate with the baseball bat. Lawyers 
for Ashbum and Loper declined to comment on 
the case, at the teenagers' families' request. Steven 
J. Chaikin, Hill's attorney, says he can't discuss 
the specifics of his client's case. "He certainly does 
deny the charges," Chaikin says, noting that pros- 
ecutors and police have the difficult task of 
determining precisely which kids of the big crowd 
took violent action. 

Although an autopsy showed that Michael had 
been stabbed twice by a knife, says McLean, the 
knife hasn't been recovered. 

Brooklyn District Attorney Charles Hyncs 
doesn't intend to go easy on the teens: They'll all 
be tried as adults, with an additional charge of first- 
degree gang assault. Some of the kids could face 
up to 40 years in prison. 

But having someone you love in prison seems, 
to Michael's older sister, Orna, a blessing com- 
pared to what she, her mother, and little sister 
have left. Orna, 23, a premed student at Queens 
College, remembers how her little brother used to 




dribble his basketball 
around their Brooklyn 
apartment, how he'd 
pull off her socks at 
night just to tease her, 
and how he'd sit still when she combed 
his hair. "Their parents can always go up 
[to the prison] and speak to them " 
through that window," Orna says of the 
assailants. "We can never talk to 
[Michael] again." 

Orna shuts off the gospel music 
crackling from a portable radio, and 
their Flatbush apartment falls into 
silence. Rosemary Bennett, Michael's 
mother, sways, herjamaican-inflected 
voice lilting as she recalls her only son . 
"He was sooo sweet," she says, closing 5 
her eyes with joy as she recalls Michael | 
telling her he loved her or fixing her a | 
cup of peppermint tea after dinner. J 
Unconsciously, she strokes the empty ► 
seat on the couch next to her as she j 
remembers all those years she used to 8 
rub Michael's head when she put him into be 
She did that one last time at his funeral, be: 
the bright-gold casket she'd chosen for him was 
shut and sent tojamaica. Michael's little siste 
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Michael and his two sisters, 
Oma (left) and Meshauna 




eshauna, who's only 8, has been Rollerblad- 
ing swiftly down Ocean Avenue with a ferocity 
Mrs. Bennett never saw in her before. She isn't 
sure what to do about the child. "I'm angry" the 
little girl keeps telling her mother over and over. 



Michael's mother had 
a feeling something 
was very wrong. 

"Can anybody tell me 
what happened to my 
son?" she asked. 



Mostly Mrs. Bennett is forgiving. But at some 
moments her swaying body jolts iron-rod-straight, 
and she leans forward, thrusting one accusing 
finger into the air next to her huge, dark eyes. "Why 
you have to leave your house with a weapon ?" she 
asks, as if talking to all the teenagers who've ever 
picked up a knife or baseball bat or jelled into a 
deadly mass. "Who gives those kids the right to 
take my child's life?" 

Now the five indicted young men, none 
of whom had a previous criminal record, are in 
juvenile centers and jails, awaiting trial this 
spring. The investigation is pretty much over, 
says McLean. Except, he adds, "I'd still like 
to find the knife." Just one more thing lost in 
the crowd. □ 
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southern 
comfort 

A journey to North Carolina with the latest designer lingerie 
lends a bold perspective on southern "gentlemen" — 
and "pristine" females. 




Photographs by Marc Baptiste 
Styling by Emil Wilbekin 



pertain freedoms come with the South, like the seduction 
U of" time. And there's space enough to stretch legs, speech, 
and proportions. Free to blur the line 'twixt the 
blasphemous and the holy. 



Nailed between church and state, her body lay crossed. Did 
she-could she-belong to the host of hosts? Or to Dollar 
Man, who seemed somehow more omnipotent? 

And then there are the laying on of hands, be it the tiny 







This page: Black tulle cotton and Lycra bod] 
corset and gray tulle cotton and Lycra body 
corset, both by Dolce & Gabbana 

Opposite page: Nude tulle cotton and Lycra 
body corset by Dolce & Gabbana: shoes by 
XOXO; black tulle cotton and Lycra body 
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palms of her children resting warm on her work-sore thighs or 
the damp palms of aroused men holding money, searching 
her body for where to put it, and how to feel her. 

Of course, there are her own hands, which caress her body 



into remembrance and strip away traces of all else. Away with 
inhibitions and color! Away judgment! Away rod and staff! 
Away, away until somewhere between the blasphemous and 
the holy, naked, she stands. Karen R. Good 
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Black nylon sheer bra and black sheer parity, both by Gucci; white marabou 
fur coat byAdrienne Landau. 

Face & Body: Cream pressed powder by GIVENCHYin Number 35; 
eyeshadow by HARD CANDY in Hustler and Flirt; eye glitter gel by FACE 
Stockholm in Number 7, duo lipliner/lipgloss by M professional makeup 
company in Caramel; lip lacquer by Interface in Molten Gold; nail polish by 
L 'OREAL in Blue Mood; fragrance, ENVY by Gucci 
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f u 1 1 C i r c I e 

There's a cipher, chanting and battling. 
No, this isn't a hip hop jam. Capoeira, an 
Afro Brazilian ritual fight created as a form of 
resistance, mixes martial arts with dance. 
"It's hard to define capoeira" says Pedro 
Molinos, 24 (left). It's like a religion, 
a feeling, a form of expression." 

Photographs by Tiago Molinos. 
Styling by Emit Wilbekin 




White cotton short- 
sleeve shirt with red 
skulls by Richard 
Edwards; white cot- 
ton poplin karate 
pant by Polo Ralph 
Lauren Underwear; 
waist bag by Helmut 
Lang. 

Face & Body: Foam- 
ing pomade and 
superclean spray, 
both by Paul 
Mitchell; fragrance, 
Emporio Armani for 
him by Giorgio 
Armani 
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White cotton ribbed sleeve- 
less T-shirt by Kenneth Cole 
Sportswear; cream cotton 
cargo pant by Helmut Lang; 
white cotton multicolored 
embroidered peasant top by 
Anna Sui; white cotton draw- 
string pant by Calvin Klein 




'The berimbauivmten instrument shown here) is the most 
important instrument in the capoeiratmlt" explains Pedro, 
who lives in Sao Paulo. "The sound of the berimbau 
sets the rhythm of the game." 
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"The circle represents the 
world, a place to sing, pray, 
fight, and dance," says Pedro, 
shown here with Aroldo 
Valentim Espindola, Mestre 
Feijao, Centra Cultural Sen 

wtfisal 
martial art created by black 
African slaves in Brazil. They 
call it the Freedom Fight. 
The capoeira is considered 
the fight of the powerless 
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sneak peek 

Chasm by Adidas, S75 
Even if you're training for a marathon you still 
want flossy footwear, right? These colorful, 
lightweight sneakers wrap around your foot for 
maximum support and stability. M. V. 
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t sounds like a Hollywood executive's 
worst nightmare-you've got Life, a big, 
fat comedy about to open in theaters 
from here to Kalamazoo costarring two 
famed funny guys playing hilariously inept 
con artists. The buzz from preview screen- 
ings is upbeat, and the script and director 
are smart enough to score even with critics. 
There's just one little problem, though. In 
1997 Eddie Murphy, one of Life's stars, got 
busted for offering a ride to a transvestite 
prostitute on Santa Monica Boulevard, 
West Hollywood's cruising turf. Mean- 
while, Murphy's costar, Martin Lawrence, 
has generated his fair share of bad 
publicity, snagging nasty headlines for 
brandishing a pistol in a busy L.A. inter- 
section in 1996 and getting slapped with a 
sexual harassment suit a few months later 
by Tisha Campbell, Lawrence's costar on 
his smash Fox sitcom, Martin. 

Will Murphy's and Lawrence's per- 
sonal peccadilloes spell sleepless nights 
and box office disaster for Imagine Films 
executive producers Brian Grazer and Ron 
Howard? Not bloody likely. These days. 



Think he's exaggerating? Not long 
after Life hits theaters, the comedy Mystery 
Men (Universal), about a pack of loser 
superheroes, will debut. The flick stars Ben 
Stiller, Prakazrel "Pras" Michel, and Paul 
Reubens, the artist formerly known as Pee- 
wee Herman-nice gig for a guy who got 
busted eight years ago in an adult-movie 
house choking the chicken. Later this 
summer, Hugh Grant will star in Work- 
ing Title's romantic comedy NoltingHill, 
just four years after L.A. '5 boys in blue 
busted the Four Weddings and a Funeral 
(PolyGram, 1994) star getting a hummer 
from a hooker in his rented BMW. After 
six months' time in an L.A. county jail in 
1997 forparolc violation stemming from 
charges of possession of cocaine, heroin, 
and a .357 Magnum, Robert Downey Jr., 
will star opposite Michael Douglas in the 
high-profile Wonder Boys (Paramount) 
later this year. And last February, in 
between shows during N.Y.C.'s Fashion 
Week, supermodel Kate Moss admitted 
that she hadn't strutted down a catwalk 
sober in 10 years. 




forgive their favorite celeb of almost any 
sin, not everyone walks away from bad 
press unscathed. "There are scandals you 
can survive but alter which you don't 
thrive," says Ehrenstein. "Woody Allen 
proves you cannot survive cohabiting 



WHEN IT COMES TO CAREER-ROCKING SCANDALS 



when it comes to career-rocking scandals, 
Hollywood is like one endless episode of 
Jerry Springer. Not that we expect our celebri- 
ties to be trailer trash, mind you. It's just 
that we don't mind when they act like it. 

"Hollywood never acknowledges that 
wild, out-of-control stars pack an excite- 
ment that people like to capture on film," 




says David Ehrenstein, author of Open 
Secret: Gay Hollywood 1^28-11)^8 (William 
Morrow & Company, 1998). "No matter 
how much trouble some of these people 
get themselves into, there are two things 
that matter: Can that out-of-control star 
show up and do the work? And do we 
really like these people? If we do, we forget 
pretty quickly what kind of hot water 
they've gotten themselves into." 



With Monica's semen-soaked dress 
being discussed on national TV, these are 
scandal-driven times, says Louis D'Elia, a 
UCLA-affiliated therapist. According to 
D'Elia, we've heard too many talk-show 
confessions and read too many tabloids to 
be shocked anymore. "After so many 
personal revelations about so many celebri- 
ties, we seem to have made peace with the 
knowledge that these are artists rfM/fallible 
human beings," says D'Elia, who counsels 
many members of the entertainment 
industry. D'Elia points out that in 1949, 
Ingrid Bergman outraged fans and was kept 
out of American films for seven years after 
she walked out on her American doctor 
husband and into the arms of Italian 
director Roberto Rossellini. "Today, an 
actress who talks about having done the 
same thing would barely raise an eye- 
brow," says D'Elia. 

In fact, audiences now have become 
so blase about accounts of celebrities' sor- 
did personal lives that some stars are 
turning potential publicity nightmares 
into confessional coups. Last year, a 
contrite George Michael worked the 
American and British talk-show circuit, 
apologizing "for being so reckless" after 
getting busted in a public-bathroom 
sexcapade. He followed that up with a 
song-and-dance send-up of his rcstroom 
indiscretion in "Outside," the first video 
from the gold Ladies &- Gentleman. . . The 
Bestof George Michael (Sony, 1998). 

But while the public seems willing to 



with your mistress's adopted daughter, 
then marrying her; although his case is 
complicated by a string of sucky movies. 
And OJ. Simpson proves you cannot 
survive {standing trial for] murdering 
your spouse." 

There was a time, though, when there 
was no comeback at all after a high-profile 
scandal. In the 1920s, superstar movie 
comic Roscoe "Fatty" Arbuckle was 
acquitted of charges of rape and man- 
slaughter, yet the public boycotted his 
movies, and the studio canceled his $3 mil- 
lion contract and junked his unreleased 
films. Arbuckle died broke at 46. And 
moviegoers were shocked in 1922 when 
Paramount's highest-paid star, Wallace 
Rcid, got thrown into a padded cell for 
morphine addiction. His career was 
snuffed; he died in an institution the 
following year at age 30. Two years later, 
comic genius Charlie Chaplin ignited the 



tabloid event of the year when, at 35, he 
married his pregnant, 16-year-old lover. 
Religious groups urged boycotts of his 
movies, and Chaplin never regained his 
popularity as a family-friendly enter- 
tainer. And in the early '505, Disney's 
favorite child star, Oscar winner Bobby 
Driscoll [The Window, 1949). suffered such 
a blow to his reputation after a stint as a 
booze-guzzling pill popper that he was 
exiled to bit parts in B movies. He died in 
an abandoned tenement and was buried 
in a pauper's grave in 1968. 

In the poster for the soon-to-be- 
rclcascd Life, Murphy and Lawrence are 



Robert 
Downey Jr. 





depicted looking jaunty in prison stripes. 
In a way, it's almost as if these guys got 
cast as lovable rogues not only because 
they are funny but because we get off on 
their public personas as bad boys. "I don't 
judge anybody," says a smart-looking 
young woman checking out a poster for 
Life at a West Los Angeles movie theater. 
"Besides, that trouble was all such a while 
ago." Then, without missing a beat, she 
jumps from yesterday's scandal to some- 
thing much fresher: "Hey, did you hear 
that Johnny Depp just got arrested in 
London for attacking some paparazzi?" 
After a smattering of bad press, it's almost 
guaranteed that later this year when the 
ever-cool Depp turns up in The Astro- 
naut s Wife (New Line) and Sleepy Hollow 
(Paramount), his scuffles with the 
paparazzi will be long forgotten. After all, 
in the '90s, ugly headlines are way more 
fleeting than fame. □ 
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garydaupMft flick picks 



movie review m _ 

THE MATRIX (WARNER BROS.) 



Ueanu Reeves revisits cyberland in The Matrix, 
Ha mind-bending sci-fi thriller written and 
directed by brothers Larry and Andy Wachowski 
(Sound, 1 996). Reeves plays Neo, a disaffected 
hacker whose nocturnal Web surfing nets the 
attention of X-R/es-ish men in black and a cadre 
of cyber-freedom fighters led by the shadowy 
Morpheus (Laurence Fishburne, doing an 
excellent Obi-wan Kenobi). Morpheus clues 
Neo in to the mother of all conspiracies: What 
humanity believes is "reality" is actually a com- 
puter simulation. Then he asks Reeves to help 
save the world. 

But Matrix's true stars are its original special 



movie review 

THE MOD SQUAD |MCM| 




R" 

fir 



lidingtheTV-to-film 
I remake boom over 
the edge, The Mod 
Squad skitters into 
theaters, stylish but 
goofy and unarmed 
— just like its trio of 
young L.A. cop heroes who go where middle- 
aged fuzz is too uncool to tread. In the hot seat: 



movie preview 

LOST AND FOUND (WARNER BROS.) 



Amarmy David Spade is sensitive but sneaky 
U in this romantic comedy about a man who tries 
to nab his true love (Sophie Marceau) by cozy - 
ing up to her pooch. Expect Spade to match wits 
against a wily beast. Ques- 
tion is: Will director Jeff 
Pollack, who's moving up 
from low-budget but profit- 
able Sooty Call (Columbia, 
1997), have the nerve to 
make A-list starlet Marceau 
crawl on her hands and 
knees while clucking like a 
chicken-ho? 








EXISTENZ (DIMENSION) 



Areepmeister director David Cronenberg 
U (The Fly, 1 986) helms this season's other Net- 
war flick. Jennifer Jason Leigh (Single White 
Female, 1 992) stars as a programmer targeted 
for assassination after she accidentally creates 
a video game that's as addictive as crack. 
Promising oozing body horrors, eXistenZ may 
mark Cronenberg's 
return to his '80s top box 
office form. Hopefully 
folks won't read the title 
and mistake it for an 
existential 'hood flick. 




effects: hacker freak-outs and kung-fu fight 
scenes morphea 1 into kick-ass bullet-dodging 
action. The weirdest thing on screen, however, is 
the usually robotic Reeves, who shows surprising 
flashes of credible emotion throughout (Perhaps 
the F/X team simulated him too?) 



the brother (Omar Epps, in Squad's only bright 
spot), the blond (Claire Danes, in crop tops), and 
the rich kid (Giovanni Ribisi, channeling Pauley 
Shore). Whether by accident or ill-conceived 
design, director Scott Silver [johns, 1 996) shoots 
Squad almost exactly like a 70s TV movie, with 
94 interminable minutes of dull-witted dialogue 
separated by cops-and-robbers chases and 
seemingly never-ending wocka-wocka music. 



NEVER BEEN KISSED (20TH CENTURY FOX) 




Itries to pull the 
sheets off the dirty 
Rttta secrets of teen 
life as a young- 
looking reporter 
who goes under- 
cover at the local high school to write a story on 
"today's kids." (A real expose there.) Expect Drew 
to fall into forbidden love. But despite the April- 
May sex angle, Kissed will probably wink naughty 
while playing nice with Barrymore continuing her 
multiplex-minded transformation from child-star 
mess to Meg Ryan-ish sweetie pie. 



FOOLISH (ARTISAN) 



I aster P helps 
Icomic Eddie 
Griffin bring his 
rags-to-riches tale 
to the silver screen 
with Foolish, the fourth film from P's No Limit 
camp. Loosely based on Griffin's rise from 
homelessness to the stages of L.A.'s comedy 
clubs, the film also features Traci Bingham and 
Bill Duke. Unlike No Limit's previous all-Master 
P, all-the-time productions, Foolish was co- 
written by Griffin. So there's a chance— albeit 
slim — that the story won't echo the title. 




REEL TO REAL 

News from the Holly weird 

by Stephen RebeBo 




Last year, critics drove a stake through the heart ot New Line's 
futuristic action tlick Blade- but hey. who needs a heart 
when you rake in S70 million at the box office? Which 
explains why actor/producer Wesley Snipes is swinging back 
into action this spring as the fearless vampire killer in another 
Blade installment based on the Marvel comicbook. You've got 
to hand it to the New Line execs who are busily developing the 
sequel, as well as one for Chris Tucker and Jackie Chan's $100 
million-plus Rush Hour. They've also got people all over town 
screaming Ycuhhbhb, haaaaaaaby! for Austin Powers: The Spy 
Who Shagged Me. due this summer. Sources say Shagged, fea- 
turing Mike Meyers and Lost in Spate's Heather Graham, is 
"more elaborate, funnier, and much raunchier than the origi- 
nal movie. This one's going to be huge." 

There's plenty huge about bodaciously charismatic 
actress/ singer Jennifer Lopez; the only question is which huge 
movie deal is going to pop first? Lopez has reportedly been 
offered S5 million to join Eddie Murphy in Castle Rock's sci- 
fi comedy Pluto Nash, in which futuristic Murphy leads a 
rebellion of oppressed intcrgalacric-planet dwellers. Sounds 
like Antz in outer space, no? And Lopez looks like a natural 
to hook up with Basic Instinct and Total Recall director Paul 
Vcrhoevcn in Columbia's The Holloui Man, about scientists 
who unlock the secret of invisibility. Lopez has also said to be 
huddling with white-hot Shakespeare in /.orYwritc-r Marc Nor- 
man to discuss Serenade, about a struggling young musician 
and an over-thc-hill rocker, possibly played by John Travolta. 

Speaking of '70s icons, anybody who peeped 1971 private- 
dick classic Shaft <.m still picture young Richard Roundtrce 
strutting down those mean Harlem streets to the funk ot Isaac 
Hayes. For months there's been talk ot John Singleton (Rose- 
wood, 1997) working on a '90s update, starring Roundtree as an 
aging Shaft teaching the ropes to his cocky son. Can you dig 
it that instead, this summer Samuel L. Jackson might be slip- 
ping on the cool threads and kick-ass attitude that made 
Roundtrce a mack icon? No word on what the talented 
Roundtree (whose last project was Once Upon a Time... When We 
Were Colored, 1996) is up to now that he's been replaced. 
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SKIP THE LINE 

MTV's recruiting again. But you don't need to fight 
the masses for a video-jock job. Instead, think 
Master P-style, and produce your own show. 
ByMoniqueN. Matthews 



A vintage Run-D.M.C. 
clip from VMB 



ome on, admit it: You 
secretly believe you 
can work the mike bet- 
ter than any MTV VJ. Well, 
you're not alone. Last year, 
more than 4,000 wannabe 
music hosts waited hours to 
get a two-minute shot at 
being the next Ananda 
Lewis or Carson Daly. This 
month— April 12 and 13 to 
be exact-MTV expects an 
even higher turnout for its 
second annual "Wannabe 
a VJ" search. But rather 
than stand in line with the 
MTV masses, flaunt your 
skills direcdy to your peeps 
via public-access television. 
There are more than 2,000 
public-access stations around the country. Most offer free air- 
time, and many host classes to teach wannabe hosts like you 
how to produce your own righteous-or raunchy-local show. 
Think you got what it takes to run a tight video spot? Follow 
these four steps and find out. 

1 . Feed the need. Pick music you love but don't get enough 
of on MTV or BET. Let's say, for example, you live in Mem- 
phis where your crew's feeling Trick Daddy's southern bounce 




Simple. Free. Max's 
show ran from 1 989-98. 



cuts. Why not create a show playing 
nothing but bounce? "Offer them 
something they're not getting already," 
says Ralph McDaniels, host of New 
York's Video Music Box, America's 
much-copied (ahem, Yo! MTV Raps) 
and longest-running public-access 
video show. 

2. Put It in writing. Pen a proposal 
explicitly detailing your show" s vision and 
demographics. How long will each show 
run? How many videos will you play? 

3. Sign up — ASAP. Take your propos- 
al and apply for a free time slot at your 
local public-access station. (To find the 
station nearest you, call the Alliance for 
Community Media at 202-393-2650.) 
There may be a long list, so be prepared 
to wait. ESPN studio analyst Max 
Kellerman held out for 10 months before 
getting his slot on New York's public- 
access Channel 56. But it was worth the wait. "It leads to other 
things," Kellerman says of the 30-minute Max on Boxing show 
he first hosted at age 16. "I was on David Letterman at 17." 

4. Hunt down free videos. While record labels don't just 
give videos to every Tom, Dick, and Harry, they will forward 
you to a distributor, like R 'N R Freelance, which handles video 
accounts for Tommy Boy, Priority, and Columbia. Be prepared 




to send your proposal or a short air check-a five-to-io-minute 
videotaped example of what your show will be like. To show- 
case your VJ abilities, for example, take a video camera and 
interview players at local hot spots. "If it looks like a quality 
show," says Gordon Ancis, director of operations at R 'N R 
Freelance, "we'll add it to our mailing list." And once you're 
on the list— a star is born! 
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Pamela Anderson Lee's male fans won't have a hard time keeping their eyes above the buxom 
■■■■ blonde's neckline when the V.I.P. star's disembodied but talking head appears on Futurama, 
Fox's Jefsons-esque sitcom about animated life in the year 3000. The Baywatch grad's episode tentatively airs Tuesday, April 27 at 8 p.m. on Fox. • While we're discussing 
head jobs. . .Mad activist Michael Moore [Rogers Me, 1 989, TV Nation, 1 994-95) returns to the small screen with The Awful Truth, Bravo's new "guerilla video" magazine show, 
on April 1 1 at 9 p.m. EST (1 0 p.m. PST). Once again, Moore will roam the nation on a journalistic rampage to right the wrongs of corporate America. In the early episodes, expect 
Microsoft god Bill Gates to be bothered and cigarette execs at Philip Morris to be serenaded by a voice-box choir of people who lost their larynxes to throat cancer. Oh, and 
did we mention Moore's gay-love-filled Sodomobile tour of American states with anti-sodomy laws still on the books? Word is, the revolution will be televised, with Moore as 
its rebel leader. • While we're on the subject of revolutions, VH1 dropped fighting words when it named Grammy winner Whitney Houston as the first official "diva" of its VH1 
Divas Live '99 concert, the crown event in its musically themed "Divas Week" (April 5-1 3). What about old-school divas Chaka Khan or Roberta Flack? Wisely, VH1 quickly 
added the mighty Tina Turner to the Queen Bee list. Divas '99 is the follow-up concert to 1 998's sold-out fest. Check it on April 1 3 at 9 p.m. • The Fox Family Channel makes 
a college try for a mainstream audience with Michael Jordan: An American Hero, April 18,8-10 p.m. This syrupy, unauthorized biopic boasts relative newcomer Michael Jace 
as the NBA legend and Emmy winner Debbie Allen as his mother (ouch!). The notorious Robin Givens plays his wife, Juanita. Rochell Thomas 



Real World sightings: October 98: London's Jacinda surfs NBC's Wind on Water, and San Francisco's Puck makes headlines after an anti-flea/ World zine announced he's 
rooming at the L.A. County jail. February '99: Puck's housemate Rachel auditions for ABC's The View. April '99: Jacinda plays a teen on The WB's Zoe, Duncan, Jack S Jane. 
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Courage isn't just about finishing, 
its about believing in yourself 
enough to begin. 

Prepare for college and beyond in the U.S. Navy. You can earn up to S40.000 
for college through the Navy College Fund and the Montgomery G.I. Bill. You 
can also qualify for bonuses to help secure your future. And, most important, 
develop the honor, courage, and commitment to overcome any obstacle. Call 
I -800-USA-NAVY, or visit our web site at www.navyjobs.com. 
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DICE, DICE, BABY 



Andrew Dice Clay, costar of Master P's new film, Foolish, and one of the raunchiest 
and most controversial comedians in America, waxes eloquent about The Jeff ersons, 
Lil' Kim, and the apple-headed monster. ByShaheem Reid 



Every seat in the house was taken when 
Andrew Dice Clay stepped up to the 
mike on February 21, 1990. The first 
comedian to ever sell out Madison Square 
Garden opened his mouth and let loose with 
some of the most racist, sexist, off-color 
jokes ever told outside of the men's room at 
a cheap bar. The crowd went nuts. Armed 
with nothing more than a pack of cigarettes, 
his leather jacket, and a foul mouth, The 
Diceman turned on millions of smut-lov- 
ing fans with his graphic tales. Sometimes, 
though, things got a little dicey. His pro- 
fanity-laced appearance while introducing 
Cher at the 1989 MTV Music Awards gar- 
nered him a lifetime ban from the network. 
(Apparently they forgave him, inviting him 
back the following year to do a skit). 

Now, more than a decade since he 
entered show business, the man who 
turned children's nursery rhymes into 
pornographic couplets is still shocking the 
house. He's got a new, self-distributed CD, 
FIL TH, and this month he's tearing up the 
screen as used-car salesman/mob boss El 
Dorado Ron, in Master P's new film, 
Foolish (Artisan Entertainment). 



Mailer P is a big fan of yours; he says you 
"deliver it ram. " How raw did it get wbiltyou 
guys were filming Foolish f 

In each scene 1 would destroy him. I 
changed all the lines. He'd come to the set 
saying, "You're going to rip my asshole out 
again, aren't you?" 

You 're always complaining about women. 
Did Master P leach you a thing or two about 
the ladies? 

He had a huge trailer— it wasn't even a 
trailer, it was a house on wheels. One night 
there were a few women that dropped by- 
about jo-and 1 walked in, and what I wit- 
nessed. ..you want to talk about jerking off? 
There were about a million chicks all over 
the place wearing nothing. I said, "What's 
going on here?" and Psaid, "We're just film- 
ing the credits." And I'm like, "These are the 
credits}' It was complete insanity. 

So rappers know how to party better than the 
rock V rollers f 

One thousand percent. 

In your video One Night With Dice_yo« 
rap about beingfrom Sheepshead Bay. I take it 
you 're a hip hop fan. 

I probably got more rap music at my 



house than P does. I changed my guest 
house into an after-hours spot for me and 
my wife. I mix all the tapes. I got every- 
thing from Master P toJay-Z to Mase and 
Puff Daddy. But I'm really into the female 
rappers. 

You must have some faves. 

Mia X is cool. And Foxy Brown's got a 
sexy face. But I like Lil' Kim the best because 
she adds that erotic sound. 

Did you catch the line where she says "I used 
to be scared of the dick / Now I throw lips to 
theshitf 

That's a woman you give diamonds to. 
Even if she breaks all the furniture and 
smashes up your car, you say, "That was an 
accident, right?" 

/ know you weren V much into computers 
before you started sellingyour new album on 
the /w/fmf/d/www.dicemanrules.com. What 
have you learned about the information 
highway? 

Why are we bullshitting? The Internet 
is all about sex. You guys are in your offices 
and you close the door and jerk off all over 
yourselfwhile watching some chick in Japan 
bang her husband. 



On FILTH j>o» do a bit where you rewrite 
Little House on the Prairie. How would Dice 
rewrite The Jeffersons ? 

You gotta figure a guy like Mr. Jefferson 
is stressed out all day. So he would wait until 
Weezy was asleep, then sneak into Flo- 
rence's room and take out his nine-inch 
apple-headed rope. And then he'd be like, 
"Because I'm giving it to you like this, you 
ain't even getting paid this week." 

/ hear that most of the phone orders for 
FILTH are comingfrom the ladies. 

The chicks dig Dice. Besides the fact that 
I'm very handsome, sexy, and charismatic, 
I think they see through the act. As hardcore 
as I am on stage, there's a gentle side. My 
friends call me "Mr. Romance." 

You 've been in a long-term relationship for 
ijyears, so I guess you 'd be an expert. 

Any woman likes a man to be passion- 
ate toward them. They love chivalry, not a 
guy that throws their coat at them from 
across the room. A lot of men are like that, 
and then they wonderwhy the girl is cheat- 
ing. It's because they don't get what they 
need at home. And I'm not talking about the 
apple-headed monster. □ 
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GEECHEE GEECHEE 

Patti LaBelle's new cookbook 
serves up the best of Lady 
Marmalade 

B.ick when I started cooking, wc thought fat was something God 
put in food to make it taste good," writes Grammy winner Patti 
LaBelle in herfar-from-lean LaBdu" Cuisine (Rroxlvtay), a kitchen- 
table memoir of "recipes to sing about." From her Clear-Out-Your- 
Sinuscs Super-Spicy Steamed Shrimp to Don't-Biock-the-Blessing 
Dressing, Patti spills the beans about her family's top-secret dishes 
while stirring in a pinch of sentimental reminiscence and collard greens 
for the soul. Here we put the music maven's top three culinary delights 
to the taste test. RobKenner 




DISH/BATING 


TASTEBUD FACTOR 


PATTI SAYS 


Over- the- Rainbow 
Macaroni and Cheese 


Kraft is never this cheesy. 
With mild Cheddar, Muenster, 
Monterey Jack, and Velveeta, 
this dish is over-the-top! 


"On special occasions 
1 sometimes add an extra 
stick of butter." 


Say-My-Name Smothered 
Chicken and Gravy 


Actually not as decadent as 
it sounds. If you prepare this 
the way we did, the pan-fried 
meat will be covered but not 
smothered by a light chicken- 
broth-based gravy. 


"When 1 was around 1 0 
years old. I went on a 
chicken strike.... Pretty 
soon, though, my hunger 
pangs won out over my 
friendship with chickens." 


Wicked Peach Cobbler 


Patti has found your grand- 
ma's secret ingredient. She 
adds an extra layer of pastry 
in the middle of the filling 
that cooks up like a noodle 
and thickens the fruit juices. 


"Every baker has very strong 
opinions on how to make 
cobbler.... This cook is from 
the pastry school of 
thought." 



WE SAY 



Warning! Do not consume 
without mass quantities of 
roughage. 



Pluckin' amazing! 



Hallelujah for this peachy 
king! And pass the Haagen- 
Dazs! 




Clips from two author-activists' 



RELAX, RELATE, READ reading lists By Rochell Thomas 



FARAI CHIDEYA 

ABC News correspon- 
dent and VIBE contribu- 
tor. Published her first 
book, Don't Btlievt the 
Hype: Figfitmg Cultural Mis- 
information About African- 
Americans (Plume, 1995), 
when she was 25. Her 
debate-sparking The Color 
of Our Future (William 
Morrow) shows how the changing face of 
America affects race relations. 
PAGES I'VE FLIPPED: The book I'm reading that I 
totally love is ThePoisonwoodBibkhy Barbara Kingsolver 
(HarperCollins, 1998). It's about this woman whose 
[white, missionary] parents took her to the Belgian Con- 
go. The novel is amazing because it really explores the 
politics of colonialism, cultural assumptions about 
Africans, and it shows how this family had to deal with 
their own issues, their own prejudices. 




SISTER SOUL J AH 

Executive director of 
Daddy's House Social Pro- 
grams, the nonprofit 
youth organization found- 
ed by Sean "Puffy" Combs. 
Her autobiography, No 
Disrespect (Random House, 
1994), topped Blackboard 
African-American Best- 
sellers List. Her much 
anticipated first novel, The Coldest Winter 
Ever (Pocket), hits stores April 12. 
PAGES I'VE FLIPPED: I like hardcore nonfiction- 
political science or history books. But my favorite writer 
is Richard Wright. A lot of people try to write stories that 
make people feel comfortable. What [Wright] did was, 
in a very conservative era, he tackled political realities 
through his characters and played with the whole con- 
cept of the color line in America and how race affected 
things. He made people very uncomfortable. 




IK 




Hold on: Change Is 
Coming 

■ n A Change Is Gonna Come: Music, 
I Race & the Soul of America (Plume), 
Craig Werner painstakingly pieces 
together a history of black music's influ- 
ence on American culture and politics. 
An Afro-American Studies professor at 
the University of Wisconsin- Madison, Werner covers 
all the heavy hitters — from Mahalia Jackson to Kirk 
Franklin and Erykah Badu. But when he analyzes the 
relevance of hip hop artists such as the Wu-Tang Clan 
and Tupac Shakur, Werner reveals an alarming lack 
of knowledge about his subjects. 

Even worse, this 41 7-page tome, with its detailed 
appendix and music playlist. relies heavily on other 
writers' work. It's the research from other writers 
(Nelson George, Lester Bangs, Qreil Marcus, and 
Dave Marsh) that provides Werner's link to many of 
the hip hop acts of the past few decades. In short, A 
Change Is Gonna Come is well-researched second- 
hand rehash — far from a revelation. 

Heidi Siegmund Cuda 



1st the stats on E. Lynn Harris, best-selling author ot Abide With Me (Doubleday). a tale of men-loving-men-loving-women: Number of years this scribe toiled as a computer salesman before his 
st novel. Invisible Lite I Anchor. 1994). debuted: 1 3. Number of weeks his books have spent on The New York Times best-sefler list: 1 9. Number of months it took to pen Abide: 14. Andrew Gillings 
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EDDIE MURPHY 




also featuring new music by 

ftm, ffite, ftfim GQffliMft M&f^flmi^MaiaJMifli, 
with additional production by 

■ On Rock Land Records 
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DO YOU DVD? 

As we enter the chrome age, if it 
ain't digital it's a dinosaur. 
By Mark Brooks 

Still spending Saturday night with a Blockbuster rental 
and your VCR? Well, that scenario may one day 
become a thing of the past, if DVDs (digital versatile 
discs) take over videocassettes in the same way CDs have 
made records almost obsolete. 

What's all the fuss about? Well, by adding a 
DVD player to a high-quality entertainment sys- 
tem, you can get more than twice the resolution 
of a VHS and Digital Dolby audio that rivals movie- 
theater sound. 

You can choose from more than 2,800 DVD titles rang- 
ing from recent releases to obscure oldies. And the discs 
are loaded with goodies you can 't get on a VHS cassette, 
like multilanguage voice-overs or subtitles. Some DVDs 
also provide director's commentary, behind-the-scenes 
documentaries, and bios on your favorite stars. You can 
watch a scene in slow motion and even from different 
camera angles with no loss in visual quality. And a DVD 
never deteriorates from use like videotapes can. 

Now that you know what you've been missing in life, 
here's a rundown of the newest and coolest DVD 
equipment that will leave your friends choking on your 
digital dust. 




THEATER DVD-L50. $UQ0 ; Al WWfD-Wtt^85D : SONY DVD DISCMAN. $799 



Celebs likcjcrmainc Dupri tote thtrirs to lengthy vidtokboors to keep inuHTthe latest movies. The less-than-rwo-pound 
Panasonic PalmThcater DVD-L;;o(Si,ioo) is the ultimate maulgcneefnth us live-inch fold-up LCD (liquid crystal dis- 
play) screen, virtual-surroundsound speakers and three-hour battery. Panasonic also makes a screcnlcss version of the 
PalmTheater that you can plug into any TV set. 

Other porta-players debuting this year: Aiwa XD-DWi ($850, with screen, pictured above) and XD-DPi ($600, with- 
out screen); Sony portable DVD Discman player ($799, optional three-and-a-half-hour lithium-ion battery available). 





DIGITAL DELUXE 

TOSHIBA SMI $1100; PANASONIC OUZO. $699 

If quality is your priority, the right high-end DVD player can 
make your dreams of a home movie theater come true. For 
an industrial strength player with the highest quality 
picture and sound, Toshiba's $1 ,1 00 SD9000 (right) 
has a shock-dampened exterior to protect against 
image and sound-distortion and a sound enhancer 
creates the most natural virtual surround sound available. 

The closet Mariah or D'Angelo in all of us will love 

Panasonic's DVD-K520 ($699), a DVD and Karaoke kit in one. Slip in a sing-along disc like 

Karaoke: R&B Ladies Vol. 2, plug in up to two microphones, and you're ready to belt "I Will Sur- 
vive" all night long. The K520 will even help out with special effects like echo and a virtual duet 
feature, which lets you pick male or female voice to accompany yours! 




MAX HEADROOM 

1 0 DISPLtrTElEVIZER P0DI1BLE DVD IHU1ER. SONT GLASSTRON HEtDSn. SB99 

Your m-flight movie is Babe, but you want to watch the latest from Jackie Chan. No problem- if you 
have a Televizer Portable DVD Theater by i-O Display (left). For $1,495, y° u g et a Panasonic PalmThe- 
ater packaged with an eight-ounce headset that features LCD-embedded glasses and earphones (available 
separately for $499). According to i-O Display, the Star Trek-like glasses create the effect of an 80-inch TV 
screen floating 11 feet in front of you. The headset also works with your full-size audio/visual equipment. Megabrand 
Sony offers similar viewing glasses, the Glasstron headset (S899), to go with their DVD Discman player. 



IIHII run ninC Visit NetFlix.com where you can buy or rent your favorite DVDs straight from your La-Z-Boy. Discs are only $4 for a seven-day rental; they arrive 
in two to three days and come with a prepaid mailer, so when you're done, just drop the disc in the mailbox and forget about it! 
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Imagine a seven-mile beach in the exact shape of a great, big grin. 




Come to Jamaica and feel all right. 

©1999 Jamaica Tounst Board 



Call your Travel Agent or l-800-]AMAICA www.jamaicatravel.com 
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What is it about Jamaica? This is the land of soaring 
Blue Mountains and cascading waterfalls. This is the 
place where tropical sun and clear Caribbean seas 
meet rocky cliffs and pristine sandy shores. This is 
the home of white rum, jerk chicken, Red Stripe beer, 
and reggae music. Everywhere you look, there's a 
party going on. Dancehall, rap, soul, and gospel are 
blasting 24-7, and even a simple shack by the side of 
the road can become a serious food, drink, and 
entertainment experience. But it's not just the hot 
music, the cool people, or the natural beauty that 
makes this such a magical place. It's a special buzz 
you feel in the Jamaican atmosphere just before 
sunrise-the pure power of life itself. 

Your jet touches down at Montego Bay's Sangster 
International Airport and as you stroll through the 
new Air Jamaica terminal, traditionally attired folk 
singers welcome you to the island in the sun. From 
the moment you arrive, you're faced with some 
exciting choices. You can stay right in MoBay, one of 
the convention and tourism hubs of the Caribbean. 
You can head west toward Negril for a seven-mile 
beach and the greatest sunsets in the world. You can 
rent a car (just remember to drive on the left!) and 
head east along the north coast towards Runaway 
Bay and Ocho Rios. You can grab an Air Jamaica 
express flight to the island's easternmost tip where 
the pleasures of Port Antonio await. You can also 
catch a quick flight to Kingston, the most vibrant 
city in the Caribbean. From there you can set out to 
explore Jamaica's idyllic south coast. 

No matter where you go in Jamaica, there are a wide 
range of places to stay, from lavish all-inclusives of 
Super Clubs and Couples, to the enchanting country 
inns and guest houses where good old-fashioned 
Jamaican hospitality is abundant. You can even rent 
an apartment or a fully staffed private villa for a 
more reasonable price than you might have imag- 
ined. If you're searching for true Jamaican flavor, it's 
best to find your own path and discover some of the 
island's unique attractions. 

Why not try heading for an out-of-the-way destina- 
tion like Port Antonio? Without a doubt the lushest 
and most fertile part of Jamaica, Port Antonio is the 
place Kingstonians go when they want a weekend of 
fun in the countryside. Ecotourism is the name of 
the game around here— enjoying the miraculous nat- 
ural beauty and preserving it for future generations. 
You can hike up or bicycle down the Blue Mountains 
and see where the world's most expensive coffee 



Searching for true Jamaican flavor means finding your own path. 



beans are harvested by hand. You and your boo can 
ride a bamboo raft down the Rio Grande river sur- 
rounded by breathtaking landscapes you could even 
try a bird-watching tour. You can explore the awe- 
some Reach Falls or try to swim to the bottom of the 
Blue Lagoon, a stunning and allegedly bottomless 
freshwater swimming hole with adjacent restaurant 
that's been featured in several films and music 
videos. If you're there on the right night, you may 
catch a performance by the legendary local mento 
group known as the Jolly Boys. 

Port Antonio offers lots of attractive accomodations. 
There's the exquisite Villas at Dragon Bay' [876- 
993-8751], a lushly landscaped property where the 
personalized air-conditioned villas all come with 
kitchens and terraces overlooking the private bay. 
For the ultimate in luxury the Trident Hotel and 
Villas 1 [876-993-2602] is the place to be, especially 
at dinner time. Both the Fern Hill Club [876-993- 
7374] and Mockingbird Hill 1 [876-993-7267] are 
tucked far above the main road, offering peace, 
quiet, and panoramic views from high in the clouds. 
And Jamaica Palace' [876-993-7720], with its grand 
facade, lavish appointments, and outdoor barbeque 
pit conjures up grand old images of a bygone era. For 
budget travelers, the historic De Montevin Lodge 
hotel' is a great choice [876-993-2604]. 

After a week or two in Portland, you'll be rested and 
ready for a trip to the big city. Kingston is just a 
short drive away and two hours from now you could 
be getting ready to hit Asylum, the hottest nightclub 
in Jamaica. If you want to stay right in the center of 
town, the vibrant ChriStar Villas [876-978-3933] are 
conveniently located and reasonably priced, a per- 
fect urban haven. Life at the nearby Mayfair Hotel 
[876-926-1610] is super relaxed but the rooms are 
comfortable and affordable. The accomodations at 
the all-suite Terra Nova Hotel [876-926-2211] are a 
bit more upscale, with an outstanding Jamaican 
restaurant and and attractive and helpful staff. Out 
in historic Port Royal you'll find Morgan's Harbor 
[876-967-8030] the only hotel with a yacht marina 
right in its lobby. From there it's only a short drive to 
Kingston's Norman Manley airport, where you can 
catch a flight home with a bottle of rum and a life- 
time of memories-because you did Jamaica your way. 

For more information, 
check the website 
http://www.jamaicatravel.com 
or call: 800 JAMAICA 







VIBE's first Caribbean Getaway Section has given 
you a heads-up on some of the hottest locations 
to visit in the Caribbean. The Caribbean Getaway 
Section turned you on to the sights and sounds 
of paradise-from the breathtaking beaches and 
music heritage to the high-spirited festivals and 
wild nightlife. Now here's your chance to win a 
Caribbean Getaway and create your own tropical 
adventure on one of the islands below. You could 
win a grand prize package to either 



One winner will receive a weekend trip for two. 
including round-trip air travel and ground trans- 
portation provided by the island's most luxurious 
airlines and accommodations at a grand island 
resort hotel. 

Just write your name, address, 
age, phone number, and your choice for the best 
island in the Caribbean (from the choices above) 
on a 3" x 5" card and send it to: 

VIBE's Caribbean Getaway Sweepstakes 

c/o VIBE Magazine 

215 Lexington Avenue, 6th Floor 

New York, NY 10016 

Then, you and a guest can pack your bags for a 
weekend getaway to one of the coolest islands in 
the Caribbean! Enter now, and good luck! 

NO PURCHASE NECESSARY Enter by printing your name, address, phone 
number, age. and answer on a 3* x 5' card Entries must be recerved Cry Apnl 
30, 1999, to VIBE's Caribbean Getaway Sweepstakes, c/o VIBE, 215 
Lexington Avenue. 6th floor New York. NY 10016 Not responsible lor late, 
lost, postage-due. or misdirected entries One entry per person One winner 
will be selected by VIBE from among all eligible entnes recerved by April 30. 
1999. and will be notified by mail or telephone All decisions ol VIBE are 
final One grand prizewinner will receive; round-trip air and ground trans- 
portation tor two plus hotel accommodations (one room, double occupan- 
cy, two nights), a $2,000 value income and other taxes on pnzes, il any, are 
the sole responsibility of the winner You must be a legal U S resident at 
least 18 years ow as of date of entry to participate Subject to all federal, 
state, and local laws; void in Puerto Rtco ana where prohibited The odds of 
winning depend on the number of entries received Acceptance of prize con- 
stitutes consent to use winner's name and likeness for editorial, advertising 
and publicity purposes (except where prohibited by law) The winner may 
be required to sign an Affidavrt of Eligibility and Liability/Publicity release 
which must be returned within fourteen (14) days from date of notification, 
or an alternate winner may be chosen No prue transfer or substitutes per- 
mitted except by sweepstakes sponsor due to unavailability of the onginaJ 
prize offered, m which case a prize of equal or greater value will be substi- 
tuted. All entries become the property of VIBE and will not be acknowledged 
or returned For the name of the winner of this promotion, send a sen- 
addressed stamped envelope to VIBE's Caribbean Getaway Sweepstakes 
Winner List, VIBE, 215 Lexington Avenue, 6th Root. New York. NY 10016 by 
May 17, 1999 Entry materials that have been tampered with or altered are 
void Employees and immediate families of VIBE/SPIN Ventures, participat- 
ing travel and tourism boards, airlines, hotels and their respective parents, 
subsidiaries, franchises, agents and entities are not eligible to participate in 
this sweepstakes All participants and/or entrants release all of the sponsors 
and their agents, advertising and promotion agencies, and affiliated compa- 
nies and all of their employees, officers, directors, and shareholders from 
and against all claims and damages arising in connection with then partici- 
pation and/or entry in the sweepstakes and/or awarding or use ot any prize 
awarded in this sweepstakes If. in VIBE's opinion, there is any suspected or 
actual evidence ol tampering with any portion of the sweepstakes, or if tech- 
nical difficulties compromise the integrity of the sweepstakes, VIBE reserve 
the right to terminate the contest and conduct a random drawing to award 
the prize using all eligible entnes received as of termination date In such 
cases, any early termination notice will be posted on VIBFs website) 
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Chasing dreams at Breezes in Runaway Bay, Jamaica. 



Imagine a place where paradise is always within 
reach. Where you can doze under a palm tree or 
scuba dive through a shipwreck or fly on a trapeze or 
sunbathe au natural. A place where your daily agen- 
da includes dining on gourmet cuisine, teeing off on 
a championship golf course, sailing into the sunset, 
dancing till the wee hours of the morning-or slip- 
ping into a secluded Jacuzzi' with someone special. A 
place with golden sunshine, white sandy beaches, 
turquoise seas, friendly people, nonstop activities, all 
types of watersports, and top-notch entertainment. 
And best of all, you don't need to carry a wallet. 

If that's your idea of paradise, then Breezes Golf and 
Beach Resort is the place you've been dreaming 
about. Nestled on 23 acres of sun-kissed Jamaican 
coastline, Breezes is an all-inclusive resort that isn't 
corny or impersonal. Think of it as a place where any- 
thing you can imagine becomes real. Perfect for fun- 
loving, active singles, couples, or families with grown 
children, Breezes is known as "the playful side of par- 
adise." Breezes is a part of the legendary SuperClubs 
family (which also include the elegant Grand Lido, 
the exciting Hedonism II, and the family-oriented 
Boscobel Beach). There are also Breezes properties in 
Montego Bay and the Bahamas, but the Golf and 
Beach resort in Runaway Bay is the flagship proper- 
ty, and no wonder. 

Where else can you learn how to trapeze with a res- 
ident circus pro (don't be scared-Aaliyah' tried it!) or 
have your golf swing analyzed on video tape, then go 
sip a rum punch and play slot machines? Where else 
can you help yourself to enormous portions of grilled 
sea trout and mounds of tropical fruits and vegeta- 
bles? Where else can you go to the Dive Shop 5 , wade 
into the surf with a snorkel and mask, slip your head 
under the clear, warm Caribbean water, and experi- 
ence spectacular coral reefs? "We've got some of the 
best and most diverse diving you'll find in Jamaica," 
says diving director Michael Callen. "Walls, wrecks, 
deep, shallow, reefs-you name it." 



Breezes is just the right size-not so big that you 
have to hike from one attraction to the next, but 
spacious enough that it never feels crowded. The 
PGA-rated 18-hole golf course is one of the island's 
finest, attracting visiting golfers like Johnny Cochran. 
Each year it plays host to the World Cup of Golf 
Superqualifying Round, so even top-flight golfers 
should find the course challenging. But if you just 
want to hit a few balls, there's a ten-bay driving 
range too. All four tennis courts are lit for night play. 
Tempting hammocks and bubbling hot tubs are scat- 
tered throughout the property for impromptu chill- 
out sessions. 

Breakfast can be had in the room or at the outdoor 
Beach Terrace restaurant. Martino's Italian restau- 
rant offers first-rate pasta and seafood specialties, 
and a brand-new Japanese restaurant offers sushi 
delights. At night, the action shifts to the terrace 
stage for outstanding local live singers such as AJ. 
Brown, Karen Smith, and the Comets dance troupe. 
After hours head for Hurricanes Disco where the DJ 
keeps pumping out the jams until you say Sim- 
Simma. Then it's time to hit the sack and get ready to 
do it all over again tomorrow! 

Think of it as a place 
where anything you can 
imagine becomes real. 



Photos by Ajamu Myrie except for #2 courtesy of Supermag 
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March- 



• Jamaica Spring Break - Negril, Montego 
Bay, and Ocho Rios. 

Discounts on select hotels, attractions, 
restaurants, and nightclubs for students 
spending spring break. Free admission to 
beach parties and reggae concerts with 
student ID. MTV will be back again to 
shoot the action. 

• St. Maarten's Heineken Regatta - St. 
Maarten Yacht Club. More than just an 
international yacht race, this is a weekend 
of serious fun. This 19th annual event will 
take place March 5-7 as hundreds of the 
world's finest racing yachts set course for 
the turquoise waters around this historic 
Caribbean island. 

• Moonsplash - Anguilla. Local folk singer 
Bankie Banks hosts this laid-back outdoor 
music festival at the dune preserve from 
March 25 to 28. Cool music and moonlit 
nights in a tropical paradise-what more 
could you ask for?. 



April 



1 St. Lucia Festival of Comedy - Local and 
international talent are featured in the 
island's annual laff-riot. 

• Jamaica Spring Break - Negril, Montego 
Bay, and Ocho Rios. Discounts on select 
hotels, attractions, restaurants, and 
nightclubs for students spending spring 
break. Free admission to beach parties 
and reggae concerts with student ID. 

• Jamaica Carnival - Kingston, Montego 
Bay, Ocho Rios. A seriously wild week of 
fetes, concerts, and street parades featur- 
ing flamboyant costumes, music, and 
dancing through streets. 

• Barbados Congaline Festival - "The 
world's greatest street fair" kicks off April 
21 and ends May 1. The action culminates 
when visitors and locals, both young and 
old, put arms around each others waist, to 
form the Caribbean's biggest conga line- 
one line, one love, one people. 

• St. Maarten Carnival. Carnival troupes 
come from all over the Caribbean for this 
very special celebration. For two solid 
weeks, Carnival Village is just a big open 
party with music, food. From April 15 to 
May 3, get ready for parades all day and 
calypso competitions all night. 



Mav- 



• St. Lucia Jazz Festival - One of the 
Caribbean's premier music festivals con- 
tinues to flourish in its eigth year. This 
year's highlights include performances by 
Lionel Ritchie and Patti Labelle, May 8-16. 

• Reggae Sunsplash - James Bond Beach, 
Oracabessa. The grand-daddy of all reg- 
gae festivals moves to an exciting new 
location with an all-star lineup of musical 
talent. 



Jl 
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• Ocho Rios Jazz Festival - Ocho Rios, 
Jamaica. With each passing year this 
week-long explosion of jazz music has 
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attracted more music-lovers and top- 
notch artists of international renown to 
jam in Jamaica. And don't sleep on the 
island's own players of instruments. 

• Negril Carnival - This is the time come 
to Negril for a taste of old Jamaica-from 
mento bands to traditional jonkanoo 
dancing-blended with modern street 
parades and soca parties Negril style. 

• St. Kitts Music Festival - Featuring an 
exciting selection of musical styles rang- 
ing from jazz and RftB to soca and reggae, 
the St. Kitts festival attracts the best of 
both local and international talent-from 
Chaka Khan and Peabo Bryson to Krosfyah 
and Arturo Tappin. June 24-27. 



Jul 



• Barbados Cropover Festival - From June 
28 through August 5, the island cele- 
brates its most colorful event of the year, 
a festival which dates back to eighteenth 
century sugar cane plantations. Today's 
Crop Over captures the flavor of Bajan 
culture, with five weeks of parades, par- 
ties, craft markets, food, concerts and 
other festivities culminating with the 
Grand Kadooment parade. 

• St. Lucia Carnival - From late June 
through early July, calypso competitions 
get very serious in anticipation of the car- 
nival. But the action really comes to a 
head on July 19 and 20 with parades, 
music, and nonstop dancing. 

• Anguilla Carnival - Just in case you 
can't get enough of the bacchanal, from 
July 30 to August 8, you can make the 
journey to beautiful Anguilla and do it 
one more time! The spectacle of festivals, 
kings and queens, parades and street 
dancing, brings ancient traditions of the 
Caribbean to life. 

• Best of Heineken Startime - The 
Countryside Club, Kingston, Jamaica, July 
31. A musical extravaganza of oldies but 
goodies from the Jamaica's vintage per- 
formers. 



August 



Reggae Sumfest 99 - Catherine Hall, 
Montego Bay, August 1-7. Now in its sev- 
enth year, this reggae festival has become 
a highlight of the year, attracting music 
lovers from all over the world. The best of 
Jamaica's rich musical heritage is on dis- 
play as the elders of the ska era share the 
stage with today's biggest dancehall stars 
as well as international acts like Ziggy 
Marley and Boyz II Men. Not to be missed. 
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Celebrate Crop Over, the end of the 
sugar crop harvest with a dazzling 
display of island spirit that lasts for 
weeks. Packed with non-stop fun. brilliant 
costumes, food festivals, concerts and 
more this grand event ends with 
Kadooment Day. the biggest party of 
the year. Come for the beauty, stay 
for the thrill of a lifetime. 
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J&iJt & JJ Jj /Jii, 
J*JtUM J^J* 

See Your Travel Agent or (all: 

Love Bonus Coupons worth S 350 in Barbados plus 
Z'l-Hour on-island customer service. 

Per person double occupancy at Sandy Beach Island Resort or Som Lord's Castle. 
II deporting on a Monday or Saturday from Atlcnlo. Philadelphia or Baltimore add S90. 



Dpyrighted material 



Special Advertisement Section 





LUCIANO has been 
hailed by some as 
the second coming 
of Bob Marley, but 
this bright young 
singer with a rich, 
deep voice has a 
style and charisma 
all his own. His new 
album Sweep Over 
My Soul is a musical journey that soothes 
the heart and stirs the spirit. Witness a 
living roots reggae legend when Luciano 
performs at Reggae Sumfest this August 
in Montego Bay, Jamaica. 

IBANKIE BANX 
strums his guitar, 
I shakes the dread- 
locks from his 
Heyes and sings 
^from deep in his 
W Jheart, casting a 

VlShH^^mi" cal spell 

^lunder the tropical 
moon. After a few 
years of club gigs in New York, the singer 
whose voice has been described as a cross 
between Sting and Jim Morrison has 
brought his intoxicating brand of warm ft 
easy Caribbean power-folk back home. 
He's also recorded a new album, appropri- 
ately titled Stuck in Paradise. Bankie 
headlines on Anguilla's way-cool 
Moonsplash music festival in late March. 





ABDULLAH SKERRITT is 

I creating a sensation 
far beyond his island 
homeland with an 
exciting blend of high- 
energy soca and infec- 
tious dancehall reggae. 
I His new CD Private 
'Party has even been 
getting radio play in the states-DC, 
Miami, or wherever party people are get- 
ting down to a funky Caribbean sound. If 
you're reading for some serious jump up 
and move your body music, check out 
Abdullah at the St. Kitts Music Festival, 
June 24-27. 

IKING BEAU BEAU 
lis the undisputed 
[calypso king of St. 
iMaarten. 
I Although the 
lisland is blessed 
[with many talent- 
led musicians, 
■ including steel 
Idrum master 
1 Neville York, 
when carnival time comes around Beau 
Beau reigns supreme. In the words of one 
female fan, "I don't know if any other 
man is capable of the gyrations he makes 
with his hips!" Catch the King during the 
height of Carnival, from April 1 5 to May 3 
in St. Maarten. 





We also have 
information on 
Music Festivals A 
Events for other 
destinations. 



BARBADOS 

• Gospel Fest 

Mty 16-23, 1999 

Headlined by major 
performers in the Gospel 
music industry. 

• Crop Over Festival 

June 27 to August S, 1999 

JAMAICA 

• Jamaica Carnival 

April 8-12. 1999 

• Ocho Rios Jazz Festival 

June 13-20, 1999 

• Reggae Sumfest 

August 2-8, 1999 
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PUERTO RICO 

• Puerto Rico Heineken Jazzf est 
Aim 10-13, 1999 

ST. LUCIA 

• St Lucia Jazz Festival 

Mir 8-16, 1999 

Featuring David Sanborn, 
Patti LaBelle. Freddie 
Jackson. Lady Smith Black 
Mambazo. and Bob James. 

ST. KITTS/NEVIS 

• St. Kitts/Ncvis Music Festival 
2S-2B. 1999 
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1661 Nostrand Avenue 

Brooklyn. NY 11226 

718-856-7711 

800-221-6686 



ALKEN TOURS I 
25 West 43 Street 
Suite 806 

New York. NY 10036 

212-764-0244 

800-732-1530 



ALKEN TOURS 
1454 N. Stete Roi 
Lauoerhili, Fl 33313 
954-587-4148 

800-538-2553. 
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IN STORES APRIL 27th 



4 Unreleased Dr. Dre Songs from the Death Row Days 

2 Unreleased SPac Songs 
and 

Previously released Chronic Songs 



Michel'le 
Tha Dogg Pound 
Tha Realest 
Top Dogg 



also featuring: 

Soopafly 
VK 
Doobie 



Outlawz 
Mack Shawn 
Danny Boy 
Scarface 
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or the microphone. During this time, many young rappers would sim- 
ply copy the styles they learned from movies like Wild Style (Wild Style, 
1 982) or Breakin' (Cannon, 1 984) or imitate the sounds they heard on 
records by Run-D.M.C. or Doug E. Fresh. But by the end of the decade, 
New Orleans was in the early stages of creating its own unique brand 
of hip hop known as bounce and laying a solid foundation for Master R 
Cash Money, and others to build upon. 

Somewhere in the midst of all that was a 15-year-old kid named 
Michael Barnett (now known as Big Mike) who'd been soaking up hip 
hop since the day he heard a neighbor playing a record by Africa 
Bambaataa and the Soul Sonic Force. 

Okay, so Big Mike isn't a household name like another rapper with that 
syrupy Louisiana drawl. He doesn't play pro basketball or have a 
clothing line or a doll that repeats the hook of a hit song. Hell, Mike's 
never even had a bona fide radio hit nor is he anywhere near millionaire 
status, although he joined the Geto Boys for their gold-selling 1 993 LP, 
Till Death Due Us Part (Rap-A-Lot) and saw his solo debut, Somethin' 
Serious, match it the following year. What this native of New Orleans's 

SO SERIOUS WAS MIKE ABOOT CAPTURING THE FIRE 
AND PASSION OF HIS EARLIER WORK THAT HE MOVED 
RACK INTO THE PROJECTS TO RECORD HMO 2 HIT. 

Florida projects does have over his more famous counterparts (and his 
1 997 sophomore effort. Still Serious, stands as proof) is a tremendous 
ability to craft lyrics that go beyond the surface of gangsterism and 
sheer bravado. 

With his third solo LP, Hard 2 Hit, the Big man returns with the aggres- 
sive lyrical flow that fans have come to know and love from his days with 
the Rap-A-Lot's Convicts and as a member of the GBs. But the new album 
manages to balance Mike's old street bravado with the kind of soul search- 
ing that characterized Still Serious. So serious was Mike about capturing 
the fire and passion of his earlier work that he moved back into the proj- 
ects with friends and family during the five months that it took to record 
Hard 2 Hit. Tracks like "How U Want It," "Made Men," and "1 ,000 Guns" 
are convincing products of the environment, with Big Mike busting intri- 
cate, rapid-fire lyric shots comparable to those on his debut. But just when 
you begin to get the feeling that Mike is nothing more than a hard-ass G 
out to get his regardless, he flips to the more thoughtful scripts of 
"Hustlers," "This Goes Out," "Headz Like Us," and the gospel-inspired 
"Sunday Morning." The result? A gangsta-rap record with the kind 
cathartic tone of the blues and the redemptive quality of sweet soul music. 

Produced by Rap-A-Lot regulars Mr. Lee, Mike Dean, and Big Mike 
himself, Hard 2 Hit touts luxuriant strings, simmering bass lines, and wah- 
wah guitar riffs — premium southern funk. Over the moog-spooky 
synthesizer and squiggly six-string runs of "Headz Like Us," Mike chants 
the daunting chorus: "Heads like us believe in takin' chances /Comin' up 
despite all circumstances / Right or wrong / Make a move, son / Win or lose, 
it's on you, son." For "Claimin' Real," the Big Easy big man reaches into his 
home state's musical legacy and builds a hip hop beat around a spirited 
zydeco accordion, bringing body and soul into a unified motion and making 
a subtle musical statement about the cultural nexus that still exists between 
the traditional agrarian South and the modern urban North. 

Such innovation and experimentation, along with a willingness to 
show vulnerability in a genre largely based on macho one-upmanship, 
distinguish Big Mike from a crowded Crescent City scape. And it proves 
that the roots of New Orleans hip hop run deeper than a lot of folks 
might've thought. 




(All information subject to change at the artist's slightest whim.) 

We can never get enough of that Maryjane. . .Bilge, that is. Whether 
s her own album, a duet on Lauryn Hill's, a gem off a movie sound- 
ick, or even background vocals for DMX, Mary J. Bligc is always in 
:mand. And this summer looks to be a satisfying one as the (still) 
Queen of Hip Hop Soul readies her as-yet-untitled fifth disc on 
MCA/Universal. As on her last studio album, 1997 s 
Share My World, Mary teams up with the best in the 
business, from Babyface to Kenny "Smoove" 
Kornegay tojimmy Jam and Terry Lewis. She also 
surprises us with special treats like "Not Lookin'," 
a duet with her former beau K-Ci, as well as appear- 
ances by the legendary Stevic Wonder on harmon- 
ica, Lauryn Hill, Jay-Z, and fellow Yonkers native 
Jadakiss of the Lox. And as Mary the artist grows, so 
does Mary the businesswoman. She's got her own 
record label and her first artist, a singer named 
Dustin. The more MaryJ. flavor, the merrier. 

Fans who primarily associate Cam'ron with pop party jams like "Horse & 
Carriage" and R&B cameos with R. Kelly and Sparkle will see this Harlem 
native's dark side on his new album, Sports, Drugs and Entertainment (Unter- 
tainmem). We saw sparks of grimy grassroots on 
his 1998 debut, Confessions of Fire, but this time out 
Cam'ron lets his alter ego, Killa Cam, run wild with 
tracks like "Double-Up," "Only the Corner 
Knows," and "Killa Vs. Cam," on which the rap- 
JJ( per's two personalities fight it out. The album wins 

with a more focused sound from in-house producer 
Digga, as well as thug contributions from Mobb 
Deep's Prodigy, Cam's crew membersjimmyjones 
5 and Stan Spit, and his delightfully belligerent label 
head, Un Rivera. Even the album's commercial 
cuts-including "So You Want to Be a Hustler" 
(which cleverly twists the theme from the 1976 kid 
flick Bugsy Malone) and "Let Me Know" (which samples the NFL Monday Night 
Football theme)-stay grounded in Cam's comfort zone: the streets. 

In a quiet way. Jagged Edge made a lasting mark on 1998 with their beau- 
tiful love ballad "Gotta Be." But it took almost a year for folks to catch on to 
this Atlanta quartet's debut, A Jagged Era (So So Def/Columbia, 1998). On 
their new album, Heartbreak, executive producer Jermaine Dupri uses the 
well-received "Gotta Be" as 
the blueprint for more emo- 
tional love tales. Examples 

include the Splackavellie-ish HF + (H 
mid-tempo "He Can't Love |f P^lS JT^K. _M .T 

You," produced by Bryan 
Cox, the JD-produced 
"Promise," and a different 
kind of "love" song called 
"Your Bitch Chose Me," featuringja Rule. Dupn is also busy at work on new 
projects from Toni Braxton, Tnna Broussard, dance artist I NOJ, Da Brat, and 
child protege Bow Wow. 
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C-MURDER DOSSALINIE' mm 

Pull up a chair, boy, and let me tell you about the good oP times. Way back in 
the day, when Tupac had a flattop and Jim Carrey was still on In Living Color, 
hardcore hip hop was easier to figure out. If you wanted to move units, all you 
had to do was kill about too niggas, fuck about 200 hoes, and remember that the 
best way to stay on the beat is to use "mothafucka* every two words. Now, peo- 
ple are on this new shit, which I don't understand. Got that Jay nigga sampling 
show tunes. These niggas from outta Atlanta wearing wigs and talking about 
damned space. Even the ruffhecks are on some other shit— like this "Ha" nigga. 
What the fuck is a Ha? 

Now, you wanna get with something real, get that new C-Murder album, 
Bossalinie. Now that's a hardcore album. That Scarface/ GoodFellasI 'New Jack 
nit. City-type shit. Kinda makes me forget that the '90s are almost over, you 
<t, '/ know? C-Murder is a No Limit soldier. P's brother, in fact, so you know 



•f. he's got some of the same flow. "Ghetto Boy" is straight P-type shit: 
** "I represent my city / I'm suckin' on a bitch's titty." And he busts 
Q» some Tupac-type rhymes on "I Remember." It's about growing up 



■ 

r*» 

fl 1 \^ hard. And you know he has to give it up to the old school, so on "Like 
ajungle" C takes that lyric from "The Message" and says it exactly the way 
it was on the original. 

To make things even better, C's got some of the old Death Row crew with 
him. Snoop is already with No Limit, you know, so his slow-talking ass is talking 
about 1-8-7S and shit on "Gangsta Walk." Kurupt is there too, and so is Daz- 
check out how they flow on "Murder and Daz." (I like the end part, where 
the ho gets slapped.) 

'Course, with the Beats by the Pound crew around, you know C's tracks are 
tight. That ol' low-riding funk sound, all kinda bass for your ass. Like that blax- 
ploitation-sounding shit on "Money Talks," that's gonna be in my caddy for 
the next three months. Now that vocal stuff, with Sons of Funk, it kinda reminds 
me of D.R.S. You remember them, don't you? No? Well, anyhow, it's tight. And 
that one skit about the girl whose shit is stank because she got a yeast infection- 
that was some funny shit. 

People talk about how hardcore rappers never talk about anything new. But 
hey, life in the ghetto hasn't changed, so why should hardcore rap change? 
Hustlin", struggling to get outta the projects, getting head, that's the way shit is. 
Like C says, "Money talks like most bitches / Sometimes I don't know what to 
do with these riches / Just like my missus, all day fulfilling my wishes." 

Now you tell me, what more is there to life than that? Tony Green 



BRANFORD MARSALIS QUARTET 
'REQUIEM' C0lUMB,AJAZZ 



Branford 
Marsalis 




Prevailing wisdom says the first 
child in a family is the parent 
pleaser and the second in line a 
rebellious upstart. In the 
Marsalis dynasty, the most 
active clan in jazz, presided over 
by patriarch Ellis, the opposite 
holds true. While younger bro 
Wynton sticks to the swing- 
and-blues straight and narrow, 
elder son Branford loves saxo- 
phone adventure. With his 
steamin' Buckshot LeFonque 
project, Marsalis opens his ears 
wide to the street groove, while 
on his jazz outings, he takes risks by coloring outside the lines and unbridling 
his band mates to blow free. 

On his latest disc, Requiem, which represents the final recording of pianist 
Kenny Kirkland, who died last year, Branford Marsalis continues to explore the 
acoustic jazz ledge with an eight-pack of tunes ranging in mood from the mused 
beauty of "A Thousand Autumns" to the sprightly, tempo-shifting "Bullworth." 
The leader veers from conformity by voicing from the soul instead of the head. 
He blows angular tenor lines on the skipping "16th St. Baptist Church," buoyed 
by Jeff "Tain" Watts's brass-band drum rhythm, and opens the cooking 
"Trieste" with Middle Eastern-tinged soprano sax whorls. This is a quartet 
date except for a spirited trio tribute to Kirkland on "Elysium," where instead 
of expressing grief as might be expected, Marsalis soars with his rhythm team 
into a jubilant farewell. Dan Ouellelte 

LES NUBIANS 'PRINCESSES NUBIENNES' 

OMTOWN, HIGHER OCTAVE 

As hip hop searches for the love and 
good times lost after recent seasons 
of pain and excess, heads would do 
well to seek out voices from abroad, 
where conscious hip hop is alive and 
kickin'. Helene and Celia Faussart 
are a French sister act who sing 
more than they rap, but nearly nine 
months after their Princesses Nubi- 
ennes was released in the U.S., radio 
isfinally listening. From California to 
Cincinnati, their intertwining vocals 
and smooth sophistication have 
been transcending the language 
barrier. The sisters gracefully bal- 
ance a love of Sade-style R&B 
(although "Tabou," their cover of 
Sade's "Sweetest Taboo," is a bit too obvious) with African roots knowl- 
edge and crackling hip hop studio skills. The sublime "Demain (Jazz)" 
is built on a double-bass hiccup and George FJenson-esque guitar fills. 
Elsewhere, the pianos, strings, and vibes navigate thickets of urban 
beats courtesy of DJ Mounir Bachir, who hails from Marseilles, France's 
most boogie-down burg. 

More than 50 years ago, France provided a haven for African-Ameri- 
can artists stifled by ugly racial politics and unreceptive markets. Damn if 
the French aren't once more providing safe harbor for the dream of a jazzy, 
Afrocentric hip hop nation. Mark Schwartz 
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BUMPS. 

Test it yourself. 

If you hove bumps, MACH3 is a real 
breakthrough. It's a revolutionary 
new triple-blade shaving system. The 
three blades are specially positioned 
to give you a more comfortable 
shave in fewer strokes. You take one 
stroke, it takes three. So you don't 
have to shave the same area over 
and over, which means less irritation. 

What's more, the spring-mounted 
DLC comfort edges self-adjust and 
glide up and over the contours of 
your face. That's why you get fewer 
nicks and cuts. MACH3, a great 
way to reduce bumps. 

Three blades. Fewer strokes. 
Incredible comfort. 

Recent national consumer tesfs ' among 
over 300 black men demonstrate that 
among those with a preference: 

• 92% prefer MACH3 for reducing bumps 

• 90% prefer MACH3 for leaving you free 
from nicks and cuts 

• 90% prefer MACH3 lor a more 
comfortable shove 



www.MACH3.com The 
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VARIOUS ARTISTS 'FROM Q, WITH LOVE' 

OWEST/WARNER RROS. 

When a musician gets love from another musician, that's probably the biggest 
compliment of" them all. 'Cause while the public's taste can be suspect (Garth 
Brooks: biggest-selling artist of all time), game can spot game across a crowded 
recording studio. 

If you interview any number of contemporary producers (Teddy Riley springs 
to mind), they will likely cite Quincy Jones as a role model. It's not just Jones's 
financial clout that these younger cats admire or his King of all Media status 
(his empire includes the magazine you're holding in your hand-no pressure 
writing this review, right?) or the fact that he's been with Julie from The Mod 
Squad (Peggy Lipton) and Nastassja Kinski. It is, instead, Jones's longevity 
^| 0 1 (j ana " his confidence in the knowledge that a producer can be a star by 
▼ allowing the performers to shine. If there is indeed a Quincy Jones 

^ * sound (and I'm not sure whether that's the case) it might be that of 

co a great voice supported, rather than obstructed, by the surrounding 
<^ arrangement. Jones's greatest talent is perhaps his ability to align 
himself with great singers and to coax great vocals from them. 
Those great vocals are abundant on FromQ With Love, a collection of 
favorite love songs culled from the past 32 years of his career. Of course, when 
you've had a career as eclectic as Jones's, highlights can run the gamut from 
late Frank Sinatra's sumptuous 1966 classic "The Shadow of Your Smile" 
(featuring Count Basie & His Orchestra) to Heavy D and Brandy's 1995 remake 
of "Rock With You" to the dazzling "One Hundred Ways" (1989) from Jones's 
stable stalwart James Ingram. 

Coming from a catalog so commercially successful, most of the tracks on 
this two-CD set will (hopefully) be familiar to R&B fans: Michael Jackson's still 
perfect "Human Nature," (Epic, 1982) longtime collaborator Parti Austin and 
Ingram's timeless "Baby, Come to Me" (1981). Along with the tried-and-true 
heart twitterers there are four new cuts, the best of which is "I'm Yours," a 
mannered but still lovely teaming of studio vet Siedah Garrett and the 
criminally underrated El DeBarge. 

Rump shakers and body freakers, be aware-Jones and his crew trade in some- 
what polite, often restrained brands of amour. But history has shown us that a 
little restraint can go a long way. From Q, With Love is mature stuff, and while 
grown-up might mean shimmering and studied, in Quincy's hands, it never 
means dull. Just ask a musician. Amy Linden 



BOOM SHOTS 



The proud tradition of reggae harmony groups runs to the very core 
of the music-from the Maytals and the Wailers to such distinguished 
acts as the Heptones, the Mighty Diamonds, and Israel Vibration. But 
recent attempts at bringing those sweet harmonies to the dancehall 
era have dissolved into an alphabet soup of interchangeable choirboyz 
(L.U.S.T., A.R.P., T.O.K., etc.). There is one notable exception, how- 
ever: a group ofbrothers and sisters known as Morgan Heritage. They 
don't drive around in a rcd-green-and-gold school bus, but you could 
call themjah Partridge Family. 
Raised in a strict Rastafarian household, the Morgan children grew up 
with music as their principal pastime. "They wanted to go out and party like 
other kids of 15 and 16," recalls their father, singer Denroy Morgan. "I said, 
'No, let's party at home. We've got the same records here. We've got a good 
stereo. Let's get some potato chips and dips, and let's do it right here." His 
offspring laugh appreciatively at the memory. "Now we see that it was a form 
of protection," says Peter. "We give thanks for the way we was raised." 

Peter, Una, Gramps, Lukes, and Mr. Mojo were signed to a major recording 
contract just after they stepped offthe stage at the 1992 Reggae Sunsplash fes- 
tival. What they now call their "MCA ordeal" left the young veterans clear 



Morgan Heritage 



about the importance of creative control. "All that glitters is not gold," says 
Gramps, who plays keyboards and sings in a rich baritone reminiscent of 
Peter Tosh. 

That's why INI love reggae 
music, because it gives you a chance to speak the truth." 

After their disappointing album on MCA, Miracle, the Morgan siblings 
regrouped injamaica, voicing heartf elt hits like "One Bingi Man" and "Send 
Us Your Love" for top producers such as King Jaramy and Bobby Digital. 
Their well-received Morgan Heritage Family and Friends: Volume One, released 
last year on Artists Only!, marks the group's rise within the reggae pantheon. 
(Their latest release, Don V fiaffi Dread, came out last month on VP Records.) 
"I knew we'd make it if we only stayed together as a family," says proud Papa 
Morgan, whose most recent album, Salvation (VP), was produced by his kids. 
"It humbles me a lot to know that the talent was not just in myself. Let all 
praises go to the creator." And let those who fret about the future of roots 
reggae rest easy. 



HEAVY 


Singing Melody, 


(VP) 


Tommy McCook & the Super Sonic, 


(Beatville) 


Various Artists, 


(VP) 


Gregory Isaacs, 


(Ras) 


Various Artists, 


(Jamdown) 
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DOBERT CRAY BAND 
HWEYHR SHOES OFF™ 1 " 



Throughout his two-decade-long career, rock-steady Northern California 
singer/guitarist Robert Cray has been accused of taking the sweat out of the 
blues by mixing the devil's music with his smooth pop style. But that's exactly 
why he's successful. Ever faithful to guitar influences like Albert Collins and 

IB.B. King, Cray has used his corn-syrup- 
sweet vocal cords and doctor's-office- 
clean Stratocaster tone to cross over like 
few blues artists of his generation have. 
He broke through the mainstream in 1986 
with Strong Persuader (Mercury) and now 
releases his 11th album, Take Your Shoes Off. 
The album is animated, airy, and decid- 
edly soulful. Tender grooves like "All the 
Way" and "It's All Gone" have the erotic 
allure of Al Green (Green's longtime col- 
laborator, Willie Mitchell, even cowrote 
one track). Cray provides a cover of the 
. Solomon Burke jewel "Won't You Give 
S Him (One More Chance)" that sounds like 
i it came straight out of 1964. More down- 
° home than ever, Take Your Shoes Off is 
Memphis soul meets classic Cray and is full of stories about broken hearts, 
especially the super-catchy "Pardon." But Cray doesn't need a pardon for this 
genuine effort that proves real bluesmen don't have to be imitators or rockers. 
Sweaty or not, here he comes. Jonathan Lesser 




ROAD DAWGS 
DON'T BE SAPRIZE' 



As veteran members of Mack 1 0's notorious Hoobang Affiliates, the Road 
Dawgs have paid more than their share of dues. On their winning debut, 
Don 't Be Saprize, the Dawgs flex their impressive skills over a bevy of beats 
influenced by both typically East and West Coast styles. v \j T / 0 
Tracks like "Bouncin," featuring Mack 1 0, "Gangbang Shit," ^ 
with the Hoobang Affiliates, and "Murderfest '99," featur- J£ « 
ing Mack 10, Ice Cube, Boo Kapone, MC Eiht, and Boo- ^ 
bie, pack more than enough Cali-flavored bubbling bass *4 0 T ^ 
and synthesized funk. On the other hand, "Break Yourself" and 
"Bonifide" have a more laid-back jazzy feel, with keyboards a la Bob James 
and some open snares. The same can be said for "My Life," a highly 
charged track laced with gothic strings and manacling piano-vamp leans, 
which sounds a bit like Wu-Tang meets Mobb Deep. Produced by Naughty 
by Nature's Kay Gee and the Dutch, Don't Be Saprize sports one of the 
year's most eclectic blends of East Coast grime and West Coast hop. But 
then, considering Road Dawgs' immense talents, that's really no surprise. 

Charlie R. Braxton 




Coi 




VARIOUS ARTISTS HYDE OR DIE VOLUME 1' 

RUFFRYRERS/INTERSCUPE 

Anxious to establish themselves as the premiere hip hop label, Ruff 
Ryders has put together a sampling of what it has to offer on Ryde or Die 
Volume 1 . While most of the featured artists have superior skills, it's the 
sonic handiwork of super-producer 
Swizz Beatz (best known for his 
explosive work on DMX's and 
Jay-Z's most recent albums) that 
commands the most attention. 

Save for two cuts (DJ Clue steps 
in for the title track, while Dave 
Hall produces the LP's only R&B 
song, Parle's "Ruff Ryder"), Beatz 
produces the entire album, con- 
structing an array of complex, 
street-flavored beats that bang but 
don't crash into each other. The 
album's undisputed win- 
^j|0 ners are DMX's "Some % 

«P XShrt,"whichisexactythat,andJay-Z'ssmooth-yet-rugged 
J " Jigga My Nigga." And the verbiage from the lesser-known 

et rhyme experts — surprisingly — shines as brightly. 

Eve, a raw Philly rapper who was featured on DJ Clue's 
remix of DMX's "Ruff Ryders Anthem" (Roc-A-Fella,1998) 
and who joined Erykah Badu and the Roots on "You Got Me" (Univer- 
sal/MCA, 1 999), rips through "What You Want" (featuring Dru Hill's Nokio) 
and the gritty "Do That Shit." On the clever "Kiss of Death," a loot-thirsty 
J adakiss of the Lox is on his own, "lookin' for the devil 'cause money's the 
root of evil." And the slow bounce of "Down Bottom," featuring Ruff Ryder 
son Drag-On and down-South hustler Juvenile, is intoxicating. So grab 
the wheel and let's ride, y'all. Shani Saxon 




Swizz Beatz 



SARA VON DAVENPORT 
'ANOINTED PRAISE' 



.1MV BOY GOSPEL 



Black music has always flowed in two parallel streams: the sacred and the secu- 
lar. While praise-and-freedom spirituals spawned the blues, jazz, R&B, soul, and 
hip hop in subsequent generations, the church kept the gospel story alive with 
its choirs, where coundess soul singers (e.g., Aretha Franklin) came of age. Tommy 
Boy introduces the newest God diva, 17-year-old Sara Von Davenport, who 
makes her auspicious recording debut with Anointed Praise. 

Instead of taking the organic, experience-driven approach to spirituality a la 
Lauryn Hill, Von Davenport roots her show in the house of the Lord. Yet despite 
the mandatory Jesus-is-the-way lyrics and scrip- 
ture sprinklings, the girl blessed with the 
rapturous voice steeps her witness in the fresh 
beats of the day. Von Davenport swings the 
chapel door open by launching into the mem- 
orable hip hop-charged melody "Higher," 
which is brimming with brawny bass lines, 
effervescent guitar rhythms, and rap breaks. 
She then enlists gospel great Andrac Crouch 
to join her for the sweet soul-funk textured 
"Jesus Is the Answer." In the second-half 
highlight, "Let's Praise His Name," Sara gets the meeting house rocking with 
joyful-noise shouts of ecstasy. 

While the sermons get too preachy in stretches and a couple hymns too 
majestic, Von Davenport makes an inspirational entrance, not only moving the 
spirit but also elevating the senses. Dan Ouettette 
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To order back issues of VIBE send issue date or cover description 
and $7 per copy (check or money order made out to ISI-VIBE) to: 
ISI. 30 Montgomery St. Jersey City, NJ 07302 Art: Back issues. 
Or call 1-800-544-6748. Allow four to six weeks for delivery. 



tie '90s onda nueva of tropical music en esptiriol, Sergio George. 
37, is the producer, songwriter, arranger, and piano player credited 
with building the careers or heavyweight artists such as La India, Marc 
Anthony, DLG, and Tito Nieves. George was born and raised in East 
Harlem, where, he recalls, "My peers were all into soul music artists 
lilcejames Brown and Aretha Franklin. So that's the music I wanted 
to do." However, American Latino singers like Willie Colon were 
just starting to put their Nuyorican stamp on salsa, and George 
eventually fell in love with the sound. 

He felt frustrated, though, within the confining structure of 
salsa at that time and was overwhelmed by the urge to shake things 
up."Latin bands were stuck doing the same old [big-band] thing forthe 
last 20 years," George says. "And I thought, Alan, why doesn't anybody 
ever do anything different?" 

"I wanted to learn how to arrange and compose," he says. "It wasn't 
about being known to the people in the audience-the turn -on for me was 
to have those 15 or 30 musicians in the band playing my music, know- 
ing who /was." 

A product of both cultures, George saw no conflict in uniting American 
and Latin music. When he began working with Tito Nieves, for example, 
he introduced hip hop beats-and even invited rappers to the studio to 

add to the stew. "Salseros hated me!" he chuckles. "They 
said I was destroying our music. But there was a youth 
population out there that really bought into it." 

Living in Medellin, Colombia for a stretch also helped George broaden 
his understanding of Latin music's variations throughout the Americas. In 
Medellin, the people pre- 
ferred dancing to cumbia and 
vallenato music (which, 
when combined, is known 
as "raspa") rather than salsa 
or merengue. "I realized then 
that different things-beats 
and lyrics, cspecially-turn 
people on in different coun- 
tries, whether your audience 
is Peruvian or Venezuelan or 
whatever." 

On the current compila- 
tion, The Sir George Collection 
(Sir George Records, 1998), 
he has assembled a hodgepodge of 14 hot artists he's worked with, including 
DLG, Charlie Cardona, Lisette Mclendcz, and Frankie Ncgron, along with 
up-and-coming vocalistas on his label such as Charlie Cruz, Velas, Cindy 
Davila, and a young rapera named Chika. 

A star now in his own right, George is quick to emphasize the col- 
laborative nature of the producer's role, crediting Nieves, Anthony, and 
DLG with having really made a difference in where Latin music is today. 
"I just want to work with^iWartists," he says. That's all that matters. 



HEAVY ROTATION: 



Mongo Santamaria, Mongo Santamaha Anthology (Rhino) 
Ravel, La Mujer de Mi Vida (RMM) 
Los Mocosos, Mocos Locos (Aztlan) 
Ned Sublette, Cowboy Rumba (Palm Pictures) 
Molotov, Molo Mix (Surco/Universal) 
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Man cannot live on 
Scooby Snacks alone. 
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CASE 'PERSONAL CONVERSATION' 

Don't front. You know you thought 
Case was a one-hit wonder. His 
debut single, "Touch Me Tease Me 
(featuring Foxy Brown)," from the 
soundtrack for the movie The Nutty 
Professor, blew up in the summer of 
1996, but he disappeared after his '96 
self-titled debut virtually went 
ignored. Fortunately, Case found a 
friend in balladeerjoe and came back 
last year with a slinky radio jam 
called "Faded Pictures" (ffadedpic- 
tures in a bro-ken glass. . . "). The first 
time you heard it you probably nod- 
ded your head. Then you started 
humming along. The next tiling you 
know, the tune comes on and you're screaming, "That's my soooongV 

But Case's sluggish new album, Personal Conversation, fails to build on the 
momentum of "Faded Pictures." He tries to drive you to classic-soul land on 
slow joints like "Happily Ever After," but his voice simply doesn't have the 
power to take you there. He lacks the soul pathos of an R. Kelly, nor does he 
have the dewy R&B feel of his buddy Joe. On the fast cuts, Case isn't fluid 
enough to ignite the warmed-over samples he uses-though the sample of 
"What's the 411?" (Uptown/MCA, 1992) by ex-girlfriend MaryJ. Blige on his 
"Where Did Our Love Go" is sure to raise eyebrows. The album might be a bit 
boring but, knowing Case, he's probably only another choice collaboration 
away from scoring a third hit. Craig Seymour 




INFAMOOS SYNDICATE 
CHANGING THE GAME' ™" T 



Hailing from Chicago, Infamous Syndicate's Rashawnna and Lateefa 
strike with lightning-quick flows on their explosive debut. Changing is a 
worthy album, mainly because these ladies don't bombard listeners with 
overt, hardcore lyricism. Instead of trying too hard and attempting 
^ L 0 fj to imitate rugged male rappers, Infamous Syndicate flow with 
^ ^ a natural ease. And although they're clearly not to be messed 



Rashawnna and Lateefa 



with, they don't feel the need to remind you of that fact every 
five minutes. Very refreshing, 
/"n |V The rapid No I.D.-produced first single, "Here I Go," fuses 
. electrifying guitar riffs with rowdy catcalls on the catchy hook. Another 
club krunker is "What That Boy Like," with its infectious ragga-tinged loop 
that'll keep bodies grinding. "City of Hustlas" is the album's undeniable 
jewel, featuring Rashawnna's father, Buddy Guy, working the ax with some 

down-home blues. The 
duo do have their weak 
moments, though, on 
songs like "Clock Strikes 
12" and "It's on You." 
These cuts lag in compari- 
son to the album's winners. 

Overall, Changing is a 
must-have for everyone 
out there looking to hear a 
sincere act with skills and 
lots of energy. Infamous 
Syndicate fit the bill. 

Charisse Nikole 





Fun Lovin' Criminals 
100% Colombian 
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The new album featuring "Love Unlimited" and "Korean Bodega" 

Smoke this. 
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BADMARSH + SHRI 'DANCING DRUMS' 

OUTCASTS TOMMY BOY 

Indian classical music has flourished for 
millennia; hip hop only a couple of 
decades. But as hip hop's 'do-ragged 
David has toppled the Goliaths, from 
rock 'n' roll to adult contemporary, and 
effectively reshaped pop culture in its 
own image, the time has come for tablas 
and si tars to deal with Technics and sam- 
plers. The largely instrumental music of 
Indian-Brit producers Badmarsh + Shri 
founds a whole new mythos on the mix- 
ing desk. 

On Dancing Drums, the second fruit 
| to come from Tommy Boy's deal with 
London drum 'n' bass 
label Outcaste Records, that mythos extends beyond Indian It 
classical. With its surf-guitar loop and cinematic feel, "The Asian •* • 
Detective" reminds us that Bombay is home to one of the biggest o H 
film industries in the world, while "Mathar," a remake of the Dave ^/f y 
Pike Set's 1969 sitar lounge classic, actually embraces the Western 
opium-den fantasy of mysterious Indian "exoticism." 

And that's the real, positive power of hip hop: its ability to breathe new life 
into your folks' music, or any folks', for that matter. In Badmarsh + Shri's case, 
it's the beats and melodies of the average Punjabi OG threshing wheat in the 
northern fields, of the Carnatic kid getting nice on his flute. 

Put ofFby the whole Indian thing? Intimidated by drum 'n' bass elitism? Rest 
easy. For those of you who really get what those other OutKast brothers (the ones 
from Atlanta) are doing, Dancing Drums will sound as down-home and tasty as 
good ol' hominy grits. Mark Schwartz 

VARIOUS ARTISTS 
'SOUTH COAST BALLERS' 

Some folks still incorrectly 
believe that there are only two 
frontiers where hip hop music 
lives and grows — the East and 
West Coasts. After years of 
oversight, the South's tide is 
finally rising on the hip hop front, 
ushering in an influx of southern 
rappers, all equipped with 
robust 808 tracks and drawl- 
laden lyrics. Live from the 
Sunshine State comes the latest 
installment. South Coast Bailers, an 1 1 -song collection from several of 
these southern rap masters. 

The balling begins when M.IN.T. Squad and KKKAOS motor a 
thunderous Danny D and Dspect track to the "Frontline." Lady Dice hits 
switches with "Ride," navigating a piano-conga combination orchestrated 
by producer Mr. Montae. On "Dade," King James kicks a shot to the 
county he calls home, mastering G-styles over an old-school combina- 
tion of simplistic piano loops backed by thunderous bass drops. Bailers 
gets on some ghetto love shit with "I Need a Thug," on which Po' Boy 
kicks elementary mack game: "No doubt / Baby, we can be down / Like four 
flat tires on a Pinto." How profound (yawn). But don't sleep, this album still 
prevails. South Coast balling just won't stop. Charisse Nikole 
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DJ Born's four-song EP of'grimy New Jersey flavors has some 
great titles-'Congo Madness," "Body Parts," and "Shorty's Big on 
Me"-if not always great songs. The best of the bunch, though, is the 
dynamic yet inconspicuously christened "The Line Up" (G.A.P. Town 
Recordings, 973-642-3150). While vocal duo Destruction and Killah 
Konvict promise to "wet your bulletproof up, cousin" with a hellified 
urgency, producer Born's staccatoed piano-and-synth lines deliver 
just the right amount of anthemic angst. And when you realize that 
said piano-and-synth lines are masterfully culled from the Who's 
classic teen angst anthem, "Baba O'Rilcy" (MCA, 1971), everything 
in the universe seems to make sense. 

The appeal of Detroit-based rapper Bizarre's latest offering, the Attack of the 
Weirdos EP (Federation, 888-924-3574), is that it doesn't attempt to make sense 
of its musical madness. On the 
splendid "Get the Dick," for 
examplejersey* s masters of enun- 
ciation, the Outbid az . join Bizarre 
for a six-and-a-half minute paro- 
dy of Doug E. Fresh's "The Show" 
that degenerates into chants of, 
you guessed it, "Get the dick!" 
The winning "Overreact" flaunts 
the same spaghetti-western gui- 
tar licks from Extra P's unreleased 
gem "Queens Lounge" and has 
Bizarre spirting, "I want drinks 'til my breath smells / Bringing Motown back 
without Andre Harrell." 

With more serious ruminations on the brain, the Bay Area's Foreign Legion 
address the phenomena of meteoric rises and fake hip hop heads on their 
superb maxi single, "Overnight Success"/"Full-Time B-Boy"/"Underground" 
(ABB, 510-419-0396). Though the purist angle of FL's sentiments wins points 
for sincerity, it's DJ Design's production collage of Fender Rhodes squeals, 
string flourishes, and horn bursts that gives the words their support. 

Freddie Foxxx is one individual to whom longtime rap fans need no intro- 
duction Since his solo debut in 1989 with Freddie Foxxx Is 
Here(MCA), 

Over driving, minimalist production 
courtesy of Mr. Walt from Da Bcatminerz, "Devious Minds" (KJac/ Fat Beats, 
914-764-9446) finds Foxxx breaking down his resume: "1 got history, B / 1 done 
rocked with everybody from G Rap to M.O.P. / The Blastmaster / Did 'Hot 
Potato' with Treach / Even rocked with Pac / But you ain't heard that yet." 
It's the B side, however, "Part of My Life," that receives the must-hear seal of 
approval. Reunited with Gang Starr's almighty DJ Premier, Freddie declares 
hip hop holy war over a chaotic shower of keyboard raindrops. "I don't let 
nobody judge me that don't know how to do what I do," roars our hero. "So 
if you don't like it— fuck you!" Please, Freddie, don't hurt 'em. 






HEAVY ROTATION: 








"whenimondamic"/"Questions"/"Answers" 
(Stones Throw, 41 5-441 -5051 ) 

old the Key" (Raptivism, 212-712-1429) 

"Truly Gifted Ones" (Fondle 'Em, 21 2-253-0522) 
"Me and Him"/"My Imagination'V'Catnip" 
(Biscuithead Recordings, 617-247-3268) 
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'SOUNDTRACK FOR THE 
MOVIE THE MOD SQUAD" 

When it comes to movie soundtracks, context 
is everything. It's hard to really gauge the effec- 
tiveness of a song-driven score if you haven't 
caught the flick yet. And now that albums 
"inspired by* the film have become the latest 
cross-promo cash cow, one must cast a skep- 
tical eye. Which brings us to the soundtrack 
forthe movie The AWSj»«a/(MGM/UA). The 
verdict's still out on the film-yet another big- 
screen makeover of an old TV show-but the 
soundtrack ranks as one of the best and most 
cohesive (primarily) R&B collections of the 
past few years. 

Chances are these tracks, the majority of 
which lean toward chill-out mode, aren't 
gonna work behind big action-adventure sequences with lots of shit blowin' up, 
but as a stand-alone exercise in sophisticated groovology, they're aces. This mod 
squad of artists has a little something for everyone: Busta Rhymes does back 
flips with his tongue on "Party Is Goin' On Over Here," while Crash Test 
Dummies' mellow "Keep a Lid on Things" is a nice slice of neo-wigga soul. Curtis 
Mayfield even turns in one of his timeless world-weary laments on the Lauryn 
Hill-produced "Here But I'm Gone." 

So check the score, even if you don't check the flick. Me, I'm a Clarence 
Williams 1 1 1 man myself. Marc Weingarten 




M PEOPLE 'TESTIFY' 



EPIC 



Unless you're a die-hard Anglophile, you've probably never experienced 
the delicious disco of M People — a British quartet that have spent much 
of the '90s transcending their club roots to become an international pop 
phenomenon. After five hugely successful albums, People are playing to 
packed stadiums and arenas all over Europe. And yet they still haven't 
connected with mainstream American ears — save for the minor 1 994 
crossover hit "Moving On Up." To that end, Testify offers stateside 
punters an excellent opportunity to play catch-up. 

The band was originally conceived by famed Manchester DJ Mike 
Pickering and veteran musician Paul Heard as a groove collective with 
a rotating cast of voices — 
that is until they discovered 
the creamy, Cher-like alto 
of Heather Small, who now 
reigns as the act's resident 
diva. Testify not only chron- 
icles M People's sterling 
singles output, it also 
shows 'em at a crucial cre- 
ative crossroads on three 
newly recorded, highly 
potent R&B jams. Given the 
sharp live instrumentation 
and the sweet, Philly 
soul-inflected melodies of 
early tunes like "How Can I 
Love You More," it's a tran- 
sition that makes perfect 
sense. Larry Flick 




INTERSCOPE 



SLUM VILLAGE 'SLUM VILLAGE' 

When you've got an album by a hip hop group that studies yoga, 
doesn't get high, and helped produce half of Big Willie Style 0 / 
(Columbia, 1997)- Will Smith's successful but corny album- eg 
you might unfairly assume that the material isn't gonna sound * 
dope. But dope perfectly describes most of the beats driving ^ 
the tracks on the otherwise middling self-titled debut by 
Jay Dee, Batten, and T3, the three MCs who call themselves 
Slum Village. Down with the QjTip- affiliated Ummah production collective 
(Jay Dee is actually one of the crew's main producers), SVs joints have Ummah's 
brand-name jazzy, ethereal soul and easy clap-your-hands-everybody beats that 
they've also crafted for the Pharcyde, N'Dea Davenport, and De La Soul. But 
after a few cuts you start to wish somebody else was rhyming over them. SV 
sound best when collaborating with friends like D'Angelo (what isn't he wel- 
come on?), Busta Rhymes (what isn't 
he on?), and QjTip, who offers the 
Ummah crew love cut "Hold Tight." 
But on their own, SVs laid-back, wan- 
na-be-old-school rhymes are an unin- 
spired drone over the album's breezy 
grooves. Still, SV tunes will probably 
be playing the next time you're wait- 
ing for a poetry slam to begin or brows- 
ing new releases at the Afrocentric 
bookstore. The music will get your 
attention, but the rhymes aren't tight 
enough to distract you from what 
you're doing. Craig Seymour 




TRINA & TAMARA 'TRINA 8 TAMARA' 



COLUMBIA 



Sisters Trina and Tamara Powell (singer Jesse Powell is their brother) 
steer clear of overdone, Bone Thugs-N-Harmony-style harmonies and 
freak-in-me subject matter on their stellar self-titled debut. Instead, they 
strive for original vocals, rhythmic 
grooves, and compelling story 
lines. Much like fellow new-jill 
soul singers Changing Faces 
("G.H.E.T.T.O.U.T."), Sparkle ("Be 
Careful"), and Kelly Price ("Friend 
of Mine"), these Gary, Ind., natives 
know how to sing the blues. 

Trina & Tamara, best known 
for their song-stealing vocals on 
Something forthe People's 1 997 
hit, "My Love is the Shhh!" (Warn- 
er Bros.), are compelling through- 
out the album. They use intricate 
lisped melodies that ooze like but- 
tah over pulsating synth and per- 
cussion grooves — especially on 
the dance-flavored first single, 
"What'd You Come Here For?" and the exquisite, bass-heavy cover of 
Patrice Rushen's whispery "Settle for My Love. " One can't help but com- 
pare the Powell sisters' effortless sopranos to old-school sirens like Rose 
Royce and the Emotions. However, with blunt, strictly pre-millennium 
lyrics like, "Joanne, stop trying to fuck my man," from "Joanne," Trina & 
Tamara prove they can give us the best of both worlds. 

Tracy Hopkins 
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On a cold winter's night, VIBE and L'Oreal Feria heated it up at Ohm in New York City. While coloring the night in 
style, L'Oreal hair experts gave attendees the scoop on how to get dipped in the new red or covered in the latest 
chocolate colors. Peep how it went down at the party and other recent VIBE events. 
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Photos by: 

(1-5) Johnny Nunez 

(6) Courtesy of Camel 

(7) VIBE 

(8) Courtesy of Epic Records 



1 Keith Clinkscales, president & CEO, VIBE; 
gets a personal hair consultation from (second 
from right) Abigail Marcus, beauty and fra- 
grance manager, VIBE; and L'Oreal's Diane 
Saranga, senior marketing manager, Feria and 
Casting (left) and Jen Greenway, marketing 
manager (right). 

2 Can I get a what, what! Rappers/actors Sticky 
Fingers and Fredro Starr checked out all the 
fine women bouncin' in the house. 

3 DJ Jazzy Joyce (on the wheels), Jazzy Joyce 
(no one better)! 

4 While, Abigail Marcus sipped on Martell, the 
keen eyes of VIBE's fashion director Emil 
Wilbekin and face/beauty coordinator, Katina 
Lee, were closely inspecting the new trendy 
Feria hair colors. Surrounding Abigail are (left 
to right): Emil Wilbekin, Katina Lee, L'Oreal 
Feria hair colour consultants Jhonathan 
Wallace and Jose Aznarez, and VIBE marketing 
manager Fred T. Jackson. 



5 Keith Clinkscales, who opted for his own nat- 
ural cool hair color, chatted with (left to right): 
Abigail Marcus, Arlene Kuljis, attorney; and 
Katherine Witkowska, media planner, Publicis 
Bloom. 

6 The Camel party at Ether in New York City, 
co-hosted by VIBE, was the epitome of cool. 
Chillin' with John Rollins, publisher, VIBE; 
were (left to right): Robin Gibson, corporate 
accounts director, VIBE; Mike Gilberto, KBA; 
Ceslie Armstrong, Camel; and Joel Fitzpatrick, 
Ether. 

7 There's that DJ again! Jazzy Joyce (second 
from right) dedicated her time to entertain the 
kids of the Center for Community Alternatives 
with (left to right) MC Pri the Honey Dark, 
Raqiyah Mays, VIBE editorial coordinator; 
dancer Bruk-Up; and Randy Walker, VIBE cir- 
culation assistant. 



8 First the gold, then after that. ..you know the 
rest! Epic recording artist TQ celebrates his 
gold debut album with a party at LA's Garden 
of Eden, co-hosted by VIBE. Surrounding TQ 
are (left to right): Steve Rudholme, director of 
A&R, Epic Records West Coast; Jamahl Harris, 
Theresa Price, manager; Mike Mosely, produc- 
er; and Suzanne Baptiste, product manager, 
Epic Records West Coast. 
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Has Jesse Powell become the new Tevin Campbell? 



Jesse Powell 



2. When are all the Wayans brothers gonna 
make a movie together? 3. Isn't getting all up 
in arms over Calvin Klein's "child pornog- 
raphy" bus ads, like, sooo 1995? 4. Why is 
everybody going to be wearing Ralph Lauren's 
new cashmere hoodies this fall? 5. Aren't 
you feeniri for EightbalJ 
& MJG's new album? 
6. After all this time, why 
is Brian McKnight's 



in Italy it was decreed that a woman wearing 
jeans can't be raped because it's "common 
knowledge that jeans cannot be partly removed 
without the effective help of the person wear- 
ing them?" & Doesn't R. Kelly's song "When 
a Woman's Fed Up" suggest that Kelly might 
understand women better than any other 
male singer out there? 10. Maybe we should 






album Anytime still the jam? 7. Does ABC's 
All My Children think that no one will notice 
that the originally dark-skinned Latina char- 
acter Raquel is now being played by a whiter 
shade of pale? 8. How 



m 




1 



Tear Da 
Up Thus 



be askingJay-Z or DMX this question, but is 
it really necessary to say that you want mon- 
ey and cash, when really they're the 
same thing? 11. How curious are we to 
see how Random House finishes Ralph 
Ellison's unfinished nove\Juneteenlh, about 
race and identity? 12. How long did it take 
you to figure out what the hell Erykah Badu 
is singing on that slamming Roots song "You 
Got Me?" 13. When Tina Turner joins the star- 
studded lineup for VHi's divas concert, will 
she be able to show Whitney, Mariah, and 
Celine what souF s got to do with it (we're pret- 
ty sure Aretha already knows)? 14. Consider- 
ing how voluptuous Tyra Banks is in the first 
place, why should she be a spokesmodel for 



the Miracle Bra? 15. Are Tear Da Club Up 
Thugs a rap group, or is that a direct order? 
16. Did you notice that the album cover for 
Lauryn HUT s The Miseducation ofLautyn Hill 
(which was partly recorded at Tuff Gong stu- 
dios in Jamaica) is a virtual copy of Bob Mar- 
ley's 1975 Burnin'} 17. Are we the only 
ones who think the Cartoon Net- - 
work's Power Puff Girls are the 
fiercest animated crime-fighting 
leaders of the grrl-power move- 
ment? 18. Speaking of the Cartoon 
Network, when are they gonna start 
showing reruns of The Smurfi} 
la Isn't it funny how 
so many high- 
fashion folks 
are now raving 
about hair 
extensions and 
paying tons of 
loot for the same 
ol' weaves black 
girls have been getting 
flack over forever} 
20. What ifKirk Franklin 
did a posse cut that in- 
cluded Aretha Frank- 
lin and Star Trek's 
Captain Kirk? 
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CALL 800-284-6153 

■mm 

BLAZE, P.O. BON 51513, BOULDER CO 80323-1513 



WIN MVIPlTRIP TO 




June in b, isaa 

Plisnnun: hilnnii Wall Ilisiiuy Unrlil 




BLACK MUSIC MONTH 

OFFICIAL ENTRY FORM FOR 
THE VIBE LIVE HENNESSY SWEEPSTAKES 

t NO PURCHASE IS REQUIRED, Mail your inin to: Hcnnang VIBE LIVE 
Sweepstakes P.O. Box 5X50, Norwalk. CT 06K54-5850. You iu.iv also print >uur name, 
address (no P.O. Humm, and du> and evening phone number on u X' x 5" index curd and 
in. til .is above. Enter as often as vou wish, hut each enln mu.st he mulled separately \II 
entries must be postmarked !>> April 30b ' W and received hy May 7. I9*W. Three (Jrand 

Prize winner- will he selected in u random drawing I among all eligible entries 

received. Grand Prize drawing will he held nn ur about M»> 15. under (he 

supervision of an independent judging organization whose decisions are final on all 
mailers relating to this offer. Sponsor cannot he held responsible for Inst. late, illegible, 
mutilated ur misdirected mail. 

2. This sweepstakes is only open in residents who arc 21 years of age or older. Officers 
and employees and their family members of SchlcfTelin & Somerset CfJu, VIBE Magazine. 
Walt Disnev World, and licensed alcohol beverage distributors and retailers, their affili- 
ates, subsidiaries, advertising agencies, and promotion agencies are not eligible. 
Sweepstakes is *nid in California and Ihicrto Rico and wherever else prohibited hy law. 
Taxes on prizes are the sole responsibility of each prize winner. All federal, state and local 
taws and regulations apply The odds nf winning de|K-nd on the nuinlur of entries FCCdvcd, 
A pri/c of hive Hundred IMIars <$5tMli may Ik- substituted for the Grand Prize hy winner. 
Prizes are not transferable. 

J. The ( i rand Prize winners and guests w ill be required to sign and return un Affiduv it of 
Eligibility and Release within 7 days of notification. In the event of non-compliance, an 
alternate winner will be selected. W inners and guests agree to allow the use of their names 
and/or photo or likeness In sponsor's advertising without compensation. One prize per 
person, address nr household. 

4. Prize Description - Three (3) Winners will receive a Grand Prize trip for two to VIBE 
UVE Sponsored h> Hennessv, June 10 - 12. I9W. Prize includes round trip airfare from 
major airport nearest winner's residence to and from Orlando and hotel accommodations 
for 4 nights (double occupancy ), and VIP seats at the VIBE LIVE event. Approximate 
retail value of each Grand Prize is $3,000. Trips mast he taken un the dates indicated. 

5. The list of prize winners will be available after Jul* I. IVW. Eora list of prize w inners, send 
j self -addressed, stamped envelop* to: Hennessv \ ||[] I 1X1 Swcc|kstakcs \\ inner. I ist, !'.< >. 
Box 5850. Norwalk, CT 06854-5850. 




THE DFTAII £ 

VIBEFashion: "Southern Comfort" 
page 113: 

Fuchsia ostrich-feather coat by Adrienne Landau (for more information, 
please call 212-695-8362); purple nylon and lace panty S138 by La Perla 
available at La Perla, N. Y.C.; black garter belts and boots, both by Frederick's 
ofHoIlywood. 

page 114: 

Black tulle cotton and Lycra body corset S570 by Dolce & Gabbana avail- 
able at Dolce & Gabbana, Bal Harbour and Houston; gray tulle cotton 
and Lycra body corset $570 by Dolce 8c Gabbana available at Dolce & 
Gabbana, Houston. 

page 11 5: 

Nude tulle cotton and Lycra body corset S516 by Dolce & Gabbana avail- 
able at Dolce & Gabbana, N.Y.C., and Bal Harbour; shoes by XOXO; black 
tulle cotton and Lycra body corset $570 by Dolce & Gabbana available at 
Dolce & Gabbana, Bal Harbour and Houston; shoes by MARE. 

page 116-117: 

Black tactel nylon and Lycra no-seam bandeau $22 and black nylon and 
Lycra no-seam thong $14, both by Calvin Klein Underwear available at 
Macy's, Bloomingdale's, and Dayton Hudson stores nationwide; black 
garter belt and boots, both by Frederick's of Hollywood. 

page 118: 

Black nylon sheer bra $115 and black sheer panty $180, both by Gucci avail- 
able at Louis, Boston and Gucci boutiques nationwide; white marabou fur 
coat by Adrienne Landau (for more information, please call 212-695-8362). 

page 119: 

Nude and red nylon and polyester football jersey $63 and dark cotton denim 
carpenter jeans $72 , both by FUBU available at Macy's nationwide; boots 
by Timberland; watch by Rolex; white lightweight cotton and Lycra 
short-shorts S18 by cK Calvin Klein Underwear available at Macy's, 
| Bloomingdale's, and Dayton Hudson stores nationwide. 

VIBESryle: "Full Circle" 
page 120: 

White cotton short-sleeve shirt with red skulls $58 by Richard Edwards 
available at Bloomingdale's nationwide; white cotton poplin karate pant 
(sold as a set)$85 by Polo Ralph Lauren Underwear available at major 
department stores nationwide; waist bag by Helmut Lang. 

page 121: 

Cream carpenter pant S68 by Polo Jeans Co. RALPH LAUREN available 
at Polojeans Co. stores nationwide and select Macy's stores; aqua socks by 
Nike; ivory linen overalls S550 by Patrick Robinson available at select 
Neiman Marcus stores; aqua socks by Nike; jewelry by Robert Lee Morris; 
watch by Spoon. 

page 122: 

Cream silk organza dress over cotton dress with floral imprint $1,030 by 
Helmut Lang available at select Saks Fifth Avenue stores and Helmut Lang, 
N.Y.C; aqua socks by DKNY Active; cream cotton mesh Velcro vest $285 
and cream cotton drawstring pant S210, both by Helmut Lang available at 
Helmut Lang, N.Y.C; slides by Nautica. 

page 123: 

White cotton ribbed sleeveless T-shirt S20 by Kenneth Cole Sportswear 

(continued on page 1 72) 
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DOCKERS® KHAKIS 


NIKE. INC. 


The latest styles. Clean design. 


Based in Beaveton, Oregon, Nike 


The Dockers® khakis premium 


creates authentic athletic 


collection for women. Now 


footwear, apparel, equipment, and 


available on-line. 


accessories for sports and fitness 


www.dockers.com 


enthusiasts. 




www.nike.com 


FUBU THE COLLECTION 




Young men's sportswear. 


PELLE PELLE 


www.fubu.com 


www.pellepelle.com 


GAME FACE SPORTS 


PHAT FARM 


INTERNATIONAL. INC. 


Classic American flava. 


Game Face Sports apparel is 


www.phatfarm.com 


apparel with a positive attitude. 




www.gamefacesports.com 


PNB NATION 




It's about redefining the concept 


GAP ONLINE STORE 


of urban. It's about building a new 


From jeans and vintage T's to 


nation. PNB Nation. 


khakis shorts and polo shirts, Gap 


www.pnbnation.com 


Online is the place to shop great 




clothes for men and women. Gap 


SAUCONY 


Online Store. 


Saucony. The original running 


www pan mm 


shoe. 


Al wav^ onpn 


www.sock-a-knee.com 


KILLER LOOP 


STACY ADAMS 


All Killpr 1 nnn sinnlassps arp 


Stacy Adams shoes are designed 


made tough and built for action 


to fit all aspects of your lifestyle. 


ii<iinn thp stronnpst mptal allovs 


To learn more about Stacy's, 


toughest molded plastics and 


please visit our website. 


impact resistant lenses. 


www.stacy adams.com 


www.killerloopeyewear.com 






TRIPLE FIVE SOUL 


LUGZ 


N.Y.C.-style urban apparel. 


www.lugz.com 


www.platform.net 


MECCA USA 


U.S. NAVY 


www.meccausa.com 


Today's Navy has it all — high-tech 




jobs, travel and adventure, and 


MOVADO® 


money for college. 


Pushing the artform. The museum® 


www.navyjobs.com 


watch. Vizio™. Online at: 




www.movado.com 





THE DETAILS 



(continued from page 1 70) 

available at Kenneth Cole stores, N.Y.C., Chicago, and San Francisco; 
cream cotton cargo pant $190 by Helmut Lang available at Helmut Lang, 
N.Y.C., and Barneys New York, N.Y.C.; white cotton multicolored 
embroidered peasant top $280 by Anna Sui available at Anna Sui, L.A. 
and N.Y.C., and Intermix, N.Y.C.; white cotton drawstring pant $195 by 
Calvin Klein available at Bergdorf Goodman, N.Y.C. 

page 124-125: 

White linen long-sleeve shirt $78 by A/X Armani Exchange available at 
A/X Armani Exchange stores nationwide; white cotton poplin elastic 
drawstring pant $159 by Gene Meyer available at American Rag, L.A., 
Antique Boutique, N.Y.C, and Atrium, N.Y.C; white linen dress $88 
by Polo Jeans Co. RALPH LAUREN available at Polo Jeans Co. stores 
nationwide, Macy's West, and Bloomingdale's nationwide; white draw- 
string linen skirt $68 by Polo Jeans Co. RALPH LAUREN available at 
Dillard's stores nationwide. 

Gear: "Do You Know What Time It Is?" 
page 126: 

Clockwise from top left: 1) "Legacy" watch $295 by Coach (for more 
information, please call 888-MOVADO); 2) "Impresario Cronograph" 
watch $3,900 by Concord (for more information, please call 888- 
MOVADO); 3) "Must 21" watch $1,500 by Carrier (for more informa- 
tion, please call 800-CARTIER); 4) "Viziomatic" watch $1,795 by 
Movado (for more information, please call 888-MOVADO); 5) "West 
McLauren Mercedes" watch $1,995 by TAG Heuer (for more informa- 
tion, please call 800-321-4832); 6) "Icon" watch $900 by Burett (for more 
information, please call 888-828-7388); 7) "Provider" watch $70 by 
Swatch (for more information, please call 877-839-5223); 8) "Auto- 
matic" watch $2,200 by Bulgari (for more information, please call 800- 
BULGARI); 9) "Chronojet Stream" watch $2,800 by Brietling (for more 
information, please call 800-641-7343); 10) Timberland Watch TB 8001G 
$80 by Timberland (for more information, please call 800-445-5545); 
11) "Seamaster" watch $1,750 by Omega (for more information, please 
call8oo-76-OMEGA). 

Sneak Peek: 
page 126: 

Chasm $75 by Adidas (for more information, please call 800-448-1796). 



VIBE* magazine (ISSN 1070-4701) is published monthly (except for 
combined December/January andjune/july issues) by VIBE Ventures. 
215 Lexington Avenue, New York, N.Y. 10016. Periodicals postage paid 
at New York, N.Y, and additional mailing offices. Postmaster: Send 
address changes to VIBE magazine, Box 59580, Boulder, CO 
80328-9580. Regular subscription rate is $11.95 perycar. Foreign sub- 
senption rates arc: Canada $30.00; all other countries S50.00 payable 
in advance in U.S. funds. GST# R125160309. Vol. 6, No. 10 Copyright 
O 1998 VIBE Ventures. All rights reserved. No part of this magazine 
may be copied or reproduced without permission from VIBE. Sub- 
scription requests, address changes, and adjustments should be direct- 
ed to VI BE, Box 59580, Boulder, CO 80322-9580, or call 800-477-3974. 
Please print name and address clearly. VI BE cannot be responsible for 
unsolicited materials. VIBE is a trademark of VIBE Ventures. 
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Adverttslment 



CHECK HERE FOR TODAY'S HOTTEST GEAR: 



DOCKERS KHAKIS 

800-DOCKERS 

BELK 

BURDINES 
CANAL JEANS 
HUDSON'S 
RICH'S 

NATIONWIDE 

ENYCE 

800-48-ENYCE 
THE BUCKLE 
NATIONWIDE 
FRED SEGAL 
LOS ANGELES, CA 
MR. RAG'S 
NATIONWIDE 
SID'S PANTS 
EAST COAST AREA 
TRANSIT 
NEW YORK. NY 

FUBU THE COLLECTION 

212-273-3300 

THE BUCKLE 

DR. JAY'S 

FOOT LOCKER 

KAUFMANS 

MACY'S 

GAME FACE SPORTS 
INTERNATIONAL, INC. 
618-628-2714 
FAIR PLAY APPAREL 

CHARLOTTE, NC 
THE HAT ZONE 

FAIRVIEW HATS. IL 

THE SPORTS AUTHORITY 

CHICAGO. ST. LOUIS, ATLANTA, NEW YORK. 
NEW JERSEY, DETROIT & SAN DIEGO 

GAP 

www.gap.com 

KILLER LOOP 
800-343-5594 

LUGZ 

DOUMITT'S 

SAN FRANCISCO. CA 

EXPRESSIONS 

NEW ENGLAND AREA 

IMPERIAL SPORTS 

MIDWEST 

JIMMY JAZZ 

GREATER NEW YORK AREA 

PENERS 

MIDWEST 



MECCA USA 
212-695-8866 
BLOOMINGDALE'S 
NEW YORK, NY 
DR. JAY'S 
NEW YORK, NY 
FRED SEGAL 

MELROSE & SANTA BARBARA, CA 

TRANSIT 

NEW YORK, NY 

UP AGAINST THE WALL 

WASHINGTON, D.C. 

NIKE, INC. 
www.nike.com 

PELLE PELLE 
DR. JAY'S 

GREATER NEW YORK AREA 
DONNA SACS 
GREATER DETROIT AREA 
LARK CLOTHING 
CHICAGO, IL 
LEEDS 
CHICAGO, IL 
VAN DYKES 

GREATER NEW YORK AREA 

PHAT FARM/PHAT FASHIONS 
CRICKET WAY 

COLUMBUS, OH 
FRED SEGAL 
LOS ANGELES. CA 
HIP HOP SHOP 
DETROIT, Ml 
M&S INC. 
MILWAUKEE, Wl 
PHAT FARM 
NEW YORK, NY 

PNB NATION 

212-890-2223 

THE BUCKLE 

NATIONWIDE 

DR. JAY S 

NATIONWIDE 

MACY'S 

EAST & WEST COAST AREAS 
MR. RAG'S 

NATIONWIDE 

UP AGAINST THE WALL 

WASHINGTON, D.C. 

SAO BY STACY ADAMS 

414-263-8800 

DOUMITT'S/SHIEKH'S 

CALIFORNIA 

HAROLD PENER S 

NATIONWIDE 



ROBERT'S 

MINNEAPOLIS, MN 
MR. ALAN'S 
DETROIT. Ml 
SPINKS 

CHICAGO, IL 

SAUCONY 
800-365-7282 
FOOT ACTION 
NATIONWIDE 
FOOT LOCKER 
NATIONWIDE 
SPORTIE L.A. 
LOS ANGELES, CA 
V.I.M.'S 
NEW YORK, NY 
WALTER'S CLOTHING 
ATLANTA, GA 

STACY ADAMS 
414-263-8800 
FAMOUS BRANDS SHOES 

ST. LOUIS, MO 
LESTER'S 
PHILADELPHIA, PA 
MR. ALAN'S 
DETROIT, Ml 
MR. KICK'S 
JACKSONVILLE. FL 
UNIVERSAL BOOT 
SAN DIEGO. CA 

TRIPLE FIVE SOUL 
212-431-2404 
AVALON OF PITTSBURGH 
PHILADELPHIA, PA 
EXCLUSIVE CLOTHING 
ST. THOMAS. V.I. 
KAEMIN CORPORATION 
TARBORO, NC 

NORTHERN TRADING CO. 

REYKIAVIK, ICELAND 
UNCLE OTIS 

VANCOUVER, CANADA 

U.S. NAVY 
800-USA-NAVY 



For more information, 
write to VIBE/Get It On. 
215 Lexington Ave. 6th floor 
NY. NY 10016. 
VIBE will forward your 
request to each of the 
designers you name. 
It is the responsibility 
of the designers to respond 
to your requests. 



Copyrighted material 



VIBE MAGAZINE CLASSIFIED MAY 1999 



YOUR SONG COULD WIN 
Sao.ooo GRAND PRIZE! 

CALL: i-«77-U$A-SONG for FREE information 
now. Or visit website it www.songwriting.net 

"WOW, PARTY w/MODELS!" ® 
Men Si.ooos/wk • NEW Local 
Adult Home Business. FREE 
"Fantasy BlackBook" • Prvt. 24 br: 
314-995-6200 or 
www.moneyusa.com 



ARTISTS WANTED 



SINGERS HEADLINER RECORDS 

IS SEARCHING FOR UNSIGNED SQUIRM GROUPS AND SOLOISTS 
Selected artists will be given a multi-year 
recording contract with all expenses paid. 
No tees of any kind • this a pure talent search 
Under age 25 -no rap please 



1-818-759-2643 

headlinerrecords.com 



The Hon. Minister Louis Farrakhan A/V 
Tape. Books, Cacalog. Send S4 (Refundable 
with 1st order). Religious Outlet 12138 
Central Ave., Ste 507 Mitchellville, MD 
20721 1-800-600-6872 



NEW DOUBLE BIOGRAPHY 
2 BooUt ivim oTtr is^uitt fell aiuUi>utet»rn 





Learn what photographers and agents will not tell you 



For IhlfWrmatlve book send $29.95 plus 
$4.00 s/h check or money order to 

BA PHOTOGRAPHY & VIDEO 

65 Pine Ave, Suit. 245 ^g/t 
Long Beach, CA 90802 ' 
or call (562)804-5742 [•"filli' 



TURNKEY ADULT WEBSITES only $495, 
900* NUMBERS just $99 each. Free brocbuie 
1-888-572-8876 www.satuincommunicitions.com 



BUSINESS OPPORTUNI 



BUY REPRODUCED PERFUMES as low 
as Si. 50 a bottle. For information send 
long SASE 10 A.C. Perfumes PO Box 
13488 Newbern, N.C. 2836a 
or call: (252) 634-3264 
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& 

PRO AUDIO 
CATALOG 

Huge selection of pro gear at warehouse direct 
prices. Even better, we add outstanding value 
with one-on-one customer service, and quality 
after-the-sale support 132-Page Color Catalog! 



Technics 
QaHeW 
SONY 

@crouin 

/iWaa Of 

M Roland 
Numnrk 

DENON 

trier O1II11: www pial cai 



#1 Choice of DJs Since 1976! 



90S Of Orders Shipped Out Same Day! 

1-888-254-5200 

Outside of USA (714) 891-5814 

1 1070 Valley View St. Cypress. CA 90630 

Q PRO SOUND 

l-aaBI AMI) S I A t; 1 I l« H I Ni," 





'nrMlfffr. m 

- ; SEND $2.00 FOR CATALOG >«» 

l " LISTING 19,278 QUALITY RESEARCH PAPERS OR 

CALL TOLL FREE 800-351-0222 

RESEARCH ASSISTANCE fa* tooaiw* 



OVERDUE BILLS? 1-800-788-. 141 Bad cred- 
it's no problem! Licensed/Bonded since 
1977. Apps to $50,000. Not loan co. Town 
& Country Accpt. 

Sio.ooo la Pre Approved Money, Bad Credit, 
or Even Bankruptcy: Send Check or Money 
Order For $25 to Kenneth Eaddy PO Boi 
29266 Baltimore, MD 21205 



FOR SALE 



POSTERS & PHOTOS 
NAME FAVORITES- SEND SASE TO 
PIX/VIBE BOX 20747 HOUSTON, TX 
77225 WEBSITE: 222.pbotowrld.com 



S800 WEEKLY POTENTIAL 

Processing Government Refunds at Home! 
No Experience Necessary. 
1-800-696-4779 Ext. 2166 

EASY WORK! EXCELLENT PAY! 
Assemble Products at Home. 
Call Toll Free\ 
1-800-467-5566 EXT 10752 



WORK IN ADULT FILMS 

No Experience ■ All Types ■ Males/Females 
Magazines • Videos - Live Internet Sites 
Call Global Studios, Inc. 9 AM • SPM, m-f 

1-800-846-8949 

for more information visit our Web site at 
www.globalstudiosinc.com 



Have a New Product Idea? Free 
PATENTING/MARKETING 
INFORMATION 
1-800-846-8368 EXT. 303 



OVER 200,000 CD'S AVAILABLE 
Order by 12 pm EST shipped same 
day www.towerrecoras.com 
AOL = keyword: Tower 



PENIS ENLARGEMENT FDA approved vac- 
uum pumps or surgical. Gain 1-3* 
Permanent, Safe. Enhance erection. Free 
Brochure Dr. Joel Kaplan (312) 409-1950 
Lastest enlargement info 900-976-PUMP 
www.drjoclkaplan.com 



IMPOTENCE? 
VIAGRA (sildenafil citrate) 

CHANGES LIVES 
1-800-GET-DRUG Ext. 307 
Cheap.Fast, Private & Confidential 
From our website to your Home 
www.LifestyleUSA.com 



HARDWARE ■ SOFTWARE ONLINE 

TRAINING: Shop Online @ 
www.handtcch.com/tcweb/DCAONLINE 
in 'The STOREFRONT" ii Train in 
•LEARNING CENTER" 
For Quotes/ Advice: Des_Allen@Hotmail.com 



FULL 1L 

Real World Education 



school of t^^t 

Audio • Film/Video • Digital Media 

Game Design • Show Production 

800.226.7625 no 

www.fullsail.com 1 

3300 Umvtwty Blvd. Winter Park. FL L W 

32792 filfl 
Financial aid aoiUble to tr-oi* who quality .UU-JHH- 



CREATIVE 
CAREERS 
FOR CREATIVE 
MINDS 

Computer Animation 
Culinary Arts 
Fashion Design 
Graphic Design 
Industrial Design Technology 
Interior Design 

Multimedia 
Photography 
Video Production 
Web Site Administration 

. Create an exciting 
and rewarding future at 
one o) these 16 locations 




. Financial aid available 
if qualified 



Allan..} 

ChttaTgO 

Dallas 
Omer 
f urt laudrrdale 
Hiniston 
Lo*. Antjclo 
MinnrtoU 
\n» Vork 
PhiUlrlphiai 
PillUjurgh 
Phoenix 
Portland 
San frjnciu .. 
Sthaumhun; 
S«ttlr 



THE ART INSTITUTES INTERNATIONAL® 

UK) Suit. Avenue. Suite 800. Pittsburgh, PA 1 5222-2598 1 



1.800.592.0700 

www.cli.vdu 

©The Ait Institutes International 4 . Inc.. 1998 
All programs not available at all locations. VIBE 



atonal 



You love music and want to 

make it a career 
We teach people who love 
music how to make it a career 
Let's talk. 




Recording Engineers 

SSL. Neve. Production. Hands on. 
6 month program 

Singers, Keyboardists. Guitarists. 
Bassists. Drummers 

Learn. Perform. Write Songs. Record. 
Programs from 3 months - 2 years 

Starting April: Weekend Workshops 

Questions? 
1-800-255-PLAY or (323) 462-1384 



HEAR TH| FUTURE 



BE A RECORDING ENGINEER 

uaro RicortinfMiiUWni Sgrt Pnawna. HOI. DgBl*j4omlmi.Mni< 



ml 

800-544-2501 

NY, NJ. CONN 212-777-8550 



Institute of Audio Research 




CONFUSION RECORDS 

Free Catalog: 
Breakbeat, Drum n Bass 
Rare Groove, Jazz & More 
Phat beats, smooth grooves 
CD & vinyl. Send request to 
Confusion Records, 4 Meyer 
PI. Ste 5, Kentfield, CA 94904 



IE CLASSIFIED 



For information on advertising in 
Vibe Classifieds contact Ann 
David at 312.321.7912 or fax 

312.321.7016 
e-mail: vsclassads@aol.com 



F T REE 

pp> Love 
^■Jjjj^ Advice 

Does be really love me? 
Will I ever get married? 
Is be being, faithful? 

Find Out I low To 
Get Your 

FREE Sample 
Psychic Readiri 

1-800-239-2537 

18* For wHeraiwempunjoaw only fat 3 Wtukwof 10 taJta aie FREE. 




EMERGENCY 
24 HOUR 
PSYCHIC 
LOVE LINE 

9> No Credit 
Card Needed 
"\ V Nobody 
Refused 

IS* toll LD Raus 



011-678-73934 



Do What the Stars Do! 

Learn today what 
your future holds for 
love, family, money 
Get some 

STAR POWER 

of your own! 

Call Now * 
Konny Kingston Piythi. Hotline 
7day> • 24 hourm 

1 900-454 21 26 

3.99 per minute 

1-800-615-4585 

2.99 per minute 





I KENNY KINGSTON 
)TLINE 




- . T : ~>. .; =.-m- : 

in Tcbsfn Smtn Wond farrtous CBisbntes 

3 



and sare sa» he cudaree 
k Now you toe can know -tat 
■M H bpMoi 
>oj own ctemy Take 
you own personal and 
conrOHttM pKhc 



Don't be 1-900-454-2099 

afraid. 'Z^^^ZT 

I call now. 1-800-482-7681 




PAS! IJI I KK\m\<.\ 

Don'l h..-.it, . i- i ii II Now I 

1-800-564-8668 



Canada's Super Psychic 




\\i l Ki( : \ sWjM 

iM<'ni<%j| 

SOURCE** 

Asir<ilo<(y - Clairvoyants - IaiortOOaj 

Numerology 
Have the life you always dreamed of with 
amazing insights from gifted psychics 

MS LOW MS $ . .S3/IWIIM 

1-800-404-8302 
1-900-3 70-6001 



00-240-70O7 
AUTHENTIC l ACCURATE 

^° LA TOYA 
JACKSON'S 

Psychic ~-r\i 
Network I* 1 



«<flflP 1-800-994-1800 

LaToya 1-900-737-2737 S 3 99„_ 



■ MJt LUt Ik • MOW HM 



SAMPLE MASTER PSYCHICS 



Try it FREE 1-800-555-5223 
Special Samples Line. Adults ov 



*Stuak CvCbqi .Jtyxuxq 2$\sa£ 



over 18 
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r 7rv our elite group ofgifled Psychics " 
specializing in your personal questions about 
romance, fane a/irf ntysteries of your heart. Our 



Specialists will empower and hem guide you to the 
true happiness you desert*. 
FREE 2 MINUTES! S3. 99/min. after 

1-900-786-9935 



1 -800-577-5752 

AS LOW AS $ 1 .93/MIN. 

CREDIT CARD OR CHECK ONLY 
34 HOOKS. 18*. INTfRTAINMtNt PVROPSt S ONIT. 



BLACK EXOTIC 
FEMALE DANCERS 
ON VIDEO! 

For Free Catalog of 70+ Videos Call 24hrs 

718-525-2000 

For Sample 2 Hr Video of 3 Exotic Dancers 
& 1 Hr 40 min Preview Video, mail Check or 
M O. for S25 to: U.V. Productions, 
Dept. VB, P.O. Boi 1 1 0620, Jamaica, NY 
11411. (Discreetly sent by Prionty Mail. 3-4 day 
delivery. Mailing list confidential. Must be 18+) 
urwmf.uvproductions.com 
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cetilenls: PREMIUM BACARDI GOLD RUM 
BLENDED WITH THE MOST EXOTIC FRUIT JUICES 

t J '//•(//{////, /'oc//a\ o/* //tf',rc'(/, il\s % lut/n-tnantiutte! 

TROPICO' LIQUEUR TROPICO AND BACARDI ARE REGISTERED TRADEMARKS OF BACARDI LIMITED 01999 BACARDI-MARTINI USA INC MIAMI FL LIQUEUR 16% ALC BY VOL 
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1 1 mg. "tar". 0.9 rng. nicotine av. per cigarette by FTC method. 



SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 



VIEWER DISCRETION ADVISED 



THIS AD CONTAINS: 



f.VJ (Alien Voyeurism 
HJ( Smoking Pets 
IN (Open Container 
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Mighty Tasty 




